


CHANGING OF THE 
FESTIVAL OF BR 





CORONATION OF HER MAJESTY 


Queen Elisabeth 11 


WILL BE THE HOME MOVIE OF OUR GENERATION 





PEAK'S MAJOR 1953 PRO PEAK FILM PRODUCTIONS 
DUCTION W BEA LOUR 


FILM OF THE CORONATION Che Coronation 


ESPECIA R ED FOR 
HOME MOVIE USERS, SUPPLIEL 
1A SPE A Cc PAK 
N . even A REEL | The state drive of Her Majesty and the Duke of Edinburgh making 
HAVE BEEN MADE T< their way from Buckingham Palace, through the Mall and Whitehall! 
UNIQUE EVENT to Westminster Abbey, concluding with the Coronation ceremony 
f N MAC 

AGNIF REEL 2 The drive of the Queen after the crowning as she makes her way 
through the streets of London with the finale of the baicony 

appearances of the Royal Family at Buckingham Palace 


TWO SEPARATE !00ft. REELS, SILENT ONLY 


ra t ME 
PEAK’S RONATION 
L BE A TREASURE FOR CORONATION LONDON. The capita! city dressed for Coronatior 
TIME NT MIS THI year, with night scenes 
YNDERF PORTUNITY 
EE EVERY DETAIL ON RETAIL PRICES AND VERSIONS APPLYING TO THE ABOVE 
UR OWN HOME SCREEN émm. 1COft. Colour £610 0 6mm. 100f.B.& W. €1 15 0 
8mnr $0ft. Colour 43 6 0 8mm. 5Oft. B. & W £i 2 0 
Book y PEAK ation films 95mm. 100%. BaBW. €1 5 6 United Kingdom Prices Only 


me TODAY “Gf 
TRADE AND EXPORT ENQUIRIES INVITED 


’ 4 graphic dealer WE WILL ALSO PRODUCE A SET OF KODACHROME TRANSPARENCIES OF THE 
CORONATION TO BE SOLD AT 42/- PER SET OF 12 


BRITAIN’S No. | PAGEANTRY I6émm. FILM PRODUCERS 


PEAK = PRODUCTIONS sonvons wars victoria s76r-s 

















ALLACE HEATON 


127, NEW BOND STREET, LONDON, W.! 


Telephone: 


GUARANTEED 
USED EQUIPMENT AT 
BRITAIN’S LOWEST PRICES 


8mm. cameras 
Bell & Howell 134A, {/2.5, var. speeds £32 
Keystone 8.8, {/1.9 lens, variable speeds £25 
Bell & Howell 134G, f/3.5, var. speeds £32 
Cine Kodak 8/25, {/2.5 lens, case : 
Cine Kodak 8/20, {/3.5 lens, case £20 
Cine Kodak 8/20, f/1.9 lens, case a! 
Keystone K.8, {/2.5 lens, var. speeds £35 
Revere 88, {/2.5 lens, var. speeds, case £42 
9.5mm. cameras 
Pathe ‘H' with f/1.9 lens, case €25 
Pathe ‘B’ camera, f/3.5 lens, case 8 
lémm. cameras 
Cine Kodak Model K, {[}. 9 lens 
Kodak Special with |” f/1.9, ISmm. 
{/2.7 and 3° {/4.5 £3 
Kodak Magazine, f/!.9 lens and case... £65 
8mm. projectors 
Bell & Howell 122A, 400w. lamp, case €35 
Dekko 118A, 500 watt lamp, case £30 
Agfa Movector, 200 watt lamp £20 
Kodak 8/45, 300w. lamp, 200ft. capacity £22 
Kodak 8/50, 300 watt lamp, case £17 
Specto Standard, 30 volt 100 watt lamp £22 
9.5mm. projectors 
Pathe 200B, 200 watt lamp, resistance €17 
Pathe Gem, |2v. !00w. lamp, trans- 
former (shop soiled) £32 
6mm. projectors 
Dekko Model 126, 500 watt lamp £37 
Kodak 16/10 projector, 750 watt lamp £47 
Keystone Model A.72, 300 watt lamp £22 
Pathe Gem, |2 volt 100 watt lamp 427 
Kodak EE projector, 300 watt lamp, 
resistance and case 7 
Kodascope C, 100 watt lamp, trans- 
former and case £12 
Bauer Pantalux, 50v. 2%0w. lamp, case £37 
Bell & Howell = R.S., 750w. lamp, case £47 
Dual project 
Pathescope 2008 | Pius, 9.5/16mm., 200 
watt lamp 
Specto Standard Dual, 9. 5/16mm., 30 
volt 100 watt lamp a 
Paillard Bolex G. 3 for 8, 9.5 and l6mm., 
500 watt lamp ’ 
Sound projectors 
Debrie Mode! D.16, 750 watt lamp, 
complete, almost new 170 
Pathe ‘Son’, 12 vole 100 watt t lamp, 
complete, as new 7 





WE BUY CINE CAMERAS 
Mf you have a cine camera that you no 
longer need, now is the time to turn it into 
cash, or part exchange it for other equipment. 
We are paying top prices for modern cameras 
in good condition. Bring it to us for our 





immediate offer or write giving full details. 





MAYFAIR 7511 


HAVE YOU HEARD? 

The Grundig magnetic tape recorder is a 
superb instrument that will record any sound 
and music and play them back immediately. The 
quality of its recording and reproduction can 
only be described as outstanding. The Grundig 
will record from microphone or radio and is 
suitable for business conferences, dictation, 
family voice snapshots, dance music recordings, 
parties, recording historic occasions, and dozens 
of other uses. Each reel of tape records a full 
60 minutes programme. 

Price with microphone and tape ... £78 15 0 

Additional 60 minute tapes <- ee 

FILMS FOR THE CORONATION 

We anticipate that there will be a great 
demand for films of this important event, and 
have prepared leaflets giving advance information 
on Peak and Walton films of the Coronation. 
Write, phone or call for your copies today. 

G.E.-BELL & HOWELL 603T 

The ‘603T ‘is ficced with a twin lens turret that 
permits instant interchanging of lenses and view- 
finders. Other features include: five filming 
speeds, single picture release for trick effects, 
continuous run lock, positive viewfinder, ratchet 
winding, built-in exposure guide, three second 
SOft. magazine loading. Fitted with high quality 
T.T.H. 1” £/1.9 anastigmat lens . £6 1S 6 

Leather combination case £7 46 


Ready February—THE BOLEX GUIDE 
A. J. Surgenor 





How to Work with any Bolex Camera 

No user of the popular Bolex range of 
cameras should be without this new book. 
All Bolex cameras, their handling, purposeful 
application, the use of their accessories are 


Price 7/6. 








described and illustrated. 











“WE WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
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Like all Premier Rewinders the 
Standard Model illustratedfeatures: 


¥% Durable non Alloy material 


*% Interchange- 
able parts. 


EDITOR § (with 


both ends gear- 
ed) esis 0 


REWINDER 
(with one end 
geared) £4 4 0 
(Table Clamps 
available in liew 
of Board) 


Enquiries invited 


HORIZONTAL MODEL SENIOR MODEL 
for Spooled or Unspooled ue BY LTD Heavy Duty Rewinder of 


film, fully clutched, supplied professional dimensions 


for table fitting or with PREMIER WORKS NORTHINGTON ST supplied as STANDARD or 
All Metal Bench. TWO-WAY Rewinder 
LONDON WCI. Tel: Holborn 2944 (2 ines 








INFORMATION BOX NO. 73 
During MARCH our dealers will be 
notified of an important addition to the 
PATHESCOPE range—the ‘“‘PAT’’ Ciné 
Camera. This is what you have been 
waiting for! Watch this space and the 
Editorial columns for full details. 








4 


a 


PIONEERS IN HOME CINEMATOGRAPHY 
i t Are you getting your copy of PATHESCOPE MONTHLY regularly ? 
ree @ Packed with cine information. From your dealer or write— 


PATHESCOPE LTD., CRICKLEWOOD, LONDON, N.W.2. GLAdstone 6544 
Fws73 


CML 





WALLACE H 
166, VICTORIA ST. *: 


LONDON, S.W.!. 





G.B.-Bell & Howell 621, 
00 


l6mm. sound £264 








Spect 
8mm. model 
9.5 or |6mm. 
Dual 9/i6mm. 


FILM LIBRARY 
REPAIRS 


Fully illustrated 
Catalogue 6d. 


Ky 


@ EASY “PAYMENTS .] 
ARRANGED ON ALL } DEPOSIT 


PROJECTORS | CAMERAS 
9.5mm. Pathe ‘H', f/2.5 


8mm. Specto 
a 


(500w.) | 

915 0 
8mm. G.B.-Bell & Howell | 8mm. Revere, £/2.8 (2 
£63 © 0| speeds) a4. 17 6 
As 8mm. Paillard Bolex, 
is 0 {/2.8 .. £59 17 6 
8mm. G.B.-B. & H., £/2.5 
«s7 8 4 








9.5mm. ae 


9.5mm. a... Specto 
£37 10 (0 


9.5mm. ‘Gem’ | 8mm. G.B.-B. & H. 
7 10 0 ‘Viceroy’ (turret head) 
9.5mm. Specto (S00w.)| 3Zienses... £133 17 9 
9.5/\6mm Fait Gam. Cinotateh |S, 

1560 0 {/2.7 & case £46 9 4 


8mm. Dekko, pie - 
514 0 


l6émm. Bell ng Howell 

10 0! 200T, Magazine Load- 

G.B.-Bell &| img, Twin-Turret, 5 

75 speeds, Single Frames 
£165 0 

l6émm. Paillard Bolex 

H/16, {/1.5 Switar lens 
£186 6 


Pathe 
£3 


(S00w.) ... 
16mm. Standard Specto 
£37 10 
lémm. Specto (500w.) 
£48 


16mm. 
Howell (750w.) 
£87 10 0 

Paillard Bolex 

(750w.) ...€127 10 0 


16mm. Danson os 
(500w.) 16mm. Paillard Bolex, 3 


lenses and case 
£284 12 5 
l6émm. G.B.-Bell & How- 
16mm. Ditto, Ms ot ell 603, Magazine Load- 
£237 0; ing, f/1.9... £97 10 © 


* SPECIAL OFFER 


l6mm. Bell & Howell 200T. camera (Twin-Turret) 
{/1.9 lens, Magazine Loading. 5 speeds, Single 
rames, case. (Brand new.) 

Also l6mm. G.B.-Bell & Howell $02 all-geared 
Projector, 750 watt lamp. Complete with Trans- 
former (S/S). (Total List — £252 10 0. 

SNIP at £200 0 


0 0) 
16mm. G.B. ‘eon 7 How- 


ell 621 Sound 
£264 0 0 








ATON L: 


—MAIL ORDERS— 
—EXPORT— 








G.B.-Bell & Howell 8mm. 
Sportster, £/2.5 lens, 
457 9 3 








ié6mm. Paillard Bolex 
Cine Camera, complete 
with 3 lenses and carry- 
ing case 12 


CORONATION 











Zeiss thon MOVISCOP Editor 
Complete with rewind board. 
l6émm. £38 15 0 

. 37 40 


* FILMS * 


FOR SALE 
WE ARE NOW TAKING 
ORDERS FOR THESE 
AND ADVISE YOU TO 


SEND YOU A DESCRIP- 

TIVE LEAFLET WITH 

ORDER FORM ON 
REQUEST. 








@ “x 47, BERKELEY STREET, LONDON, W.I. 


GRO 2691/2102 2 
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Cine 
Service 


CAMERAS 40mm. Projection lens, for Bolex &3 
G 8.8.4 ~ Sportster, {/2.5 8mm. Photax Animated Viewer, 
niled only shop soiled 
Sone Acta eeu *B’, {/2.8 coated lémm. Photax Animated Viewer, 
e loading mounted on baseboard, with Universal 
? rahe ‘Pathe *B’, £/3.5 lens, case Rewind. New £34 
9.5mm. Pathe ‘H’,{/2.5 lens, 4-speeds New CINE CAMERAS 
case Jitior € 8mm. G.B.-B. & H. Sportster, {/2.5 
lémm. Kodak ‘B’, {/3.5 lens, case coated Mytal, 4 speeds, case £57 18 
lémm. Ensign Auto-Kinecam, {/|.5 8mm. Pailliard LB, {/2.5 coated lens 
fens case £59 17 
lémm. Kodak Cine Magazine, {/!.9 8mm. American B. & H. Aristocrat, 
lens. Fair co 2 lenses: jin. £/2.5, thin. £/3.5, both 
lémm. Am rtena® aH. Autoload, coated £124 6 
(/1.9« case. Very good cond 8mm. Kodak 8/55, {/2.7 lens, case £46 9 
lémm G B.-8.& i, Filmo 70, [3 5 8mm. G.B.-B. & H. Viceroy, turret- 
tion £45 head, {/2.5 lens, 4 speeds £68 12 
NE PROJECTORS 8mm. Dekko 128, {/2.5 coated lens €35 14 
Keo ndaacope 8-70, American 8mm. Revere 50, {/2.8 coated lens £41 
Jel. 30% t.case. Good condition £35 lémm. Paillard H.16, lin. {/1.4 lens, 
8mm Redasaanat 35, 200 watt, case £16 Multi-finder, filters, case £250 0 
9.5mm. Pathe Gem, 200 watt, as new €27 New CINE PR 4 Pe 
témen nen lal 300 watt 8mm. G.B.-B. H. ‘606’, 400 watt £63 0 
cas a2) 8mm. Specto, 500 watt, complete £39 15 
9 oon Pathe hm, with spare lamp 
supereatta t, and film We shall be delighted to supply you with 
ACCE any apparatus over £10 on EASY PAY- 
Pe x 30 in. Beaded Screen, self- MENTS. The whole scheme is trouble- 
( Good condition free and devised for convenient monthly 
lin 1/19 Dalimeyer lens, for Dekko payments. Only 25°, deposit required. 
75mm. Projection lens, for Bolex 


i Copthall Chambers 


LONDON, €.C.2. Tel MONarch 4613 














Second-hand CINE CAMERAS 
; 8mm. Kodak Reliant, {/2.7 coated 
Paillard lens, case, very good condition £32 10 
L8 8mm. G.1.C., {/2.5 coated lens. Very 
good condition 425 
2.5 8mm. Cinemaster II, {/2.5 coated lens €32 10 
8mm. Paillard H8, !2)mm. f/!.9 
Pizar coated, 25mm. f/2.5 coated Yvar 
36mm. {/2.8 coated Yvar, case 4225 
i7 6 lémm. Revere Magazine, {/|.9 coa- 
ted lens, case Very good condition £87 
iémm. Kodak BB Junior, {/!.9 lens 
and 3in. Tele lens. Good condition £67 
lémm. Kodak “E"’, {/!.9 lens. Good 
condition £49 
lémm. G.B.-Bell yemen. Keystone A-9, {/2.5 coated as 
& Howell Model =&"* : 
613 Projector lémm. Siemens Magazine, {/!.5 
F ’ 800ft lens, coupled rangefinder. Good cond. £39 
cae pes h lémm. Keystone A-7, {/2.5 lens, case £49 
ee agg gD 16mm. Kodak “B"’, {/!.9 lens. Good 
ecg Pe foo 736 condition 435 
ae el aye Annee lémm. Kodak ‘K’, f/!.9 lens, case 
former for 200/250 200d condition £65 
volts A.C. or with Second-hand CINE PROJECTORS 
resistance unit for lémm,. Kodascope “K’’, 750 wart, 
200/250 volts D.C transformer, case, complete Very 
Price, with A.C good condition 
transformer lémm. Paillard G-16, 500 watt, 
€87 10 0 resistance, complete. Good condition 
lémm. Siemens, 200 watt, case 


28 Old Bond Street 


LONDON, W.i. Tel. : REGent 5048 


hangeable 
zip purse 
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DOLLONDS 


Second-hand CINE CAMERAS 

l6émm. Kodak Magazine, {/!.9 lens 
lémm. Kodak Model ‘K’, {/3.5 lens, 
2 speeds, 50 or 100 ft. loading, case 
8mm. Kodak 8-20, f/!.9 lens and I lin. 
Tele lens, case Good condition 
Kodak 8-20, {/!.9 lens, filter, case. 
Good condition 

8mm. Revere Ranger, {/!.9 coated 
Nikkor, 5 speeds, case, as new 


Second-hand CINE PROJECTORS 
lémm. Kodascope ‘GA’, 500 watt, 
reverse and still control. Good cond. 
lémm. Siemens, 400 watt. Good 
condition 

9.5mm. Specto, !00 watt, as new 
8mm. Kodascope 8-46, 200w, as new 
8mm. Universal, 100 watt, with case 
Good condition 


New CINE CAMERAS 

8mm. G.B.-B. & H. Viceroy, turret- 
head, {/2.5 coated lens, 4 speeds 
8mm. Paillard L8, {/2.8 coated lens, 
4 speeds, case 

8mm. Kodak 8-55, {/2.7 
Ektanon, single speed, case 
9.5mm. Pathe ‘H’, {/!.9 coated Dall- 
meyer, 4 speeds é 17 
lémm. Paillard H-16, 3 lenses 
6mm. 2.8 W.A. Yvar; 25mm. f/1 ‘ 
Switar and 75mm. f/2.8 Yvar, case 


coated 


04 13 10 


Cine 
Service 


New PROJECTORS 
8mm. Paillard MB8R, 500 watt, comp. £68 0 
8mm. G.B.-B. & H. 

8mm. Kodascope 8-46, 200 watt 


8mm. Specto, 500 watt, complete £39 15 


AND NOW THE “603-T"’! 

6mm. G.B.-BELL & HOWELL ‘603-T” 
Here is the brand new sister camera to the 
603 model already well known to you. This 
is the twin-lens turret model of the rapid- 
loading magazine camera of 50ft. capacity. 
There are five speeds. 

The camera is finished in handsome satin- 
chrome and grey leather. With lin. f/1.9 
coated Taylor-Hobson lens in focusing mount 
with viewfinder, and including Leather 
Compartment Carrying Case, £123 100 


Knightsbridge 


35 BROMPTON ROAD, LONDON, S.W.3. Tei. : 


KENsington 2052 








Second-hand CINE PROJECTORS 


9.5mm. Pathe 200B, 200 watt, case £18 
8mm. Kodascope 8/46, 200 watt, box £25 
8mm. G.B.-B. & H. ‘606’, 400 watt 

Good condition £47 10 
Ditmar Dual, 8 and !6mm., 250 or 

500 watt lamp. Very good condition £62 10 
l6mm. Kodascope D, 300 watt £17 10 
6mm. Ensign, 500 watt lamp, resist- 

ance, case. Good condition £22 10 
lémm. Dekko, 500 watt, shop soiled £35 0 
lémm. Specto Educational, 250 watt £27 10 
Paillard G-916, 9.5 and |6mm., 500 


watt lamp. Very good condition £45 0 





SPECIAL CINE FILM OFFER! 
Limited l6mm. Stock: Short-Dated 
BAUCHET: iémm. Monochrome 50ft. 
Spools, 12/- each. Processing: 7/6d. per 

film. Delivery: Seven Days. 
KODACHROME TYPE-A: Iiémm. 50ft. 
Spools, £1 18 6. lémm. 100ft. Spools 
43 110. 


Kodachrome prices include Processing. 











Specto 
Projectors 


Specto Projectors 
are the best value 
today and each film 
size is served by a 
separate model. Models 
quoted are 500 watt, 
A.C./D.C., 900ft. spool 
arms, 8mm. Model, 
£39/15/0 ; 9.5mm. 
Model, £48/10/0 ; 
l6mm. Model £48/10/0; 
Dual 9.5/16mm. Model, 
£56. 


16mm. 
Paillard HI6 


Cine Camera leads 
the world for pre- 
cision and reliability. 
With f/1.4 Switar, 
£206/8/0 
With f/1.5 Switar, 
£186/6/8 


With f/1.9 Genevar 
£164/16/ 


Swansea 


34 CASTLE STREET 


Tel. : Swansea 4420 
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BIRMINGHAM 


CAMERA HOUSE, PARADISE STREET - MID 0747 | CAMERA HOUSE, 8 LOZELLS ROAD - NOR 3090 


8mm. Kodascope Model 5OR, Very Gd. €20 10 
8mm. Mdl 110 Dekko, {/2. Scse, Mstr i £50 0 
8mm. Kodak 20 {/1.9 Interch. lens and 
Case,asnew ... ; “in — a, 
9.5mm. Pathe 200B. Very good cond. 425 0 
9.5mm. Standard Specto 900’ arms cpte £27 10 
Scophony Baird Mk | Recorder 0 
Several others all in good condition £36 0 
21 Movie Paks 16mm. Sd, toclear(ree!) £4 10 
Agfa Magnetabond Tape 1200ft. it 
Agfa Magnetabond Tape, 600fc. ai 2 
9.5mm. Stock Titles—Send for list 
Zeiss Moviscop |6mm. Vwrs & Rwdrs £38 12 
9.5mm. “*H"' Kodachrome, ist Cor. Allo. €1 10 





l6mm. Keystone Model A.32 As New 655 
lémm. Kodascope Model K. Resist, case 18 
lémm. Auto Kinecam, {/1.5 Dalimeyer £45 
lémm. G.I. Viewer on Rewinder 
Board |600f« 

lémm. Cine Enlarger for 616 films, stills €6 
lémm. F 4, 138¢ complete £80 
lémm. Bolex H!6 cpite 2 lenses, V.G. €125 
lémm. Kodascope Model C, resistance £25 
l6émm. Mag e Kodak {/1.9 lens, case £65 
lémer rag f ecto-Editor cio 
8mm. Meopta Atom 8 comp. with case C18 
8mm. Agfa Movector 8 AC/DC, case G0 
8mm. Emel & Turret, 2 lenses 47 


*THE GRUNDIG i 0 CUS ON *MAGNETIC STEREO 
BELL HOWELL 202—Mag/Opt. Sound Film 
REPORTER Projector. Superb quality. Foolproof enerution. 
750/1,000w. lamp. 12 watts output... £400 0 0 
TAPE RECORDER Film Striping—2id. per foot for full, half or edge 
Push 8 ontrol. 50-10,000 cps. Fast stripe. Post Free. 
BOLEX STEREO. See our industrial dem. film. 


Price of stereo includes lenses, finder cradle, 
ASH OR TERMS — 75 gns. screen and specs. Cash £153 17 8. Terms. 


*NOW BEING DEMONSTRATED DAILY. PLEASE SEND S.A.E. FOR DETAILED LEAFLETS. 


b—— CAMERA HOUSE 


eco eecececeoe oo 




















forward a ewind. Mike, Gram Radio 











a 


ow think interms of | ee 
sh SOUND | oon 





yev are already a cine technician, or you wouldn't be reading this. 
Become a sound technician as well, and discover a whole new world 
of excitement in movie-making with the Grundig “‘Reporter’’ 500L Tape 
Recorder. A full hour of commentary, dialogue, music and sound effects 
is yours at the touch of a button. 


Sounds simple—and it 1S simple with the “Reporter” SO0L. 
its reproduction of sound is outstanding—its push-button 
controls give you instant mastery of recording and play-back 
—it is reliable, compact and portable. And it will enrich 
your family life as much as your cine camera has. 


CD Reporter : 


500L TAPE RECORDER 


e 75 gns. including unique condenser microphone. 
H.P. Terms Available 
te for full details to 
»RUNDIG (GT. BRITAIN) LTD., Kidbrooke Park Road, London, S.£.3 


1076 








ONLY C*Ampec 


lomm. 


STYLIST PROJECTORS 


offer so many special features 


PRECISION BUILT 
LIGHTWEIGHT 


EXTREMELY QUIET NYLON 
GEARS 


SIMPLICITY IN OPERATION 
ROCK STEADY PROJECTION 
BRILLIANT ILLUMINATION 

FULL FILM PROTECTION 


AUTOMATIC SYNCHRONISER 


Ask your dealer to demonstrate AMPRO SUPERB SOUND REPRODUCTION 


Choice of three models 


STANDARD + UNIVERSAL 


Major 


Write for descriptive literature 
SIMPLEX AMPRO LTD., 167-169 Wardour Street, London, W.l 


Ampro Projectors are famous throughout the world 
1077 
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etere-* 


poms OAS 
Cine Pen 


Speciat Offers Ue. ye 
agnetic Tape — 
oro SO Ow There is "O° doubt that the 


orter’’ is che 
order in the 


ING 


iWe have 


rtmar “ 
Soeur! 8/\6mm am Grundig — 
oe Tap 
i eee track ane Push - button 
- aversion parts, control, perfect design. 
no loose CO woth a *. oct forman 
instentanenns or . mop! pone peo 1 features too 
film size, List Pree ees and specia'co be quoted 
hla ts Ow ee tic aumere™ leaflet), make 
dmirror Magne here (ask for Se 
Soun Recorder portable this Recorder ss Sout 
t 
roe Demonstravied standing value ihe year 
cical Sound mo rine. List price £81 66 Price compl. wi _ 
tr 5 sensational mac “ ’ ae = 15 gns. 
now in 


OK KAA 
Xxx 
xx 


AX *® 


hine 1s 
. | demonstrations 
. daily or DY aor 
ue Weare ready oc 
nagnetx scrapes Bargain 429 15 en sinins r 
il sur m a 
td peak” Animal Subjects £153 
List 35/-, to clear 20/- each. 


Peak 

jO0fr. Sound, 

snd jessoP Musical Re- : 
_ 25/- each. 


salty — - leases. To clear at 
» be belev 


"ee 
x 
x 
KX YAXKY 


setetetse 


x yy 
‘ x 
x x xX y 


x k 


Lascow) LTO 





caeswrarems 146 Queen Street Glasgow ¢.! 
-@-0"e%2, ete SS SOSH q 
SSO eenees > 2825 OX Phone: CENTRAL 4888 Crams: MURRAYPHOT 


OX 


« 


PEACH PHOTO & CINE EQUIPMENTS LTD. 
CLEARANCE SALE 


PROJECTORS 40v. |Sw. Mazda lamps, each ... 1 0 
8mm. Meopta Atom 8, in case £12 0 1” f/1.9 T.T.H. Comat Tele for 
16mm. Devry Silent, 100 watt, Viceroy 8mm. = .. £18 0 0 

case needs attention £6 0 Many other small accessories for personal 
16mm. Bell & Howell 57, 750 callers only. No lists. 

watt, case £28 10 FILMS 
9.5m a oes Super Vox, 400 9.5mm. Silent from 20/- reel. 

meng a £45 0 9.5mm. Sound from 30/- reel. 
lémn ind Kodascope, 750 8mm. Silent from 30/- reel. 

watt, |2 watts Sound, bargain £65 0 l6mm. Silent from 40/- reel. 

CAMERAS Offers considered to clear lot. S.A.E. 

16mm. Kodak ‘B’, /7.7 lens, for lists. 


nes i £8 10 SCREENS 
lémm. * Ja ‘BB’ Junior, {/3.5 


All sizes and types. Prices from 15/-. 
ens 24 0 S.A.E. list. 
ACCESSORIES CINE FILM 


16mm. Premier Splicer, as new 16mm. Magazines Super X, Jan. 1952, each 
9.5mm. Ensign Popular Splicer, £i 0 


neecs attention 


0 

6 

Cinecraft Titler, complete 0 
6 

h 














comers Danang! A age ALL THE ABOVE EQUIPMENT MUST 

ewind 1s, 16ft., 2 pairs BE CLEARED. NEAR OFFERS 
16mm. 400ft. cans, 9d. eac WOULD BE CONSIDERED 

1,600ft. l6mm. cans, each 3 6 


1S PLUMSTEAD ROAD, WOOLWICH, S.E.18 Telephone/Grams 


WOO 4807 
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PAILLARD BOLE X CAMERAS 
for better filming 


L8 8mm. CAMERA 

Precision built to an exacting 
degree, the BOLEX L8 is a superb 
instrument so small and neat that 
it tucks away comfortably in the 
coat pocket—unobtrusively, yet 
ready at a moments notice to 
capture those fleeting exciting 
events at the touch of a button ! 
PRICES : with f/2.8 YVAR lens in 
focusing mount £59/17/6, deposit 
€11/15/6 ; or with f/1.9 focusing 
Yvar lens €77/8/0, deposit £15/9/7. 
Prices include leather ZIP pouch 


H.16 
l6émm. CAMERA 


Famed all over the world the 

H.16 turret head camera 

brings professional movies to 

the amateur, yet with the 

maximum ease of operation. The 

revolving turret head holding stand- 

ard, telephoto and wide angle lenses 

means that you can cope with ANY 

situation quickly and easily and be 

sure of outstanding results on the 

screen. If desired the H.16 can be 

purchased as a basic instrument with one lens, the addi- 
tional lenses and equipment being purchased in EASY 
stages to suit your experience AND your pocket ! 

H.16 (without lenses) price £146/4/0, deposit €29/4/10. 
Full price list and details on application. 


Weston Master I! DON'T LEAVE 
Photo-Electric —— THINGS TO 
Exposure CHANCE— 
INVEST IN AN 
EXPOSURE 
METER 
This world-famous 
Cine exposure 
meter can be yours 
P for only £2/5/0 deposit, 
£11/5/0 and 12 monthly payments 22/11. 


ZEISS MOVISCOP Iémm. VIEWER 
Here is the aristocrat of animated viewers made by a 
world-famous manufacturer renowned for precision 
equipment. The film may be run through the Viewer 
FORWARDS or BACKWARDS and the projected image 
is so bright that viewirg need not be done in a dark room. 


PRICE €38/15/0 COMFLETE or £7/15/0 deposit. 


CORONATION YEAR ! 


1953 will see yet another page of memorable events 
recorded by the historians for posterity, and here 
as always the Amateur Cine Enthusiast comes into 
his own, for what better medium than the cine 
camera exists for re-living those happy moments 
of celebration, be it at home or in our beloved 
capital ? Should you be contemplating filming for 
the first time or maybe purchasing alternative 
equipment, we sincerely advise you to act NOW 
—remember our GENEROUS EASY TERMS involve 
the smallest possible outlay (see below) so don't 
hesitate, write to us TODAY and be assured of the 
unbiased opinion of enthusiastic EXPERTS with 
over 25 years experience in the trade 

May we therefore look forward to hearing from 
you—soon ? 


THE PATHESCOPE H 

MOTOCAMERA here il- 

lustrated, although inexpen- 

sively priced, will produce 

pin-sharp, rock-steady mov- 

ies indoors and outdoors and 

loading the camera by means 

of a film charger is actually 

easier than loading a still 

camera ! Pathescope H 

9.5mm. MOTOCAMERA with 

{/2.5 fixed focus lens, footage 

indicator, single frame device, 

Pathe H 9.5mm. pRICE £28/13/4 or €5/14/8 
Motocamera deposit. Chargers of film con- 
taining approx. 30ft. film 11/6 each, processing paid. 


G.B..BELL & HOWELL 
SPORTSTER 8mm. 
CAMERA 


This beautifully made camera 
one of the products of a 
world-famous company is 
one of our best-selling lines 
amongst the medium priced 
cameras. Substantial diecast 
construction, mechanical per- 
fection and attractive appear- 
ance combine to make this a 
most attractive camera, and 
we are sure will satisfy the 
most fastidious There are 
four filming speeds, the lens 
is a fixed focus {/2.5 MYTAL 
anastigmatic, and the price is 
£54/3/4 or £10/16/8 deposit. Case extra if desired. 


PATHE ‘SON’ Sound/ 
Silent 9.5mm. Projector 


9.5mm. sound is becoming 
more and more popular 
because of its economical 
running costs, the rapidly 
increasing number of mod- 
ern sound films becoming 
available, etc. 9.5mm. 
sound is ideal for home or 
small hall. The SON takes 
both sound and silent films, 
and projects a brilliant 
picture up to 5Sft. wide. 
PRICE £78 or £15/12/0 
deposit. 9.5mm. sound library catalogue 6d. 





E-A-S-Y TERMS... USE AS YOU PAY 
Practically all our goods value £10 and over may 
be yours for only |/5th deposit of the retail price, 
with up to 24 months to pay ! Complete privacy 
(our H.P. is self-financed), minimum of formalities, 
no fuss, add up to the most popular terms in the 
trade. THE PROFFITT EASY WAY ! 














R. W. PROFFITT LTD. Ginter Botton” 49-51, KNOWSLEY ST., BOLTON 
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381 GREEN LANES 
PALSTERS GREEN, N.1I3 


Palmers Green 68664 


9.5mm. NORIS PROJECTOR 


A new model of outstand- 
ng performance at amod- 
erate price. Specification 
ncludes : 100w. illumina- 
tion Universal Motor 
Automatic rewind. Sproc- 
ket driven claw move- 
ment. Automatic safety 
shutter Folding spool 
arms. Top arm locks to 
form carrying handle. Film 
apacity 400fc. Supplied 
complete with 300ft. reel 
Voltage 200-250 A.C./ 
D.C. Delivery stock. £18 18 O (Deposic 


43 18 Oa ayments of £1 10 0) 





UNREPEATABLE OFFER — MILLER 

8mm. CINE CAMERAS 
{2.5 " terchangeable, 5 speeds, 
9-64 f e indicator, Standard double 
f £ Elegant design and 
ration BRAND NEW 
naker's guarantee List 
427 17 6 
és 7 éand |! payments of 4240. 

MITED SUPPLY 











8mm iémm. CHAPLIN COMEDIES 
Charlie Char three of his greatest successes 
DOUGH AN YNAMITE. Charlie as a Pastry 
Cook gets Sup with Strikers and Agitators 
eCAUGHT ABARET From a Garden 
Party to a Sa Bar—a Riot of Fun 
HIS TRYSTIN PLACES. Charlie as a Married 
Man—Al way Trouble 
8mm e fc. 19/6 ; 300ft é3 
16mm e ft. 32/6 ; 350fe 6 
lémm | Reel (Musical and 

effects . &7 
l6n 2 Reels (Commentary 

and orc al track) £10 10 


tom, SOUND /SILENT 
PATHE ‘SON’ PROJECTOR 


5S WATTS 
UNDISTORTED 
SOUND 
10° Speaker, 900fc 
Film capacity 
Brillianc mination 
Complete case 
Price a78 0 (0 
(Deposit £16 0 0 
and 18 payments of 
aie 3 
DELIVERY FROM 
STOCK 
Full details mn request 
GENER 5 PART EX 
CHANGE ALLOWANCES 








THE DITMAR 
TRI-FILM SPLICER 


(for 8, 9.5 and 6mm. film joins) 


This universal splicer is of all metal construction and is 
the answer to those cine enthusiasts who would wish 
for a serviceable splicer, for al! three sub-standard sizes, 
at a very reasonable cost. It is very efficient as it cuts 
and splices in one operation. 

Supplied with independent scraper and with provi- 
sion for fitting to baseboard or rewinder. 


PRICE: £2 I5Ss. 6d. 


Available from dealers, or write for brochure to :— 


ACTINA 


10 Dane Street, High Holborn, London, W.C.! 
CHAncery 7566/7 





RUNBAKEN 
VARIVOLT 
TRANSFORMER 








Capacity 1.25 KVA. 

specially designed to 

give a steady output 

of 100 or rro volts, 

for 16 mm. Sound or Silent 

Projectors. 1 Input and 1 Output socket. Built 

in illuminated voltmeter ranging to 150 volts. 

5 Position controlling output switch with combined 

on and off switch, carrying handle. Light blue 
hammer finish. Price £24.10.0. 


AGENTS: 


T. P. MARTIN 


LIMITED 


9 CASTLE STREET, CARDIFF 
TELEPHONE: 21316 (TWO LINES) 














MODEL 202 BELL & HOWELL 
l6mm. SOUND AND SILENT 
PROJECTOR 


Fitted with 750 (or 1,000) watt 
projection lamp. Takes up to 1,600 
reels. Still picture device. Fitted 
with magnetic stripe device for 
recording Sound on your own films. 
Price _ ... £400 0 0 

Send for full details. 
“Immediate delivery of a 


number of projectors. 


limited 





A i6émm. SOUND PROJECTOR 
PLUS MAGNETIC RECORDING 


all in the same unit. 








The cost of adding Sound Commentary 
to your own Il6mm. silent films has 
been an expensive and laborious job 
in the past. With this NEW BELL & 
HOWELL MODEL “202” Projector 
you can add your own commentary to 
a silent film by simply speaking naturally 
into a hand microphone. The sound is 
immediately recorded. If you do not 
like it, you simply re-record and the 
former recording is erased at the same 
time. 





Please Note. We shall be pleased to 

demonstrate this projector to you in 

any part of the country. Our mobile 
unit is always on the road. 








if you are interested in a good Ié6mm. Sound Projector these are all in 
guaranteed good condition : 


SECOND-HAND SOUND PROJECTORS 


l6émm. Carpenter Sound Projector, 750 watt 
lamp, complete with speaker and transfor- 
mer. In very good condition 

l6mm. Ampro Premier 20, complete, with 
speaker and transformer Still under 


speaker and transformer. 
condition - ’ : 
l6mm. Bell & Howell Model ‘'60/'’, 750 watt 
lamp, complete with speaker and trans. 
t6mm. Bell & Howell ‘'138°* Sound Projector, 
complete. in good condition 


In very good 


£120 
€95 £165 


£98 





maker's guarantee é155 
lémm. Bell & Howell ‘‘Master’’ 142A, 750 
with 


watt lamp, amplifier, complete 


SHEFFIELD PHOTO Colo 


Victor Model 40, 750 watt lamp, transformer 


and speaker. New condition £125 























Fa get a Sound 
you must 
Get a Head! 


STRIPED FILM IS HERE 
AND SO IS A SUITABLE 
MAGNETIC dual purpose HEAD 
FOR YOUR OWN CONVERSION 


An Entirely New Range of magnetic dual purpose heads. The Phidelity Transducer 

has been designed to meet the exacting needs of those who require extreme fidelity 

in the recording and reproduction from magnetic striped film. The head is made of 

the finest quality magnetic steel laminations, precision machined to fine limits. Gap 

depths are held to close tolerance!, special attention being paid to ensuring a uniform 

gap lengt! The entire assembly is mounted in a non-magnetic case, with provision 
for single hole fixing. 


WE WILL BE PLEASED TO QUOTE PRICES WHEN WE KNOW YOUR INDIVIDUAL REQUIREMENTS 
PHIDELITY MAGNETIC PRODUCTS LTD., 65-66 Chancery Lane, London, W.C.2 


Telephone CHAncery 4342 











Che Coronation 





WI ALTON FILMS Britain’s Best Home Movies 


of the series of films, we COLOUR COPIES 


£ y n this hist ic Occasion LMS 
viding you with @ ng record of this mognificent will be available in 


FILMS TO KEEP AND TREASURE FOR A 5 8 
LIFE-TIME i6mm., 9.5mm., 8mm. 


brought to y by a team of cameramen whose long (Silent only) 
experience YOUR guarantee of the finest quality 


Mims Enquiries ore now pouring in daily *°— WALTON SOUND AND FILM SERVICES 


Ask YOUR local dealer for details and order 
form or write to us to-day and order YOUR 282a Kensington High Street, London, W.14 
copies NOW ! (5.A. Envelope, please) "Phone WEStern 9905 
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]D)= Je) WN] ROS! (CINE) IL TID 


69, STREATHA ' HILL, LONDON, S.W.2 Phones TULSE HILL 5602 & 5603 
BUY WITH CONFIDENCE FROM SPECIALISTS 


pM en USED 9.5mm. PROJECTORS NEW SILENT 
> ., | Pathe ‘Home Movie’ (hand turned) a PROJECTORS 
9.5mm. PATHE “SON” | Pathe ‘Ace’, latest, list £12 4 0 The NEW 9.5mm. 
Pathe ‘Ace’, as brand new oris 
Dekko ‘48’, list £20, sprocket fed 
Pathe ‘200B’, popular 200w. model 
Pathe ‘200B’, later model, like new 
Pathe ‘Gem’, jate series, as new 
Pathe Gem’, with case 
Specto ‘Standard’, |00w., as new 
Specto, as above, 195! model, as new 
Pathe ‘Son’ Talkie, as new 
Pathe ‘Vox’, 200w., nice one 


EVERY ONE A REAL BARGAIN 


USED TRIFILM AND DUAL PROJECTORS Ss 

Bolex ‘G3’, latest 8/9/!6mm., list £151 £100 HERE 1S AN EFFICIENT 

DEPOSIT 226 0 0 Bolex ‘G3’, latest 750w. model, list £159 £110 LOW PRICED SPROCKET 
Bolex D.A./37, 9.5/l6mm., 400w. £25 ONLY gue oy P 


PRICE ave 0 6 Ensign 8/9/i|6mm., 500w., as new 
THE POPULAR SPECTO 





ecoocoooceoceceoon 


l6mm. G.B. SE ' 
BELL - HOWELL “621” 4. giao ps D set PROJECTORS 
SOUND PROJECTOR ats OEE SOO w., Semeet Sony 
Specto, 200w., as new, list £39 
Kodak, 200w., real bargain 
USED I6mm. PROJECTORS 


Bell Howell, 200w. mode! 
Specto ‘Standard’, |00w., as new 
| 


USED CAMERAS 


9.5 Coronet, {/3.9, beginners’ bargain 
9.5 Pathe ‘Lux’, {/2.5, good value 
9.5 Pathe ‘Hi’, {/3.5, as new 

| 9.5 Pathe ‘H’, {/2.5, as new 
l6mm. Kodak BB, {/3.5, looks as new 
6mm. Ensign ‘Kinecam 6’, {/2.6, case £27 10 
l6mm. Zeiss ‘Movikon’, coupled R/F.f/1.5 €120 0 





* FILM BARGAINS 


ee. ‘ 250, 300 and 400 ft. at HALF LIST 


DEPOSIT only £88 8 0 PP eg ‘Sound Films |, 2, 4, 5 and 6 REELERS at || 9.5mm. 


PRICE £264 0 HALF LIST PRICE. 18mm. 

——-—— || 9.5mm. Silent Films SINGLE REELERS at HALF || OUAL £56 

ion. -AMPRO ‘Stylist’ LIST PRICE. H.P. of course ! 

ALL IN THE FINEST POSSIBLE CONDITION. Send 
S.A.E. for list. 











SUNDRY USED APPARATUS 
Scanrite 200B Soundhead, wth PRE-STAGE, 


new 
Haynor |6mm. Animated Viewer, as new 
P.S. |6mm. Non-animated Viewer, list £2 12 6 
| Berthiot 8mm. Telephoto for Emel 
Dalimeyer 2” Superlite for Specto 
G.B. ‘601’ 14” coated lens, as new 
Bell Howell 2” lens for 138 Projector 
Gem 2’ lens, as new 
Gem 32mm. lens, as new 
L.516 2” lens, worth £5 
| Vox 2” lens, as new 
R.C.A. and Kodak 3” Projector lenses, each é 
A wonderful Sound R.G.L. Paillard H.16 Rear Focuser 400w. Lamp—will make all 
Projector Tripod, Special Heavy Duty type the difference to your films. 
DEPOSIT only £67 © 0 Self-Erector 27” x 20° Beaded Screen, list H.P. Deposit a1 0 
PRICE Zi9i 0 0 #610 0 4 0 | PRICE £63 0 0 


—PENROSE FOR THE MOST RELIABLE POSTAL SERVICE— 
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8mm.—9.5mm.—l6mm. Films for 
HIRE - SALE - EXCHANGE 


We offer che largest selection of films for exchange 
in the country. The prices for new or used copies 
are listed below, also the price we allow for your 
films in part exchange. You are not asked to select 
from specially compiled lists of old and worn films, 
but when exchanging 9.5mm _ films you select from 
the complete 1952/3 EDITION OF THE PATHE- 
SCOPE CATALOGUE (Price 2/-). In 8mm. and 
lémm. Sound and Silent exchanges you select from 
any package film distributors lists, including 
MOVIEPAK PEAK FILMS, WALTON FILMS, ecc. 
in other words, if a film is in print we can supply 
from stock or obtain it for you in exchange for your 
film. All films we offer are in really good condition, 
only films in similar condition accepted. Please do 
not send composite films, that is, made up of 
shorter subjects. Each film should be mounted on 
separate reel as originally supplied. 
To simplify the exchange of films of different sizes, 
for example, 8mm. films for l6mm., or 9.5mm. for 
8mm., we quote the price for new and used prints 
and the allowance for your films 
These are the prices we allow for your films in 
PART EXCHANGE :— 
200ft. 8mm. per reel aoe 
200/t. 9.5mm. Silent per reel 
300fc. 9.5mm. Silent per reel 
300ft. 9.5mm. Sound per reel 
400fc. i6mm. Sound per reel 
400fc. l6mm. Silent 
New and used films may be purchased from us at 
the following prices :— 

New 
200ft. Bram 43 10 
200ft. 9.5mm. Silent 4112 
300ft. 9.5mm. Silent a2 10 
300ft. 9.5mm. Sound 43 2 
400fc. L6mer lent 46 10 
4001. i6mm. Sound £7 10 
Note : Films vary slightly in length, but for con- 
venience in exchanging take the nearest round 
figures as being the length of your film. For 
example, a film 375ft. in length would be accepted 
as a 400fc. film 


FILM LIBRARIES 
95mm. SOUND AND SILENT FILM 
LIBRARY We stock every film released by 
Pathescope Led., so select programmes from the 
PATHESCOPE 1952/3 ILLUSTRATED FILM 
CATALOGUE, price 2/-. Also see Pathescope 
Monthly for new releases. Hire rates 1/6 per 
reel with special rates for block bookings. (Note 
In view of che fact that the official Pathescope 
Catalogue is once again available, the edition which 
we publish under the name of ‘Substandard 
Film Review'’ has been withdrawn Customers 
who have been waiting for the new edition of our 
catalogue will receive the new Pathescope 
Catalogue in due course.) 
lémm. SOUND AND SILENT LIBRARY. 
Separate catalogues available at |/- each. Sound 
films average 5/- per reel, silent films average 3/6 
per ree!. Special terms for block bookings lease 
state exact requirements because quotations are 
based on individual requirements 
8mm. FILM LIBRARY. Hundreds of films for 
hire at 2/- per reel. Comedy, drama, interest, 
Moviepaks, Walton films, etc. Catalogue in course 
of preparation ; in the meantime list of titles free 
for postage 


KIRKHAM FILM SERVICE LTD. 


111-115, WINWICK ROAD, WARRINGTON 
Phone 245 Groms Cinesound 


‘BAKER & HYMAN’ 
LTD. 


Large selection of Feature Films. The following 
is a selection from our new catalogue which is 
now available and can be had upon request : 


“PICCADILLY INCIDENT” and 

“t LIVE IN GROSVENOR SQUARE” 
both films starring: ANNA NEAGLE and 
MICHAEL WILDING. 


“PIMPERNEL SMITH” 
starring : LESLIE HOWARD and FRANCIS L. 
SULLIVAN. 


“MY BROTHER JONATHAN” and 
“THE FRANCHISE AFFAIR" 
both films starring : MICHAEL DENISON and 
DULCIE GRAY. 


“UNEASY TERMS” and 
“NOOSE” 
both films starring: NIGEL PATRICK. 


COMEDY FILMS include “‘THE BOWERY BOYS”’ 
and also ‘‘THE LITTLE RASCALS”’ 


Agents for DEBRIE, B.T.H. and VICTOR Sound 
Machines 


CINE DEPT. 


Portland Crescent, LEEDS, |! 
"Phones - “LEEDS 32366 (4 lines) 
*Grams - BAKMAN, LEEDS. 


























PROFESSIONAL STYLE TITLES 
FOR AMATEUR MOVIES 


We can supply titles for your films in every and 
any style. Black and white, colour, letterpress, 
hand lettered, with various style grounds, or 
using your own photos. as backgrounds—and the 
titles are beautiful, and will give your movies an 
air of class they never had before. Send S.A.E. 
for our fully descriptive leaflet. 

Chaplin Films. We can supply most of the 
Chaplin classics in all three gauges, including 
“The Tramp’’, ‘The Count’’, “‘Shanghaied’’, 
and we also have some new copies of 9.5 titles 
at £3 100, which are now out of print. Send S.A.E. 
for our list of Chaplin titles in all three gauges. 

Cine Film Stocks. You should order black and 
white cine film stock now to ensure stocks for the 
coronation. We can supply Gevaert 8mm. & 
16mm. in Super and Micro Pan, and Kodak in 
Super XX and Panchromatic. 

Tape Recorders. We stock the two best 
models, the Sound Mirror and the Grundig, and 
will be pleased to demonstrate anywhere in the 
London or Essex area. 


CHARLES W. BRUCE 


(THE ESSEX CINE DEALER) 


7 WEST ROAD, WESTCLIFF-ON-SEA, ESSEX 
Phone: Southend 3676 























This is CORONATION YEAR 


with its galaxy of subjects, the recording of which 


will be the aim of most cinematographers. The use of a 


DALLMEYER CINE 
TELEPHOTO LENS 


will ensure that large image of a 
distant subject which is so desirable. 


A wide range of lenses offered for most 8mm., 
9.5mm. and 16mm. Cameras * Dallcoated.” 


Please write for descriptive literature stating 


type and make of camera. 


» H. DALLMEYER LTD 0.5 cine telephoto 


Pad aoe ‘* The Lens Specialists "’ Lens type ‘““C*’ mount 
“Dallcoated’” CHURCH END WORKS, HIGH RD., WILLESDEN, for I6émm. Cameras 
Price .. £9 13 0 LONDON, N.W.10. **Dallcoated 


P.T.inU.K. £4 3 8 Telephone—Wil. 1621-2 vice. io ne — ° 














— 








EXCEL MAGNETIC TAPE 
RECORDERS 


With Projector Synchronising Unit 
%& Superimposing Device (Pat. PEND.) 
%& Interchangeable Capstan Heads 
% Easily Portable only 40lb. 

% No ‘‘Wow”’ or ‘‘Flutter’’ 

%& Standard 3,250ft. Single Sided Reels 

%& NAB 2,400ft. Double Sided Reels 

Write today for full details 


and the address of your local 
stockist. 


EXCEL SOUND 
SERVICES LTD. 


NORWOOD WORKS 
NORWOOD AVENUE 
SHIPLEY YORKS 
PHONE 
SHIPLEY 51291 

















SPECTO 


The 
Projector 
backed by 
an unequalled 


AFTER 
SALES 
SERVICE 


STANDARD MODEL THE «500° MODEL 
3.3 amp. High intensity ASK THE MAN 500 watt AC/DC 800’ cap- 
fight output 95mm., WHO OWNS ONE acity 8mm., 9.5mm., l6mm. 


fmm. or Dual 9.5 l6mm or Dual Projection. 


SPECTO LID. Vale Ad Windsor 














r size, from stock 


SCREEN FABRIC MUSICAL? 


Glass beaded 5/- per sq. foot f 

White washabli 4/- per sq. foot h The biggest novelty 
White plasti 3/6 per sq. foot N in 16mm. Sound. 100 
Silver 3/- per sq. foot foot featurettes with 
lémm. TITLES popular singers and well 


1-12 words for splicing into reversal known bands. Emerson 
film 3/6 each 
Art work and special titles, etc., at 


Mountaineers in 
hill-billy songs, Lani 
MclIntyre’s Hawaiian 


FILMSTRIPS players and Larry Clin- 
From your photos or drawings, cine / 


size 18 x 249 I/- per frame 


Current rates 


ton’s Sweet Music are 
among the orchestras 


DON BRIGGS=— featured. 


Kinescope Si 37s. &¢. «« 


Se SERVICE LTD FRANK E. JESSOP 


T4a _ 74b ALFRETON ROAD FILM HOUSE. 4. OXFORD ST. LEICESTER 
NOTTINGHAM -_ Telephone 77169 
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10 WATTS PUSH-PULL HICH FIDELITY AMPLIFIER 
3 INPUTS. CRYSTAL & M/C. MICS. & CRAM. 
3 TAPE SPEEDS, 35%. 7% & 15 incees rer seccmo 
2 TRACKS PER TAPE - 2 Hes 
2 SEPARATE INPUT CONTROLS son samc 
COMPLETELY AUTOMATIC ERASE gecscrsom, 
DETACHABLE SPEAKER UNIT son o 
FAST REWIND & FORWARD WIND 
INPUTS 


Demonstrations from : 


ASSOCIATED CINE EQUIPMENTS LTD. 


353, BEXLEY RD., ERITH, KENT. Phone : Erith 2543. 





CARLTON | 
CINE SERVICE 





8mm. & 16mm. 
SOUND and SILENT 
FILM LIBRARY 


Catalogues : Sound 2/6. Silent \J- 


Bell & Howell Gaumont Model 601, 
Sound Projector, very good condition 
complete, bargain £160 0 0 


Sales and Service Agents for :— 
SIMPLEX — AMPRO 
DEBRIE - GB - ALDIS 
SPECTO — KODAK 


A COMPLETE SERVICE 


340, CARLTON HILL 
NOTTINGHAM 


Tel.: Carlton 57364 











ROYAL SUTCLIFFE 


CINE EQUIPMENTS 


55-57 GODWIN STREET, BRADFORD 
Phone 22778 (2 lines) 
Northern Visual Aid Supply and Service Station 


Our Film Library offers: wide range 
and variety ; prompt service. Our 
projector offers, new and approved : 
— Ace, new | amp light- 

aa ree oS 





ing .. 
Pathe Ace Motor, designed 
for above 
Pathe Ace, complete, motor 
driven ; 
Noris 9.5 latest production, 
100w. lamp , ; 
Pathe ‘Gem’, streamline 
model, !00w. lamp 
Specto Standard 9.5 
0 es 16 aa 
Specto 500w. model, gauge 
as desired . £ 
Specto Standard dual 9.5 and 
16mm. 
Specto 500w. dual 9.5mm. 
and l6mm. 
G.B. _ Howell 606, 500w. 


al 


8m 
Pasay MBR, 8mm. 
Pathe Son, 9.5mm. Sound 
G.B.- Bell Howell 613, 
16mm. 2. 
Ampro 
sound-standard ~ 
B.T.H. 301 Standard, 
sound £2 
G.B.-Bell Howell 621 Com- 
pact Sound .£237 10 
G.B.-Bell Howell 62! Stan- 
dard Sound £264 0 
Excel Tape Recorder with 
synch. unit £74 10 
Aldis 300 Filmstrip Projector 
(quoted complete) 423 15 O 
Library Catalogues. 9.5mmr. silent, 
‘6mm., 8mm., silent, 9.5mm. and 16mm. 
sound, Filmstrips 6d. each. Post extra. 


Send 1/6 for sets of lists, including : 
List of Guaranteed secondhand projec- 
tors; Hire Purchase; Prices and 
Notes ; Book Lists ; Films for sale and 
library use. Please state film gauge 
interested in so that special attention 
may be given. To 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


Dept. AC 


BRADFORD 


(Principal—Royal Sutcliffe, F.R.G.S.) 


Stylist, 


°o 
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SALANSON LTD 


BEST IN THE WEST 


NEW EQUIPMENT ACCESSORIES 

Zeiss Ikon Moviskop Editor, Weston Cine Meter ee 
lémm., large brill. screen £38 15 Pullin Pan Tilt Head —~ —* 

Specto 8mm. Projector, 500w Dekko Rewind Heads (geared) £1 7 
lighting Queen Trailers, 9.5mm. Sound 6 

Specto Dual Projector, 9.5 Queen Trailers, 9.5mm. Silent 2 
and l6mm., 500w Brun Effects Box, fits most 

G.B. - Bell & Howell 6mm. Cameras... in. oe 
Autoload, f/1.9 T.T. & H., Extra Effects Masks, six assorted 17 
case £102 10 Brun Universal Titler - 5 


Pathescope Gem, 9.5mm., 
100w . oor SPECIAL OFFER 


0 
0 
Acos Microphone, Hand/Stand £4 4 0 A limited number of new SILVER 
0 
0 
4 


ooo ooouso 





G.B.-Bell & Howell ‘606’, CINE SCREENS, fitted with side 
8mm . £463 0 stretchers and feet, 4ft. x 3ft. approx. 
Ampro Stylist, 16mm. Sound, £2 7 6 each, carriage extra. 
750w £192 10 
Pathescope “‘H’ Camera, f/2.5 £28 13 S/H Pathescope ‘H’ Camera, 
G.1.C. 8mm. Cine Camera, £/2.5 . £19 15 0 
{/2.5 wine. S/H Dekko, in. 5 T.T. & H., 
Pathescope Ace, 9.5mm. ... £619 6 in case = . £18 15 0 
Carriage or Postage Extra 


17-18-19 CASTLE MILL STREET, BRISTOL | ‘tHoR* 


Also ot OPTIC HOUSE, 119 Queen Street, Cardiff ‘Phone 26030 























CAMERAS AT WINTER PRICES 


Choose yours from this selection, and save pounds before the season starts. 

Price H.P. Deposit 
8mm. Eumig C4, f/2.5, case, like new a .. £14 10°0 43 10 O 
9.5mm. Pathe Luxe, f/3.5, case, excellent... .. £1410 0 43 10 0 
Pathe Luxe, f/3.5, good condition... baa i £2300 829 8 
Pathe “B’’, f/3.5, very good .. vee ir - 027 68 Cw O 

Dekko 104 (latest model), {/2.5, variable speeds, 
nterchangeable, like new ... 42415 0 £615 0 

Pathe “H’’, £/1.9 focusing, interchangeable, variable 
speeds, case, excellent 424 15 0 0 

l6mm. Kodak Model “K’’, {/1.9 focusing, interchangeable, 
speeds, case, very good is £55 0 0 0 


All fully quarentant 


THE BOLEX GUIDE LARGE WHITE SCREENS 

Made from finest calico, with tapes, 
This important new manual is a ‘must’ ready for attaching to battens or frame. 

Size in feet Price Postage 
for all Bolex owners who wish to get Yxi i aan ©? 2/6 
CuTe i... 2s 3/- 
8’ x 6’ - Be ® 3/6 
12°x 9 is ere 2 5/- 

Also intermediate sizes 


ORD 
SIMMONDS ““Hannocate 


Phone: 58443 


£6 15 
£14 0 


the best results from their cameras. 


Price 7/6, post 6d. 


| 
| 
! 
| 
| 





1088 




















CROYDON OFFERS 


Kodak 8/30 Projector él 

Bell-Howell HI6 —_— as 
new .. £12 

Scophony Baird Tape Recor- 
der,new .. 

Pathe H 9.5mm. Projector .. bes 4i9 

Specto Dual 9.5/16mm., 500 
watt, new ... 

Noris 9.5mm. Projector, new , £18 

Dekko 9.5mm. Camera, f/1.9 
multi speed ‘ . i 


Specto Standard 9. een: ore. 
jector, new 5 . £37 


Kodak 8/55 Gear. (n7, 
case, new ... . £49 4 


Blex All-metal Titler, suits 
most cameras, new 


Croydon Cine Exchange 


48 SOUTH END, CROYDON 


CROYDON 0236 


£5 12 6 











THE MARCH issue 


OF THE 


roa 
NEWS 


WILL CONTAIN FULL DETAILS 
OF THE 


1952 PRIZEWINNING FILMS 


PUBLISHED QUARTERLY THE 

A.C. NEWS IS ISSUED FREE 

TO MEMBERS AND AFFILIATED 
SOCIETIES ONLY. 


FOR FULL DETAILS WRITE : 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8 WEST STREET :: EPSOM :: SURREY 








CINE SNIPS 


PROJECTORS 

Ditmar 9.5/16, AC/DC, 250w. 

Metiel 12 6 ge © 
Pathe Gem 9.5, 1[00w., list 

£37 10 O. a a 0 
Agfa Movector 8, 200w., 

pre increase, list £62 * 648 19 
Paillard Bolex 8/16, AC/DC, 

500w., with res. and case £72 | 
Specto 500, 9.5/16, list £56 £49 
Savage & Parsons 2 x 2 ane: ae 
Skolascope 2 x 2 and F/S trans. £12 
Meopta Atom 8mm., 200w., 

with case, shop soiled only £20 


CAMERAS 

Filmo 121 Magazine, TTH f/3.5 

with case, Dallmeyer ss 

Tele, the lot a . £4 
Pathe H, f/2.8 . £28 
Cine Kodak Model B, {/6. 5... £14 
Cine Kodak Model BB, f/3. 5 £27 
Dekko 9.5mm. Standard, f/1.9 

Dallmeyer, multi speeds ... £24 
l6mm. G.I.C. Turret Head, 

{/1.9 Berthiot C, list £159/19 £82 
75mm. f/2.5 Berthiot for 

above, list £32... ... £20 0 
50mm. f/1.2 Berthiot, list 

Si ae Be > a. o 
H/16 Paillard Bolex, f/1.9 

Pizar, 50/100’ spool, mint, 

list £164 16 O ... £144 16 


MISCELLANEOUS 
Bool Fader ... £12 9 4 


o eooo ef Ss ©& 
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16mm. Kodachrome from stock : 
| Spooled 50’ and 100’ Type A; | 
| Spooled 100’ Type D. 

9.5 Kodachrome, Pathe H and P 

| chargers. — | 





b, P. transactions conducted under the 
most friendly atmosphere with the 
minimum of formalities. 


AGENTS for Simplex- Ampro, Dekko, | 


| Debrie, G.B.-Bell & Howell, Paillard 
Bolex, Pathescope, Specto. 
Soundmirror and Scophony- -Baird | 
Tape Recorders in stock. J 


A unit within the organization of 
Lancaster & Thorpe Ltd. 


HOARE’S 


THE SPOT, DERBY 
Telephone 44760 














JAMES 56, MANCHESTER ROAD, 
HAYHURST NELSON i: 


HAND EQUIPMENT AT ‘**SALE*’? CASH PRICES 


T.T. & H. Cooke “tvetal’ 4 coated anast KODASCOPE /6mm. ‘K'" 750w. 1600’ arms 

t ss acir me Transformer, AS NEW CONDITION, PERFECT 

“4s 10 0 £57 10 0 

Specto Standard 8mm GOOD CONDITION 

Ss £27 10 0 

ag ag - —— 7 Specto Standard 9.5mm. PERFECT £2410 0 
Specto Standard l6mm PERFECT £24 10 0 

Specto Educational 9. 5mm. AS NEW €35 0 0 

Specto Educational |6mm. AS NEW €35 0 0 

Bolex ‘PA’ 9.5mm.,250w. GOOD CONDITION 

425 0 0 

Sa a a Ensign ‘Universal’ 8/9.5/l6mm PERFECT 
435 0 0 

TRIPOD ¢ > Ampre ‘Stylist’ I6mm. Sound, |!0v. 750w., 
and hee a4 . engt - ‘ t-in speaker EQUALS NEW £148 10 O 
tape AO CO NsOve. SpUci! wae CB. -Bell & Howell 601 Compact, |6mm 
arry re . sound, |10v. 750/!,000w., Speaker and Transfor- 
aapeen mer £158 0 0 
3Smm. f 5 project ens Kodascope ‘C’ l6mm., !00w FAIR CONDI- 
Ar NDITION TION 49 12 6 
}” Dalimeyes n lens fc pecto. coated G.B. L.516 i6mm. Sound, 500w., 2” and 1k” 
PERFE lenses, Speaker and Resistance. GOOD CONDI- 
Bolex ‘DA 6mn Ov. 25 - TION 475 0 0 
andr G.B.-Bell & Howell 606 ‘Screenmaster’, 8mm 
Kodascope e-l ‘ 00v. 200 110v. 400w., fitted case and instructions New 
fitted w ying PERFEC 9 6 price £73 16 8. BARGAIN 455 0 0 
Kodascop 0 case GOOD < { Dekko 8mm., |!/0v. 500w., in maker's box and 
TION 421 19 6 nstructions, PERFECT 440 (0 











EVERY S/HAND ITEM 5 DAYS APPROVAL AGAINST CASH 











The following flims are in “as new" condition E. G. TURNER 


mot ex-library copies 


Royal Touwr of S. Africa (800ft. G.B. l6mm SCREEN MAKER 


as new, €14 





lémm. Sound Movie Paks, £5 5 0 each 
Wa i Feed jack Frost inbad 
» Sime Big Bad Wolf 
Bas e Here's the 
edevils ice Baby Prince 
43 10 0 

lérmm. Silent Movie Paks, £4 10 0 each 

R e if » of the Surf 
King Lion ger Fight Ride 

Wonderland 
rince Charles 


«3 











8mm. Movie Paks, €2 10 0 eact 
himp the A 


viat 

95mm. Silent Pathescope Films, 
T tles are 30/- ea 
8B 


™ - The H 


= "Baines CATALOGUE ON APPLICATION 
Photographic Dealers Sir 43-9 HIGHAM STREET 
39 JAMES ST., HARROGATE Tel. 31 WALTHAMSTOW, E.17 


Tel. LARKSwood 106!/2 
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CINE EQUIPMENT * 


/ LEWIS NEWCOMBE L? 
|, Od Bond It London WI. 


EDIT IN COMFORT 


with the BIG SCREEN 
ZEISS MOVISCOP ANIMATED VIEWER 


Giving peak performance, the Zeiss ‘Moviscop’ makes Editing a pleasure 
with its crisp, bright and clearly defined image. Precision built in Germany, 
the ‘“Moviscop’ offers trouble free 
operation in the years to come and will 
ensure rapid progress towards the 
production of successful movies. 

The ‘Moviscop’ leads, because it has :-— 
Superlative Image Brightness 
Coolest Operation 
2-Gear Rewind Assembly 
Focus Adjustment 
Rapid Frame Identification 
Send now for complete details 
Price 8mm. model... «kee & = 16mm. model ... tae 8 
(Available from Stock) 














41.010 BOND ST. LONDON, wi 


m 





| @ CAMERAS 


8mm. Paillard Bolex Modei L8, {/2.8 Kern Paillard ‘‘Yvar'’ coated, 4 speeds, slide over view- 

finder masks, new, complete with zip type case and wrist cord 9 17 
8mm. Kodak Model 820, used, fitted f/1.9 Kodak Anastigmat in focusing mount, single speed 

case £32 10 
8mm. Kodak 820, fitted f/3.5 Kodak Anastigmat fixed focus, complete with case, used 10 
8mm. G.B.-Bell & Howell ‘‘Sportster’’, {/2.5 factory coated T.T. & H. lens, 4 speeds, complete 

with zip type carrying case and wrist cord, new é 3 
8mm. Dekko, f/1.9 Dalimeyer in focusing mount, single speed, new 16 
8mm. Revere Model 50, {/2.8 coated Anastigmat, built-in exposure indicator, deeply recessed 

hooded lens, 3 speeds, new £41 17 
8mm. G.B.-Bell & Howell ‘‘Viceroy’’, turret head fitted {/2.5 T.T. & H. lens, 4 speeds and 

single shot, new é 
8mm. Kodak 8/55, f/2.7 factory coated Ektanon, single speed, new £43 
16mm. Magazine Cine Kodak, f/1.9 Kodak Anastigmat, 3 speeds, case, used £62 
16mm. Kodak Magazine Royal, f/1.9 coated Ektar, 3 speeds, single shots, new P £121 
lémm, Zeiss Movikon, fitted f/1.4 Zeiss Sonnar coupled to rangefinder, 3” {/4 uncoupled 

Telephoto, muiti-speeds and single shots, used, complete with case £152 
16mm. Kodak Model BB Junior, f/!.9 Kodak Anastigmat, single speed, 50ft. spool loading, used £45 0 


“REMEMBER EVERYTHING WE SELL IS GUARANTEED” 
PROJECTORS@ | 


8mm. tumig, 300 watts, 400ft. arms, built-in resistance £29 10 
8mm. Eumig, post-war Model, 400ft. arms, 300 watt lamp, used £42 10 
G.B.-Bell & Howell *‘Screen Master'’ 8mm., 400 watt lamp, built-in resistance for universal 

mains operation, coated projection lens ... £63 
8mm. Paillard Bolex MBR, 500 watt lamp, 400fc. arms, built-in resistance, new £68 
9.5mm. Pathe Ace, hand-turned, complete with transformer £6 
9.5mm. Pathescope Gem, 30 voit 100 watt lamp, 900ft. arms, new £37 
9.5mm. Pathescope Gem, used, excellent condition 429 
9.5mm. Specto Standard, 30 volt, 100 watt lamp, used £28 
9.5mm. Noris, 100 watt lamp, motor drive, new £18 
l6mm. Specto 500, 800ft. arms, 500 watt lamp, Rotary contro! switch, built-in resistance, 

new 
Paillard Bolex Model G916, dual guage projector (9.5 and |6mm.), auxiliary resistance model 

with 500 watt lamp and |” Cooke projection lens 
16mm. Siemens ‘‘Home’’ projector, 50 volt 200 watt lamp, 400ft. arms, reverse and stills, 
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NEWCOMBE 


LEWIS 








power rewind 
l6émm. Bell & Howell Gaumont Model 62! Sound Projector, new, complete with speaker 


and transformer 


oo oc ©8o© esescoeco Soo 





ACCESSORIES 











Che Film Library and Exchange Service | 


314 GARRATT | LANE, EARLSFIELD, LONDON, S.W.18. 


NORIS SILENT SPECTO 
and 
SOUND 
LIBRARY 


Send 6d. (stamps) 
for our 


descriptive 
Catalogue 




















£i8 18 0 e 500w. 9.5/16mm. ; 
200 250 AC mains) (900ft. arms. AC/DC for all mains) 


(Phone: Battersea 7217) 











‘HOWORTH OF BLACKPOOL 


THE BEST SHOP FOR FILMS 


PN ee 
& 


CORONA TION whitest 
FILMS | . FILMS LTD. 


We are now taking orders for copies of USED 9.5 SOUND FILMS 
CORONATION FILMS, and the demand Good condition guaranteed, average £2 
rific ; especially for Colour per reel. Choose titles from the new 
version: ur H.P. scheme will enable | catalogue of pra-selected sound films 
YOU to have a Colour Film of this | “ MOVIES IN MINIATURE ” 
unique n and the most sensational Price 1/9 incl. postage 


ee ee | EX-LIBRARY FILMS 
9.5 COLOUR VERSION 9.5mm. sound from 15/- per reel 
will be available (suitable for experimenter) 
No ‘deposits required until JUNE but USED EQUIPMENT 
SEND YOUR ORDER NOW to Pathe ‘‘Son’’, 9.5 Sound £60 
H. E. HOWORTH LTD. | Specto 500, 16mm. £42 
The Cine Shop, Coronation St., Blackpool. B. & H. Filmo 57, 6mm. £45 
Phone: 26045 Pathe H Projector . £18 
P Pathe 200B £19 
And d t forget meanwhile that a 
deposit at any time brings you the film Pathe H Camera, (2 5 lens £20 
you want. If you are not a customer of WHITESTONE FILMS LTD. 
ours send for details of our H.P. scheme. | 64 Rosslyn Hill, Hampstead, 
You'll like it ! London, N.W.3. HAMpstead 2308 


will be ter 

















Westminster 


a ee 


GUARANTEED APPARATUS from 
81 STRAND 


8mm. Revere Mode! 55, {/2.8 Anas. and 
case, as new 429 17 6 
lémm. Bell & Howell Autoload, f/1.5 
Dalimeyer Speed, Charger loading and 
case, good condition £72 10 0 
8mm. Bell & Howell Filmo, /3.5 Anast., 
4 speeds, 8, 16, 24, 32, case, good 
condition 429 17 6 
8mm. G.1.C.,f/2.5 Anas.,as new £29 17 6 
6mm. AUTOLOAD 
PROJECTORS 


l6émm. Kodascope Mode! A, 200 watt, (G.B8.-Bell & Howell Model 603) 
lamp, motor drive and resistance, good A magnificent § instrument ! 
condition £18 17 6 With Taylor Hobson lin. f/1.9 

l6émm. Specto ‘‘Black'’, 100 watt with lens in focusing mount. Maga- 
Transformer, good cond. £25 0 O zine loading possible at any 


l6mm. Kodascope Model B, 200 watt 


time—even out of doors or 


THE FAMOUS 
SPECTO ‘500’ 


Extremely simple and efficient 
with wonderful picture brilli- 
ance. Designed for use on A.C. 
and D.C. Rotary switch. Built- 
in resistor for 200-250 volts. 
Friction drive. 
8mm. 

9.5 or l6mm. 
Dual 9.5/!6mm. 


£39 15 
. £48 10 
£56 0 


800ft. spool arms. 


tripod mounted. Positive view- 
finder and exposure guide and 
footage counter. 5 operating 


speeds. Write £97. 10.0 


for full details 


lamp, motor drive, forward and 
reverse, resistance and case, good 
condition 28 10 0 
8mm. Bolex Model 50, 500 watt lamp, 
good condition £49 17 6 


*% Demonstration of any projector 
ladly on request. 

estminster Photographic also BUY 
0 your apporatus at highest ruling 
0 prices. 
, .8mm. VICEROY 
(G.B,-Bell & Howell Model 605TA) 


The superb 8mm. Viceroy with 
turret lens mounting and now 
fitted with the Critical Focuser 
which allows the operator to 
focus a magnified picture on 
ground glass. Fitted with Taylor 
Hobson 124mm. f/2.5 bloomed 
lens and with | and |} in. lenses 
also available. 4 speeds, 16, 32, 
48 and 64 frames per second. 
Many special features ... 


£72.18. 6 


with £/2.5 lens only 


we ere wm em eer er mr errr errr 4 


SPECIAL OFFER OF MOVIE PAKS 


16mm. Lawless Frontier, Western, 400ft. l6mm. 
Aqua Frolics, Sports Parade Series. 16mm. Conjurers 
Party, Star Series, 400ft. 16mm. Santa's Punch & Judy, 
Star, 400fc. l6émm. Puss in Boots, Cartoon, 400ft. 
l6mm. Sinbad the Sailor, Cartoon, 400ft. £45 0 each. 


a2 15 0 


8mm. 
CINE 
KODAK 








with {/2.7 coated lens and tubular finder. 


Streamlined body and takes double-run film 


£43.10.0 


Luxury weatherproof carryingcase £2 10 2 


81, STRAND, LONDON, W.C.2.-_ - 


2 ST. STEPHEN'S PARADE, WESTMINSTER BRIDGE, S.W.I. 


121 CHEAPSIDE, E.C.2._ - - - - - . 
119 VICTORIA STREET, S.W.1. - . - - . 
11! OXFORD STREET, LONDON, W.I. - - 
24 CHARING CROSS ROAD, W.C.2. 
149 NORTH STREET, BRIGHTON - 


200ft 
16mm. inns of Old England, Glenby Series, 
400ft. 


l6mm. Fun at the Fair, Glenby Series, 400ft. 
16mm. Down a Cotswold Valley, 400ft. 


1 
‘ 
‘ 
' 
$ 
! 
1 !6mm. Baby Prince Charles, Special Series, 
' 
i 
' 
' 
L 


5 0 
4 5 0 
445 0 J 


- TEMple Bar 9773/9221 
TRAfalgar \611 
MONarch 2918 

ViCtoria 0669 
- GERrard 1432/2239 
- TEMple Bar 7165/9377 
Brighton 28596 
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CITY SALE & 


AMATEUR CINE 


i, LEADENHALL STREET, E.C.3 90-94, FLEET STREET, E.C.4 


MIN. 1156 & 6253 CENTRAL 939! 


Easy Payments—any item over £'0 
MAIL ORDERS | |! 
25°, Deposit Balance 12-24 months ANY APPARATUS CAN BE DESPATCHED ON 
SECONDHAND PROJECTORS, CAMERAS FIVE DAYS’ APPROVAL AGAINST FULL CASH 
AND LENSES DEPOSIT 
9.5mm and lé d F e Projector 
Jammie ase 425 0 Secondhand Cameras 
8m ne ‘ ns. Licase £32 10 8mm. L.8 Paillard Bolex, {/2.5 lens £42 10 
ar 424 10 9.5mm. Pathe Webo, 50ft. load, {/1.8 lens 
Bmm. Ditmar af ° ns bargain £39 10 
2 speeds as 0 16mm. Paillard Bolex, all movements, |” f/1.9, 
Y €21 10 /4 £95 0 
Magazine Cine Kodak, f/1.9 lens £73 
5 Pathe Model ‘B’, f/3.5 lens £10 
mm. Eumig, f/2.8 lens, battery driven £16 
Smm. Pathe de Luxe Motocamera, {/3.5 £12 











422 10 


» £40 0 
Secondhand Projectors 

£42 8mm. Dekko, 500 watts 425 

8mm. Bell & Howel! 400 watt Screenmaster £53 

8/!6mm. Ditmar Duo, 500 watt, mint cond. £80 

ve , £234 l6émm. Bell & Howell, 250 wact, resistance £20 
l6mm. Kodascope Model C, 100 watt and 

£198 resistance £12 

9 Smm. Webo, sound and silent, mint cond... €145 


» 4 0 
A set €170 9.5mm. Dekko, | amp lamp, built-in trans. €12 10 





spe €85 MAKE SURE YOUR NAME IS ON OUR MAILING 
VaR VVOperor LIST FOR DETAILS OF THE CORONATION 
verse and st FILMS WHICH WILL BE AVAILABLE IN COLOUR 
£42 AND BLACK & WHITE ALL SIZES 8mm 
<a, honing 9.5mm. and l6mm. ALSO 2 x 2 slides 
e Camere. 20mm 
W.A. tons, I t/1.5 SPECIAL CLEARANCE OFFERS 
ne sees Weston Cine photo-electric cell meter, circular pattern, 
1s 6 42196. Weston Cine photo-electric cell meter, oblong 
pattern, £3 100. 20v. 2) amp. resistances for 200/250 
volts, £3 10 0. 2.5em. Agfa Projection lens, £2 19 6. 
4° Dalimeyer Projection lens, 32mm. barrel, €5 2 6. 
2” lens for Pathe 200B Projector, €3 15 0. Titling stand 
for Model B Pathe Camera, £1. Continuous running 
attachment for Home Movie, €}. Extension arms 
adapter 200B and Specto, per pair, 12/6. 24x 18 Beaded 
Cine Screen with stretchers, £1 100. SO x 40 Self 
Recta in box, crystal screen, €9 100. 50 x 40 Silver 
Screen on roller with stretcher, €3. 46 x 40 Silver 
Screen on spring roller in box, £3 100. 24x 18 Silver 
Self Recta in box, £3 $0. 24 «x 36 Silver Screen on 
roller, €1. 40 x 30 Silver Screen on roller with stretchers 
"1/1 9Da . sian ae ae £1100. 40 x 30 beaded perforated screen material, 
"1/1 SO : Phase £15 15 £1 5 0. 300ft. 9.5mm. Princess Elizabeth's Tour of 
MPP Cine 7 ; peer A Head £10 17 6 Canada, €1 100. 3 reels (300ft. each) ‘‘Piccadilly’’, 
Cassett ‘ . eh Be ttsBey 43100. 3 reels (300ft. each) The Informer’’, €3 10 0. 
Fer , ; ™ nc RAE : 100ft. 16mm. interest ‘The Docks’’, €1 2 6. 400ft 
Retnes £160 esl IP licer £1 8 “y l6mm. Galloway, Solway, travel, 4350. 8fc. x Sft. 7ins 
Beli “tat “yy eeling e- ary ntl Perforated crystal beaded screen, £17 10 0. 8mm 
new £3 18 0 ; . Migs 20g “ 200ft. Charlie Chaplin films, £1.17 6. 8mm. Hal Roach 
™ . : a Comedies, 200ft., €1 17 6. 
agnet c n 
so wll pear of Reed EASY PAYMENTS 
Photoh <a> peg ; ‘ ; ? ~| We have a very simple scheme. 25°, deposit and 
Ae pee é Se Maen me the balance over 6, 12, 18 or 24 months. Use 
6990: AM ng i eee Detar } . while you pay. Send for details 
top éS Send for your copy of our new Cine List. 6d. in stamps 


1094 











scope Projec 
£40 0 
nly a1 is 
B5mm_ 100» oT ee +4 
lémr rad or 
witt ut €77 10 
Bonn ’ , ‘ ‘ 
1Smm_ {/2 f ele £130 0 
andr j £32 10 
l6mm vi r x, 73 ns ase €27 10 
9.5mm. a 3 ar 
able speeds 422 10 
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EXCHANGE tn 
| SPECIALISTS 


6 3-66, CHEAPSIDE, LONDON, E.C.2 


city 8124-5 











The Coronation of Her Majesty 
Queen Elbabeth VU 


BLACK & WHITE 


COLOUR 





lémm. |00fc | 
4610 0 


8mm. 50ft 
a3 6 


| l6mm. 100ft | 8mm 


35/- 


50ft 


| 9.5mm. 100ft 
25/- 


J 





ORDER NOW FROM 64, CHEAPSIDE, E.C.2. 





SECONDHAND 
CINE CAMERAS 
8mm. Eumig Electric, £/2.5 
fixed focus lens £17 0 O 
8mm. Cine Kodak Model 
*8/20'.{/3.Slens £22 0 0 
8mm. Cine Kodak ‘8/20’, f/1.9 
lens in foc. mt. £35 0 O 
8mm. Keystone, f/2.5 coated 
lens, 3speeds.. £32 10 O 
L8 Pailiard Bolex, f/2.8 coated 
lens in focusing mount, 3 
speeds £45 15 0 
9.5mm. Pathe De Luxe Moto- 
camera, £/3.5 fixed focus 
lens £13 10 0 
9.5mm. Pathe Webo Maga- 
zine (50°), £/3.5 €23 10 0 
2” {/3.5 Telephoto for Webo 
camera ii is O 
9.5mm. Cine Nizo, £/2.8 
lens £14 14 0 
l6mm. Ensign Simplex Pock- 
ette, {/3.5 lens €11 17 6 
16mm. Cine Kodak ‘B’, £/3.5 
lens, 100ft. spool loading 
0 
H8 Paillard Bolex f |.9 Pizar 
coated lens, 195! model (as 
new) price £135 0 0 
16mm Kodachrome Type 
“A” film 
50ft. spool 
100ft. spool 


42 4 6 
a3 17 1 


‘ wet § 


BELL HOWELL FILMOSOUND 202 


The 202 is not just a sound projector or a 
magnetic sound recorder, but a combination 
of both for making and showing sound 
movies You need no expert knowledge, 
no costly professional equipment With 
the Filmosound 202, narration and sound 
effects to accompany the film can be recor- 
ded just the way you want them on your 
own films. Changes in sound can be made 
when and as often as you want them. Now 
you can add sound to your old silent films 
or to your new production 


PRICE £400. DEPOSIT £100. 


SECONDHAND 
PROJECTORS 


200 watt 
422 15 0 


9.5mm. Standard Specto Pro- 
jector, 100 watt lighting 
428 15 0 


100 watt light- 
spool arms 


427 10 0 


9.5mm. 2008, 200 watt light 
ing and resist. £22 10 0 


8/i6émm. Paillard Bolex G, 
500 watt lighting, stills and 
reverse projection, recent 
model, as new £85 0 0 

l6mm. Arrow, 500 watt light- 
ing, still picture clutch 

er 00 

B. & H. Model ‘57’, 
lighting €37 10 0 

200B Plus 

£29 10 0 

l6mm. G.B. Bell-Howell 60! 
standard sound projector 
complete, price 

£178 0 O 
l6mm. GeBescope L516 S'nd 
Projector, 500 watt light- 
ing £85 0 0 


8mm. Kodascope, 
lighting 


l6mm 


ing 


Gem, 


900ft 


16mm 
250w 


9/i6émm Pathe 





NEW ARMOR 
Double 8 Cine Camera, £/4.5, 
Single Frame Trigger 
changeable lens mount 
in optical finder. Continuo 
running, very compact, easy 
loading 
Price 
Deposit 


426 11 2 
a7 11 2 





lémm. BELL 
& HOWELL 
latest American 
built 200T 

Duallens Turret 
magazine loading 
positive finder 
f/1.9 coated lens 
and case £165 





9.5mm. WAKEFIELD 
ANIMATED VIEWER 
Fitted with a 24 watt 
lamp it 


car 
shows a brilliant 
34 x 2} picture 
Price 


£is 0 0 


Deposit 44 00 























SAVILLE or YORK 


THE LEADING CINE SPECIALISTS 


G.B.-Bell & Howell 
Model 621 


AVAILABLE 
FROM STOCK. 


Bolex H.1¢é Camera 


Bolex L-8 Camera 


JOHN 


IT PAYS TO BE PARTICULAR ...IT PAYS TO GET IT FROM 
SAVILLE’S ... We carry one of the largest stocks of Cine apparatus and 
and you are assured of the most careful and 


=. @ 


accessories in the country, 


prompt attention to every order and enquiry at all times. 


Bell s Howell - Gaumont 


G.B. BELL & HOWELL 621 SOUND PROJECTOR 
Standard Model with 12° Speaker. Price .. £264 0 06 


Compact Model with built-in Speaker. Price . .. £237 0 0 
Both complete with transformers, The best projectors on the market 


today. 

G.B. BELL & HOWELL 606 8mm. SCREENMASTER, complete 
with 400 watt lamp, built-in ee, 400ft. capacity. All-geared 
drive. An excellent instrument. Pri 63 0 0 

G.B. BELL & HOWELL 613 iémm. “SILENT PROJECTOR, fitted 
with 750 watt lamp, and transformer. 800ft.capacity. Price £87 10 0 


BELL & HOWELL FILMOSOUND 202 


The 202 is not just a Sound Projector or a Magnetic sound recorder, but 
a combination of both for making and showing your own sound movies. 
You can now add sound effects to your old silent films or to your new 
»roductions WRITE for details today, or better still, call and see the 
“ILMOSOUND 202 for yourself. 


eR kk 2 eS. Se SCS Se SAS SS 
THE G.B. BELL & HOWELL AUTO-LOAD CAMERA 
WITH TWIN-LENS TURRET. 


THE NEW 603T 16mm. CINE CAMERA has all the refinements 
of the 603 AUTO-LOAD with 5-speeds and lin. f/1.9 coated T.T.H. 
interchangeable focusing lens PLUS a TWIN-TURRET HEAD. A 
precision camera designed for easy loading. Finished in handsome 
satin-chrome and grey leather. PRICE . ae .. @116 
Carrying case for above : £7 
Lenses available 
 . : 4 parce Hobson lens és +% be . £4 
2 8° f/2.3 ditto o° es . . £56 
" £'4.5 ditto £52 


;2 hc ee Oe Se he ee eS 
BUY BOLEX FOR PERFECTION 


PAILLARD-BOLEX M8R PROJECTOR. With 500 watt lamp 
split-second threading, 400 feet ca pacity and very silent running. Operates 
from 110 to 250 volts, A.C. or D Power or manual rewind. ‘The lens 
is a 20mm, £/1.6 coated Kern. £68 0 0 
BOLEX L-8 CAMERA. Complete with f/2.5 ‘Yvar’ lens, 3 s ~ yk ~ 
case. ‘The Camera for 8mm. film perfection. 259 1 
PAILLARD-BOLEX H.16 CAMERA. Fitted with f/1.4 Ply me, 
PRICE ; £206 8 0 
AS ABOVE but fitted with f/1.5 Switar lens £186 6 8 
16mm. f/2.8 Wide Angle ‘Yvar’ lens is £30 3 9 
75mm. f 2 8 ‘Yvar’ Telephoto lens .. — £5112 0 
Prisma ‘ic Gate Focuser . £11 311 
Bolex Cable Releases. 18°82 2 6; 40° £3 6 2 
Eye-level Focusing Device £13 12 4 
BOL EX Titler. ‘The most remarkable outfit on the market £69 0 0 


‘ttt «<«.:«* s& * &.% + * & & 
SPECIAL EASY TERMS 
THE NEW MOVISCOP The most convenient Easy 

EDITING VIEWERS Payment Terms are now 
: available. You only need 
Moviscop Editor-Viewer for pay one-eighth deposit on 
8mm. films, including lamp aga a pala ee up 
y ; > to , and one-t from 
and rewinders £37 4 0 a06) one ‘Seer. Resanentn 
Moviscop Editor-Viewer for ny be ae etd 12, 18 or 
: ‘ months. QUICK-CON- 
vowinders eS FIDENTIAL SERVICE. 


SAVILLE & SONS 
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A Tripod for the Job? By G. A. Gauld 


Improve Your Technique 


If It Doesn't Run Sweetly. By D. 
( | O l) Collins .. . es ss és 
Shooting Camp Fires. By Sound Track 


Ideas exchanged here 
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1110 
1112 


VOL. XVI. NO. 11 


Editing Manoeuvres with Sound. By 
1953 Julien Caunter .. “i 


Who Pays the Piper ? 
Neale, B.Sc... 
Right Up To Date. By Leslie Wood 
Movie-Maker’s Diary. By Denys Davis 
The 9.5mm. Reel. By Centre Sprocket 
Odd Shots. By wate H. Sewell, 
e F.R.P.S. 
I Joined a French Cine Club. 
Craggs 


MARCH, 1118 


By D. M. 

1122 
1124 
1128 


1130 


Published from Link House, 24 Store 
Street, London, W.C.1, on the 15th of 
the month preceding the month for 
which it is dated. Annual subscription 
14s. post paid. Overseas 15s. or $2.10 


Gordon Malthouse 
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1134 
CONTENTS 
By The Editor 


A Celluloid ee Drum. 
Burnet .% 


A.C.W. Test Bench 
Where to See the 1951 Ten Best 


By A. 
; ~~ 1 


1138 
1142 
1142 
1145 


| 


Leader Strip. 1098 


Two Lamps Can Be a By H. A. 


Postlethwaite 1099 
Tos %. Bete” Diae DN; 
A Lamp Stand for anne By A. T. Fair's Fair” Play Dates 


Gill 1102. Club News.. 


SAVILLE’S for HOME MOVIES - EVERY CINE REQUIREMENT 


* SPECIAL CINE BARGAINS 
At Attractive Prices — All Guaranteed 














SILENT PROJECTORS 


Pathe 200B 9.5mm. with 200w. 
lamp and case £20 0 0 
Kodascope Moael “EE”, with 
300w. lamp, resistance and 
case £28 0 0 
Specto 8mm. Standard Model, 
with 200w. lamp £28 10 0 
Specto Dual 9.5/l6mm. with 
250w. lamp, perfect condition 

39 10 0 
Sie Standard 16mm., 
200w. 4 amp lamp £29 10 0 
Siemens 16mm. Model, 250w. 
5 amp lamp, perfect 239 10 0 
B. & H. 129-H Showmaster, 
750w., 1,600ft. spools, trans. 

£75 0 


0 
SOUND 


Victor Model 40 complete with 
transformer and &8ft. screen 

£110 0 6 
Debrie Model D.16 16mm. 
Sound/Silent Model, very good 
order £135 0 0 
B. & H. Filmosound 156 
£115 0 0 





complete, perfect 


TWO SPECIAL BARGAINS 


G.B.-BELL & HOWELL 
Model 601 SOUND PRO- 
JECTORS 
Model 601 with 12° Speaker 
and trans. Absolutely unmark- 
ed, and very little used 

£2179 10 0 
Model 601 (Compact Model) 
with built-in Speaker, complete 
with trans. Asnew £159 10 0 
Demonstrations with pleasure. 
Extended Terms if desired. 


LENSES & ACCESSORIES 
3” £/2.5 Berthiot Tele Lens 
for G.L.C. or similar 16mm. 
Cameras. NEW 

1” £/1.9 Bor-Lumax 16mm, 
Cameralens. Asnew £7 10 06 
Direct Focusing Finder for 
Filmo Autoload va se 


1 
eo, f/1.4 Switar lens. As 
£39 10 0 
7 f/2.8 Yvar lens As 
new . £224 15 0 


4 GOODRAMGATE, 





THIS WILL MAKE IT 
EASY FOR YOU 
Just fill in the Coupon 
below TODAY—Your En- 
be treated as 


quiry will 


urgent. 


To John Saville & Sons, 
4 Goodramgate, York. 


Please send details of .. 


On HP Terms (Yes/No). ... 
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LEADER SI} 


By LHR EDITOR 


AMATEUR FILMS ON TV 


- mont ed the steps being 
taken to | t films to the 
This mont! 
Amat: ir 1! I televised 
Television ra n with the 
Amateur ¢ hers’ Central 

" plans to trar rammes of one hour 
@ach at th ntervals The first 
Programin: fixed for April 20th 

The filn i ivailable by the 
GOnstituent the B.A.C.CA which 
Means in ! those films which 
have gai in the 
OFganised ! tt a (the 
tions are the | t, the I.A.C., the Scottish 
Amateur | ind the F.C.S.) or have 
beer take! raries are likely to be 
im the r amateurs who, for 
Various rr not bothered to put 
their work | f competition in these 
proving ur I imateur cine movement, 
Ca@pnet exp: the queue Neither the 
BA.C.C.C. n t B.B.C. wall sub- 
missions which t have not 

The first ti rammes will probably 
im@lude thre« 

fr screening followed by a discussion 
by a panel f Dr. Roger Manvell, 
Director of ti tish Film Academy, a 
professional f b and an amateur film- 

er Th { the 
films wil! be in the fourth programme, 
and viewers 
B.B.« Leles | stating 
which they The film which nets 
the most vor warded the Television 
Amateur (1 Trophy. 

Judging l te is not in the best 
interests of ul film movement—tlms 
abou! babies ! s usually get too big a 
start but i ere are several reasons 
all the films will 
ever 


public 
progress to report 
B.BA 
sritish 


Council, 


compe titions 


major competi- 


acce pt 
invited 


films or extracts, and 


three or four best 


invited to write to the 


isting Service 


to justify it 
have 
they reach th sior the member 
bodies of 1! I { will have sat in 
B.A.C.C.C, itself will 
have B.B.C. will 
approved ¢ final 

the Televisior will have pronounced on 
them Inde 
weighing, bala 


mesh before 


been t a tine 


screen 


judgment on 
have 
selection, and 


sieved i I he 


many people appraising, 
! judgong one might be 
forgiven for w if any film could possibly 
ever reach th i en at all! 


But the gre of audience participa- 


tion is that it does directly relate producer and 
public The series is avowedly an experiment 
designed to put viewers in touch with what 
the B.B.C. describe as “the country’s growing 
amateur film movement”. That is to say, the 
programmes are designed as presentations of 
amateur films, not as material which is 
programme-worthy in its own right and happens 
incidentally to have been produced by amateurs. 
We have no wish to butt in on the professional's 
preserve. He has a difficult enough time as it 
is without our trying to undercut him, and an 
amateur film—whether good or bad—made 
cheaply for a sponsor who could afford to pay 
the professional to make it really well, can do 
him a real disservice. 

But unhappily the timing of the B.B.C’s 
announcement of the programme and the tenor 
of some newspaper reports tend to suggest that 
amateur films are to appear on the TV screen 
as an answer to an industry which has turned 
its back on it. (“Current Release,” the fort- 
nightly glorified trailer of generally released 
professional films, comes off on March 30th, 
having failed to persuade the trade to further 
experiment with TV.) The entertainment 
film professional, of course, can well afford to 
laugh heartily at any suggestion of competition 
by amateurs, and the B.B.C. will see to it that 
the professional producer of shorts will have 
no cause for complaint. But what is the public 
to make of it all ? 

Unless the programmes are selected 
great care, if there is to be a sufferer it will be 
the amateur himself. For there is the danger 
that the public, only standard of 
comparison is the professional film, will read 
in these press reports an invitation to elevate 
the amateur film to an importance it cannot 
sustain. Clearly, then, the programme must 
consist of films which owe nothing to Hollywood. 
Which leads to the reflection that perhaps our 
jeremiad is not to be taken too seriously, for 
are not these the very films which show the 
amateur film movement at its best ? The 
amateur now has a chance of reaching an 
audience of millions, even though it is only 
once every three months. Surely this is pgpof 
that the amateur film has now grown up, that 
it is now recognised that it deserves a public 
beyond the family and the small audience of 
fellow enthusiasts? Once the stimulation of 
an audience felt, our work is 
bound to respond, to its own great advantage. 


with 


whose 


begins to be 
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TWO LAMPS CAN BE ENOUGH 


Says H. 


Fig. |. An efficient reflector for a photcflood lamb can be 
made from thin white card and mounted on a stand of 
wood or stout wire. 


I think most beginners are rather scared of 
filming with lamps. 1 was when I started, 
for though I had taken lots of still portraits 
with photofloods, I generally gave an 
exposure of something like } second, and 
I didn’t like the idea of working with the 
cine camera at 1/30th. But a single trial 
showed that it is really quite easy. 

All you need is a couple of No. 1 photo- 
floods, costing 2s. 6d. each, two home-made 
reflectors, and something to rest the camera 
on. Ina room with fairly light walls you 


can take close-ups at f/4 on medium speed 


film, and medium shots at f/2.8. If your 
lens doesn’t open up to f/2.8, the apertures 
can be reduced to f/6.3 and f/4.5 by using 
a faster film. Even with one lamp, acceptable 
results are possible, but I strongly recom- 
mend two. 

The No. 1 photoflood has a _ bayonet 
fitting, like an ordinary household lamp, 
and a reflector can be made from thin white 


Fig. 3A. Set up with two 
lamps for a close-up shot 
They are at Al (camera 
level) and BI (half as high 
again), or they can be at 
A2 and 82 
Fig. 4. 


A mirror-like reflzction from the telephone junction 
box was damped out by dabbing the box with plasticine. 


A. POSTLETHWAITE 


ad 


Fig. 2. Wiring diagram for series parallel arrangement 

of two lamps, using one double pole double throw switgh. 

Switches may also be inserted at the points marked X to 

allow one lamp to be used without the other for prelimingry 
examination of the subject. 


card and gumstrip. A simple design is 
shown in Fig. 1. Commercial reflectors of 
metal, with ball and socket heads, and 
adjustable stands are more convenient, and 
slightly more efficient, but I got just @s 
good results with home-made ones until IJ 
was lucky enough to pick up a couple of 
lamps on stands at a bargain price. 
Reflectors are essential, not only becauge 
they increase the effective light several 
times, but because they diffuse it. A 
naked light will throw hard shadows, but 
in a reflector the same lamp will give 
comparatively soft illumination. 
The No. 1 photoflood is an over-run 
lamp, consuming 275 watts and giving light 
equivalent to 800 watts. It has a working 
life of two hours. ‘Two of them may saf 
be run off a lighting circuit. There isa 


aD SUBJECT 


Fig. 3B. Set-up for med- 
ium shot. The fill-in lamp, 
Al or A2, is again at cam- 
era level and BI (or B2) 
half as high again 


In the narrow hallway there was very little choice of 
position for camera (even with a wide-angle lens) or lamps 
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Fig. S In this ca 


lamp was near the camera and 

other high ehind the lady to give sparkle to 

the dol! s hour egarded in calculating exposure 
(f/2, Super BB Junior camera, tin. lens.) 


latger lamp, the No. 2 photoflood, which 
Consumes twice much current and gives 
about twice as much light. This costs 
66.6d. and has a working life of 6 hours. It 
h@s a screw fittu nd will therefore only 
fi€ a lamp-holder of the American type, 
afd it is not safe to run more than one at a 
tifHe on a lighting circuit. 

Because these lamps have a short life, 
mighty hot use, and suffer from the 
ge of current when they are switched on 
n cold, it recommended that they 
uld be used with a series parallel switch 


is means that the two lamps are first 


itched on in series, giving a relatively 
Mm light, and only put full on during 
al filming I use as a series parallel 
sWitch the fitting from an old electric 
cooker which marked Full, Med., Low, 
Of. ‘“‘Low’’ means in series; ‘Med.’ 
ns one on but not the other; 

” li”’ indicates all on, 


Net for Colour Film 


But | often forget to use it, and the 
lamps do not seem to burn out any more 
quickly. Perhaps this is because I buy 
la™@ps rated at a higher voltage than the 
logal supply—230v. larmps to be used on 
210v. mains They seem to give just as 
much light, but they would not be suitable 
for use with colour film. 

Fig. 2 shows the wiring for a series 
parallel switch for two lamps, but don’t be 
afraid to start off without it. At the worst 
you may have to buy an extra lamp or two 
a year. And if a lamp burns out after five 
minutes, as sometimes happens, the next 
lamp may last for many months. It is 
convenient, however, to have a separate 
switch for each lamp, so that one can be 
used without the other. 

When it comes to arranging the lamps, 
the major consideration in the home will 


} 
iam 


th ae 


cet 


ad 


Fig.6. Anaction shot. Lights were arranged in anticipation 

of movement to the door. Ideally, they should have been 

moved to follow the action, but the lone worker must often 
be content with less than the ideal. 


usually be where to find room for them. 
Most of us live in comparatively small 
rooms and cannot move a lamp about 
freely without first shifting the furniture 
around. The smallness of the room, 
however, helps in another way: reflection 
from the walls increases and softens the 
effective light. In family filming we do 
not want dramatic shadows. 


Simplest Arrangement Best 


With two lamps the simplest arrangement 
is also the best. If you are taking a C.U. 
at five or six feet from the subject, place 
one lamp as near to the camera lens as 
possible, or slightly to one side and in front 
of it, and get someone to hold the other. 
The lamp near the camera will give a fiat, 
even lighting on the subject, with no 
shadows. It is called the fill-in lamp 
because it lightens, or fills in, the shadow 
areas left by the other lamp, which is the 
stronger modelling lamp. 

The modelling light should be nearer to 
the subject than the fill-in, say two-thirds 
of the distance. It should be rather to one 


Fig. 7. It is difficult in @ small room to put lamps just 
where you would like them, but try and avoid double 
catch-lights in the eyes. 
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side and fairly high—usually six or seven 
feet up. If the face is turned to one side, I 
like to have the modelling lamp on the 
same side of the set-up as the nose, but 
only by inspection can one decide the best 
position for it. 

With the ordinary room lighting full on 
(it will not affect the exposure, but it 
makes the glare of the photofloods less 
dazzling) switch on the modelling lamp, 
but not the fill-in. It will cast very heavy 
shadows. Study these, particularly the 
shadow of the nose, and observe how they 
change when the lamp is moved from one 
side to the other, or is raised and lowered. 
If there is to be movement of the head in 
the scene, note the shadows at the beginning 
and end of the action. 

When the fill-in lamp is switched on as 
well as the modelling lamp, everything will 
be so bright that you may not be able to 
observe the shadows at all, or only very 
faintly ; but the camera will see them. 


Unwanted Reflections 


Next, with both lamps on, and with the 
eye as close to the camera lens as possible, 
look out for unwanted reflections. Spectacles 
may be troublesome, but a slight raising or 
lowering of the head, or small adjustment 
of one of the lamps, should get rid of the 
trouble. Bright objects in the background 
should be moved if they catch the light too 
much. 

I had trouble once when photographing 
a girl telephoning in a narrow hallway. 
The junction box gave a flaring reflection, 
and it was not possible to change the 
camera position. A remedy in such a case 
is to dab the offending article with putty. 
Having none, I tried some of the children’s 
plasticine, and it removed the sheen at once. 

There are two other things to look for 
when arranging the lamps. One is the 
background. See that it is not too “bitty” 
and that shadows do not fall assertively on 
a wall that is too close to the subject. The 


EXPOSURE TABLE 
for 1 or 2 No. 1 photofloods in reflectors 





lamps to 
subject | 


Distance from; Kodak Super X* 
Pathe VF 


feet 


Kodak Super < # 
Gevaert Ultra 


ws —__—__—__— 


lone lamp|two lampsjone — lamps 


Fig. 8. A third lamp was used for this shot, but 

its only purpose was to give sheen to the hair. 

it did not affect the exposure. Note the single 
cotch-light in the eye. 


Fig. 9. The background, unless separately /it, 
will appear darker on the screen than it looked 
becouse light decreases in proportion to the 
square of the distance it travels. Super XX, 
lamps at 4ft. and 6ft. from child, f/4. 


Fig. 9. 


other is the catch-light in the eyes of the 

sitter. The fill-in lamp will give one 

catch-light, and that is quite agreeable, but 

I hate to see a galaxy of lights in the eyes. 

You should not get them with the set-up 

suggested. 

With medium shots at 9 to 12 feet, the 
procedure is just the same, except that 
the fill-in lamp will be a few feet in 
front of the camera and a little to one 
side so that it will not come into the 
field of view. Generally speaking, it 
should be on the same side of the 
sitter as the modelling lamp, otherwise 
there may be double shadows, and 








44 f/4.5 | 
3 and 44 | | f 
6 {/3.2 
4 and 6 (2. f 
6 and 9 i f 





these always look false. 

When the position of the lamps has 
been decided, the next thing is to 
work out the exposure. If you have a 








‘ 

* With Gevaert Superpan, open up ¢ stop 
With Bauchet Superpan, open up | stop 
For dark walls open up 1 stop 


photo-electric exposure meter, switch 
both lights on and hold your open 





(Continued on page 1154) 














ust some odd lengths which the pipe-fitters left behind as ‘surplus 
requirements’ A little dexterity and c coat of aluminium 
aint soon transformed them. The most important fitting is the 


NOTHING 


fied dd Pin 


the or ry way, I suppose, the fact 
vat the mn had been to our house 
would be of nterest to you, but, as it 
Mappc t vell provide some useful 
ps for tl ke-it-at-home fan When 
€ pipe-fit vent they left behind them 
veral teet pipe and some fittings 
@eclared to requirements’’. ‘Lamp 
Stands |" ! to myself when I surveyed 
at sury 
The fitting is the shown 
fh close-u he two ‘T-junctions are 
join i pipe and set at right- 
@nules These two T’s must 
screw rhtly, or the stand may 
Gently su to the horizontal when lamps 
@e clamp« It may even be worth- 
Whikk ! et the } I 


base 


though I have 


not per tound this necessary 


ints, 


Maximum 


The ret I f the 
three 18u I t pipe which are screwed 
into the of is of the T's The large 
letter ‘T'1 the completed base, forms 
the base perpendicular of 
almost an « teral triangle. ‘The uprising 
joint occur the centre of gravity of the 
triangle, dimensions, the 
stand 1s of 1 im stability Connectors 
fitted to t er of the 


Stability 


base consists of 


what is 


for its 


legs would correct 


base shown in the detail shot above 


the unevenness caused by the thickness of 
the T’s. 

The vertical pipes in the two versions of 
the Mark I model consist of plain 5ft. 6in. 
and &ft. lengths. However, for greater 
versatility and for portability, I intend 
(when I can find a friendly plumber to do 
the necessary thread cutting) to make the 
verticals in 18in. sections too. They will 
then be joined by connectors. I shall 
then be able to erect the stands to any 
reasonable height in stages of eighteen 
inches. Each stand will then consist of 
the double T unit with from four to nine 
interchangeable 18in. lengths of pipe, three 
for the base and the others for the vertical. 
A coat of aluminium paint vastly improves 
the appearance of the pipe and guards 
against that old enemy of storage—rust. 

If you have not had occasion to call in 
accommodating pipe fitters, I must advise 
you that lengths of gas or water pipe or 
screwed electrical conduit are difficult to 
get. But junk shops can often produce a 
few bits and pieces, and most pipe-fitters 
have a collection of odd ends which could 
form the basis of lighting equipment which 
combines economy, portability, versatility, 


good appearance and ease in use. 
ARTHUR T. GILL 


Or failing that, how about 


A TRIPOD FOR 
THE JOB? 


y ou have a tripod ? Then you can quite 
readily use it as a lighting stand which has 
all the necessary angular adjustments. The 
main top member seen in the photograph 
is made up in wood 2}in. wide by jin. 
thick. Off centre, it is hinged. The sawcut 
(Fig. 1) should be noted as this provides a 
degree of springiness to the upper and lower 
lugs of the hinge, so that when the wingnut 
is tightened, the hinge locks tight with the 
two photoflood beams converging at the 
required angle. 
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ovale 


The vertical members, each jin. square, 
are fitted into the main member by mortice 
and tenon joints and are hinged about the 
base block so that, again, by tightening the 
wingnut, the pair of lamps can he locked 
at any vertical Ordinary batten 
holders are screwed to the main member to 
take the lamps, and wiring can be arranged 
to taste. A switch is an advant ige, and in 
this particular case a added _ for 
plugging in a third spotlight. 

The reflector cones are cut from 
sheets of aluminium, each 18in. square and 
18 or 20 gauge. Details are shown in Fig. 1. 
The cone is joined up by means of a lap 
joint suitably riveted, the rivets being 
countersunk flush on the inside. The 
cones are stiffened by forming a }in. flange 
all round. Work round with a pair of pliers 
and bend back the flange approximately 
into position. The cone is then laid down 
on a flat surface and the flange is tapped all 
round with a hamrver until it is even and 
true. 

You can get an attractive finish 
gives a matt effect to match “‘pearl’’ photo- 


angle. 


socket js 


two 


which 


floods in the following way. A piece of 

fairly fine emery cloth is placed over the 

thumb and pressed down on the sheet on 

the inside of the cone. <A few turns, backe 

wards and forwards, are given, the thumb 

is then moved about jin. and the procesg 
(Continued on page 1156) 
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When you're taking o portrait shot 
of anyone, always give them 
something to do, otherwise if they 
merely gaze woodenly at the camera 
or—worse—smile sheepishly, the 
result will be embarrassing. That's 
the time-honoured ru'e for avoiding 
still snapshot technique, but there 
is the occasional exception to it. 
For exomple, since a sentry 
habitually gazes woodenly in front 
of him, there is every reason why 
you should film him that way ; but 
do not have him look at the lens 
Pan American stewardess, Tony 
Clark, takes a close-up with her 
Sportster of a guardsman outside 
Marlborough House for inclusion in 
a pictorial record she is making of 
nearly every major city in the 
world 
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i picture conceived and 
lent film, complete with 
the sub-titles be retained 
make a tape commentary 
nley Jepson sidetracks the 
ting out that the commen- 
ale of the Gods (400ft., 
sential but an improve- 

1 can’t have your cake and 


faced with such a question, 
whether the film is likely 
ugh shown to warrant 
made of it: one with 
without, because if the 
means of playing the 
will certainly use them 
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Make sure that the visuals 
given passage of 
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YOUR TECHNIQUE 


toit. In one 1951 Ten Best entry a comment 
on the gay round of social life accompanied 
shots of a cemetery. That was our fault : 
we got the sync. right at a second showing. 
But imagine the effect at a public show! 
Another unhappy juxtaposition occurred in 
an SOF picture on the work of the Church 
Society. 

Mr. Jepson should not find it too difficult 
to cut out the sub-titles for, as a practised 
writer of great experience, he will agree 
that many of them are quite unnecessary— 
“ Colourful spectators in Sunday best, ’’ for 
instance. That is a statement of the 
obvious. You notice the omission of ‘their’ ? 
Some of the sub-titles lack a’s and the’s 
and so appear much too laconic. 


Lack of Letters 

The omission is probably due not to a 
mistaken intention of securing excessive 
brevity but because there were not enough 
letters to go round. But makeshifts of this 
kind are very amateurish. Better by far 
to recast a titlke—or dip in your pocket for 
an additional set of letters. 

And was the commentary written? Some 
awkward pauses in the narration (‘‘ With 
these caravans come folk from a-a-ah .. .”’ 
suggest that it was delivered off the cuff. 


Here are notes on films which did not hit the headlines but which nevertheless 


had something interesting to say 


They were made by amateurs like yourself 


who solved, and in some cases were stumped by, problems you, too, may have 


come 


across 


Their productions were among the very large entry for the 1951 


Ten Best. 
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The balance of sound and music is quite 
effective, but two sound effects are overdone. 
A gale and crowd noises for a rather be- 
draggled ‘un fair sequence are odd choices. 

These blemishes prevent Kulu, Vale of 
the Gods from making its full impact, but 
the film affords some interesting glimpses 
of the Indian and Tibetan scene, and 
though it is somewhat scrappy, Mr. Jepson 
has secured cohesion on the editing bench. 


Apt Credit Titles 


A duster wiping letters on to a slate provides 
apt credit titles for Mr. L. M. Sargent’s 
Nursery School (645ft., 16mm.). But 
wouldn’t it have been better to have had 
them written in chalk? Like many good 
titling effects in amateur films, however, it 
is rather overdone. Once would have been 
enough. Repetition takes the bloom off 
the novelty and becomes a little wearisome. 
You get to know what to expect and grow 
impatient while the titles are being built up. 

The effect was quite simply obtained. 
Mr. Sargent set up his G.I.C. camera 
upside down on a tripod, arranged the 
letters on a slate on the ground then, when 
the title was complete, set the camera 
running and wiped the letters off with a 
duster. On its return frorn processing, the 
strip was spliced into the film the right way 
up, giving reversed action. 

Nursery School is a boldly presented film 
(mostly in close and medium shots) of 
familiar activities, but those activities consist 
in most part of children at play. Well, 
and what else would you expect small 
children to do at a nursery school? Yes, 
but this film was made mainly for showing 
to mothers and to arouse interest in the 
work of the school. 

The parents will certainly be glad to see 


A lyre, a board sinisterly 
advertising ‘torture’. ; . 
With such odd props in 
their film, it's understand- 
able that Warrington C.S. 
should find the need for 
the pre-shooting confer- 
ence in which they care 
here seen engaged. They 
have some useful lighting 
equipment, including that 
near essential for club 
work—o spot. Provisional 
title of the film is “Wrong 
Spirit’’ (l6mm., mono- 
chrome) 


that the children are happy, but wouldn't 
they also like to know how long the day 
and the term is, at what age a child is 
accepted, whether special arrangements can 
be made for mothers who might find it 
difficult to call for their children when 
school is over for the day, what the daily 
diet is, and so on? = And how big are the 
classes and how many teachers are in 
charge ? 

But although the film is not sufficiently 
analytical, it gets its limited story home 
effectively enough, for it is lively (at times 
very vigorous—largely because there are so 
many bold shots) and it moves well. The 
titles are pleasantly informative—-as far as 
they go—and care has been taken with 
the construction, particularly at the begin- 
ning, but so many activities succeed e@ch 
other (some we have seen earlier on in the 
film) that a certain air of confusion is 
created. Doubtless happy confusion is 
inseparable from a nursery school, but Was 
it wise to leave parents with this impression ? 


Village Portrait 


Are you thinking of making a film of a 
picturesque town or village this summer ? 
Be careful, for it is so easy to be seduéed 
by the picturesque! Mr, A. G. Morris Ras 
succumbed to it te a certain extent in 
Burford (350ft., colour, 16mm.). Despite 
the fact that he has gone to the trouble of 
shooting a number of interiors (antique 
shop, handweaving, etc.), the film laé¢ks 
penetration. 

Certainly the views are very pleasant 
Mr. Morris has an eye for pictorial effect 
but we are told nothing (apart from the 
solitary fact that the name ‘Burford’ dates 
from Saxon times) that the casual observer 
could not see for himself. And as a result 
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but remember, too, that a film about a 
particular place should give some indication 
of its setting. We do not get an embracing 
idea of Burford, but within its rather narrow 
limits the film gives an interesting survey. 
The producer has gone to some trouble 
with the titles and interiors (but the weaving 
sequence should be trimmed : it unbalances 
the film) and the photography is competent. 


Filming A Pageant 


Fetes, pageants, civic celebrations and 
similar events will invite the attention of 
the cine camera this year. If their city 
celebrates, the lessons the Coventry F.P.U. 
will have learned from A Coventry Maid 
(450ft., colour, 16mm.) should stand them 
in good stead. A Coventry Maid records 
fairly adequately the pageant of 1951, but 
unfortunately it falls flat because it conveys 
no sense of the dramatic. 

Lady Godiva is the focal point of the 
pageant so far as the audience is concerned, 
but no attempt is made to build up her 
‘entrance’. Even the procession, colourful 
though it is, loses its edge because we have 
already been shown most of it starting off, 
an introduction which includes perfunctory 
shots of Lady Godiva. 

The lady’s arrival 
heralded by shots of 
their necks, by cut-in shots of individual 
members of it and by cutting which pro- 
gressively quickens until the moment of her 
appearance. As for the procession itself, 
we merely see in greater detail the various 
tableaux filmed from one position in the 
field from which it sets off, so that all sense 
of surprise is destroyed. 

A slight story provides a framework for 
the film, but it does not need a framework. 

(Continued on page 1148) 
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How often are interior car shots 
underexposed ? Fourfold are 
taking no chances. They corry 
around with them a_ special 
portable light for boosting day- 
light in conditions which might 
otherwise result in flat shots 
Details of this unit are given in 
the club news in this issue. The 
production, ‘“‘Recoil’’, will be 
sound-on- film 
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Members of Wellington A.C.S. scrven she entries for 


competition. No projection troubles reported ! 


their club 
20 entries were 


If It Doesn't 
Run Sweetly... 


check the performance of your 
with the list of 
given 
third 


projector 
(and cures) 

This is the 
article in the series. 


troubles 
here. 


By D. COLLINS 


received—a number which they consider to be a record for a New 


Zealand club. 


First let me remove from the category of 
genuine troubles those things caused by 
inadequate maintenance and wrong use of 
projector : 

MAINTENANCE. A projector needs : 

(1) Oiling as indicated in the handbook. 
Light oil at each bearing every 6 to 10 
running hours. Heavy oil or grease on 
some intermittents, as directed. 

(2) Keeping clean : (a) gate channel push- 
through each reel; (b) gate, sprockets, 
cradles—clean before each show ; (c) optics, 
every three months. 

USE. (1) The machine should never be 
run faster than 24 f.p.s. 

(2) Components (e.g., lamps) beyond the 
designed capacity should never be fitted. 

(3) Use should be restricted to the 
machine’s designed capabilities. 

The validity of the last two items will be 
clear from the design principles enumerated 
in last month’s article. It 1s almost always 
unwise to “improve’’ a projector; far 
better, assuming expense is the motive and 
mechanical ability is available, to trade in 
the inadequate machine for one of the 
power you require but in a condition needing 
repair. This gives the opportunity for the 
“improvement” bug, at the same time 
providing a really sound design upon which 
to build. 

Now let us turn our attention to troubles 
and their remedies : 

FOCUS. Uneven focus across the screen 
is due to the screen not being at right 
angles to the optical axis. Focus varying 
from centre to edges is due to a buckled 
print. Sudden focus changes occur when a 
shot is spliced in with emulsion on the 


wrong side and, in rare cases, when films 


have been dried after processing at greatly 
differing rates and so the natural degree of 
flatness differs at either side of the joint. 
There is always some focus loss at a splice, 
as the overlap inevitably holds some pagt 
of the film away from the true focus plane 
for some time by a distance equal to the 
film thickness. 

This effect (which is naturally most 
marked on 8mm.—you have twice as lo 
to observe it) can be reduced by “favouring? 
the focus towards it. Do this by finding 
which way the focus must be adjusted t 
make the momentary loss of focus disappeaf, 
and then keeping the focus setting for the 
reel as far over to that side as crisp focus 
will allow. If you come up to best focus 
from one side of the setting, then go past 
and come back to it from the other, and 
make a mark of the two positions so found, 
you will find that they do not coincide: $® 
you might as well take advantage of this 
to favour the slight loss that occurs at @ 
splice. 


Curvature Alteration 


Every still device permits some extra heat 
to reach the film, causing loss of moisture, 
hence alteration in curvature, hence drift 


out of focus. This, as all other types of 
slight loss of focus, appears less the further 
awav you are from the screen. So when in 
doubt, and always when using a projection 
lens of greater than normal focal length, use 
binoculars or telescope to check focus. If 
fine focus adjustment is made difficult by 
juddering of the lens barrel, wipe it with a 
trace of vaseline. 

If crisp focus cannot be obtained and a 
halo of light appears round the screen, it is 
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Bits in exoneration of the machine and 
offen shows the 1e to lie with bad films, 
pa@eriy made sp etc. But assuming 


& the loop runs correctly and the film 
B not damage here are other causes: 


T@p Fierce Take-Up 


rare—can be 
top sprocket 


very 
close 


Loss of lower 


» is generally caused by 
the take-up being 


too fierce and dragging 
the film over the ver sprocket. Remedies 
(in order) are k that cradle is correctly 
set; give take-u elt a good wipe with 
rag smeared with vaseline; if 
necessary ver ghtly lengthen take-up 
belt by fraction over its 
natural recover tension. 

A clue that up is too tight is the 
appearance of strained or torn sprocket 
holes, these strains being diametrically 
opposed to those that would be caused by 


stretc! it a 


$s @ pencil 
cop in single- 


the claws if the film stuck in the gate. 
Another quick check to ascertain whether 
the take-up is causing trouble, is to see 
whether the fault persists with the take-up 
inactive, the film being fed from lower 
sprocket into a cloth-lined basket. 

Increase of top loop is due to the film 
running off the top sprocket teeth, and 
hence being fed along too fast. A supply 
reel with distorted sides causes this. 


INTERMITTENT. If you are worried 
about picture steadiness, you should project 
a loop of film and push over your framing 
lever till the frame line can be seen. If it 
bodily moves up and down on the screen, 
the cause is in the projector: gate springs 
too loose or gate pressure plate distorted 
or wear on the intermittent, or combinations 
of these. It is then almost always worth 
while sending the machine to the makers 
for a proper overhaul. But if the projected 
frame line fluctuates in thickness, or if 
either its top or its lower edge stands steady, 
then you can exonerate your projector. The 
cause will probably lie with the camera. 

A queer phenomenon on 8mm. is to find 
that an occasional reel has violent unsteadi- 
ness; and, even odder, the very same reel 
projects perfectly steadily on a _ friend’s 
projector of different make. Cause is faulty 
perforation of alternate frames, when the 
film projects correctly on any machine 
whose active claw has a separation from the 
gate similar to that of the camera, i.e., an 
even or an odd number of frames. By 
“‘active’’ claw I mean (rather subtly) that a 
tandem pair of claws may not be separated 
accurately by the frame pitch: if they 
happen to be too near together, the upper 
one does nearly all the work, if too far 
apart, the lower one. 


Projecting a Green Film 


At every stroke of the claws there is 
slight strain at the perforations, since the 
film base is quite elastic: clearly the amount 
of this strain depends on the gate friction 
(for a given machine). Now, the friction 
of a well-worn print that has picked up oil 
traces and got itself hardened and polished 
by time and much handling, is a lot less 
than that of a newly processed film, referred 
to as a “green’’ print. 

So you expect, in projecting a green film, 
more noise and more strain, the latter 
meaning that the film will not be pulled 
down quite so far each claw stroke ; hence 


Correct way of making 

@ temporary Sellotape 

joint for the loops 
shown above. 
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in @ public show the 
necessity for getting a 
large picture often entails 
shooting from the circle, 
as Bristol A.C.S. are seen 
doing in this photograph 
token during their very 
successful Ten Best presen- 
tation. But if a booth 
cannot be erected, it is 
advisable to ensure that 
the audience seated near 
the projectors are club 
members. The public is 
likely to be too much 
interested in the mechanics 
of projection—and these 
should never obtrude ot a 
public show. Even the 
hum of the projectors can 
be very distracting to the 
man who pays his weekly 
visit to the cinema with 
never a thought of what 
goes on in the projection 
box behind him 


for a yiven framing position, more of the 
top frame-line will show on the screen. 
This is more marked on a projector with 
quick film-shift cycle; if it causes trouble, 
the best remedy is to wind the film quite 
tightly on a reel with open sides and, with 
a clean fingertip, apply a trace of best 
quality oil or vaseline in one or two radial 
lines across the edges of the film on both 
sides. 

The thickness of a splice also increases 
gate friction and may sometimes make the 
top frameline appear for a few frames. But 
poorly-made splices are generally indicated 
here. 


Splice Phobia 


This phenomenon, coupled with the 
sound of a splice entering the gate channel, 
and the occasional flash if too much emulsion 
has been scraped off in making the splice 
produces “‘splice phobia’’ in some projection- 
ists. And these troubles, when added to 
by the bottom frame line appearing for two 
frames in a double-claw-in-tandem machine 
(because the sprocket hole in the splice is 
choked up with cement sc that each claw 
in turn pulls it too far) causes the phobia 
to rage alarmingly. Noticing splices becomes 
an obsession with these unhappy folk—an 
obsession which grows as they become more 
proficient in noticing what ought to be 
ignored. 

Avoid this quite serious disease by 
learning to recognise the many causes of 
these troubles. They seldom all apply at 
the same time and a careful examination of 
the factors I have explained will enable you 
to eradicate most of them. In particular it 
is good to show, at least occasionally, films 
from a library and from friends, to ensure 


that any differences from your own standafids 
do not bowl you out. 


TAKE-UP. A badly-bent reel, and the 
film first rides on the rim, then stops the 
rotation of the take-up, then cascades on to 
the floor. And the cascade can also oceur 
when you stop the machine towards the 
end of an 800ft. or longer reel. Inertia is 
then such that the almost-full take-up réel 
will not re-start on its own. So at a re-start 
you should always help the take-up for its 
first turn. By the same token, you should 
takeup any slack at the supply reel before 
starting, otherwise the snatch may well 
damage perforations. 


ELECTRICS. Here I must remove from 
the category of genuine troubles thase 
caused by incorrectly setting resistance @r 
transformer tappings. ‘These must be set 
at mains voltage. If there is no tappifig 
corresponding to your mains, use the next 
higher—e.g., the 225 volt tapping if you afe 
on 220 volt mains. You thus correspondingly 
reduce the voltage applied to your motor amd 
lamp, thereby proportionately increasifig 
lamp life (tut decreasing brilliance). 


LAMP. Most lamps have an expectatign 
of life of around 50 hours. Under-running 
by a few volts lengthens it considerably. 
Indeed, many amateurs expect—and get— 
100 hours and more. Life is shortened by 
continually switching on and off, shocks 
and vibration, and applying more than the 
rated voltage. But if you are very careful 
not to do these things, but still get lamp 
failures at under 50 hours (or under 25 
hours for lamps over 250 watts), then there 
is something amiss. 

See your electric supply people to ensure 

(Continued on page 1158) 
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RUNNING ¢ 


Shooting Camp Fires 
and Fireworks 
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a shot made with the aid of magnesium 
(See this page for details) 


By SOUND TRACK 


the magnesium ribbon burning just out of 
the lens field at the lower corner of the 
frame opposite the subject. This gives a 
rather eflective flare of light, and indicates 
use of magnestum ribbon: for 
occasional macabre effects in film plays. 

You can get four times the light, still 
with virtually point source, by suspending 
four strips of the ribbon about an inch 
apart, though it 
takes practice to 
ignite them all 
together. The 
ribbon must be 
straight, and not 
more than five to 
ten degrees off 
vertical, or there 
is a decided risk 
of it going out, 
which is excep- 
tionally infuria- 
ting. 

The light 
given is mot con- 
stant: it gives 
on the screen an 
excellent repre- 
sentation of what the audience expects to 
see when it “knows” that the subject is lit 
by a camp fire. But it becomes far more 
constant if two or more ribbons are used 
together If your camera has a lens with 
maximum aperture f/3.5, you should use, 
for close-ups, two ribbons at 4ft. from the 
subject. 


another 


Introducing Modelling 


If the strongly directional light from point 
source, as illustrated, is too “dramatic’’ for 
the mood of your film, more modelling 
can be introduced by having the two ribbons 
fixed to provide front and side lights, as 
would with studio lights. But here 
in danger of departing from reality 
and the type of camp fire to be 
expected in a Bob Hope film, where reality 
s neither desired nor expected. 

Please note that, since scenes of this type 
are in low key and with full exposure you 
would npt be able to get correct matching, 
the exposure data above has been compiled 
ire slight underexposure 


you 
ou are 


getting 


to ens 
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The technique to secure a_ reaction 
close-up at a firework display (and the 
Coronation is not so far away) is to shoot 
with magnesium flare while the subject is 
actually watching a firework going off. The 
light from the firework will not affect 
exposure so long as it is at least 30ft. away. 
In any case, for films of children, rockets 
are the best attraction as they supply both 
suspense and a good head movement as 
the child watches their flight. Only 
precaution needed is to ensure that the 
initial suspense lasts no more than three 
seconds or so, or film (and magnesium) gets 
wasted. 


JUMPING ON THE ROUNDABOUT 


cine accessory whose design ts quite 
unassailable, even though it is from time 
to time queried, is the film tin. These—as 
is generally agreed in both amateur and 
35mm. circles—should be round. As a 
matter of historic interest, there have been 
two outbreaks of square tins in the 35mm. 
field. ‘They were introduced during the war 
and owed their form to shortages of material 
which prevented the ‘“‘big’’ manufacturers 
producing circular tins, for these require 
large power presses to manufacture. 

But small firms with access to a small 
stock of tinplate could, and did, secure 
orders from the can-hungry film renters, 
and since these firms were too small to 


own the requisite tools, they made do with 
standard tinsmiths’ tools and soldered seams. 


Regardless of the waste of tinplate and 
solder, they had to make the darn things 
square, because that’s the only way they 
could make them at all. 

Apart from using about 20% more tin- 
plate for a 1,000ft. can, the square cans 
have other disadvantages. They are a lot 
more prone to damage, particularly edge- 


damage ; they are more expensive to make, 
except in very small quantities; they give 
less support to the reel and to the film if it 
comes loose ;_ they are likely to cause minor 
cuts to users since damage leads to sprung 
corners and sharp edges of metal then 
protrude 

It has been said that they are easier to 
pack for posting (I am speaking now of 
cans for 8, 9.5, and 16mm. 400ft. reels) 
but this is not really true, because if you 
just wrap them up in a bit of paper and 
pop them in the post, they will arrive with 
at least ene corner stove-in. On the other 
hand, if you pack them correctly, then you 
employ a procedure that is equally applicable 
to round cans: i.e., you wrap once in each 
direction with corrugated paper and secure 
with Sellotape. This gives enough edge- 
strength to pack the tin as a square parcel, 
which is easy to tie-up and is unlikely to be 
damaged. 

HAD ANY BAD SPILLS LATELY? 

An accident that has always rather haunted 
me, and one that can cause a lot ef embarrass- 
ment, is spilling film cement all over the 
film one is editing. It so distorts the film 
base that there is no remedy I know of. 
The film cannot even be copied, and is an 
irretrievable loss. The only time I have 
sinned (so far!) was with amyl acetate 
cement on 35mm. inflammable film. _For- 
tunately the damage was negligible, partly 
because this cement has far less ‘‘bite’’ 
than modern cements and partly because 
35mm. has such a vast area that it takes some 
damaging ! 

But since that day I have always placed 
my film cement bottle in a box-lid to localise 
any possible spilling. The cement bottle 
shape is a good example of design compro- 
mise. Theoretically, it should be tall and thin, 
so that there is a minimum of evaporating 

surface. Some makers 
use this shape, in spite 
of the fact that the bottle 
is liable to get knocked 
over. Other makers have 
seen the danger and use 
dumpy bottles. | What- 
ever type you use, it is 
still best (a) to be ultra 
careful not to spill it and 
(b) to cover it after every 
cement application, as 
evaporation impairs its 
efficiency. 


The Siemens 8mm. camera was 
specially imported for this pro- 
duction still of *‘Wrong Spirit’’ 
(Warrington C.S.). The film is 
being made on 16mm. 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: *‘Amateur Cine World,”’ 
Link House, 24 Store Street, London, W.C.! 





exchanged here 


va vi 





SYNCHRO SCREEN 
Sir After reading the notes on the 
R.C.A. synchr creen (Dec.), I went along 
to the Queen's Cinema, Bayswater, to have 
a look at the set-up, and then built a similar 
» screen for home use The wings are made 
of ordinary greaseproof paper, double thick- 
riess at side nd bottom and four layers at 
the top Ihe extra thickness at the top ts 
to reduce the transparency—and therefore 
excess light—which the normal exterior 
predominant gives 
The advantage of my method is that a 
certain amount of ‘reflection’ is boosted by 
‘the transparent material and increases the 
illusion of reality. To give a simple example: 
fa ‘bus approaching the spectator and then 
# going out of screen left appears to pass by 
the audience in their seats, slight moving 
P reflections from the screen seen through the 
[left wing seeming to be sufficient to deceive 
@ the brain 
I use a Specto 500 9.5mm. projector with 
=2in. lens, giving a 26in. picture on a matt 
Secreen (painted with Screen White). I 
@consider that the results with my own films 
Pare probably the best that can be obtained 
from 9.5mr The wings and borders to 
Tthe screen are of roughly the same propor- 
“tions of those ustrated in A.C.W. They 
@re not nearer than 2in. from the screen 
surface at the nearest point; the ‘frame’ 
Providing the de-focusing edge is made of 
ross member f string stretched tight. 
The yreaseproot paper is then stretched 
mver the string, giving a light but robust 
massembly it important that the edge 
Bhould be indeterminate, and only a semi- 
transparent material will provide this 
So far as | oncerned, the white screen 
with black border is out for good Many 
thanks for ilating interest in this aspect 
of the ciner 
BELVEDERE, K 4. C. Ericsson 


& 
TV INTERFERENCE SUPPRESSION 


Sir, Wit reference to the notes on 


Pshot wit ky 


television interference suppression (Dec.), 
the method described therein does not fully 
comply with British Standard Specification 
No. 613 for Components for Radio Inter- 

1 


ference Suppression Devices. It is hoped 
that the following comments on the article 
may be helpful. 

(a) The capacitors should be connected 
to the metal frame of the motor whether 
the motor is earthed or not. In practice, 
the frames of projector motors are seldom 
rigidly and permanently earthed, and there- 
fore to avoid risk of shock the maximum 
capacitance permitted between either main 
and frame is 0.005 uF. If capacitors are 
used in this way, they should be the 2,250 
volts D.C, test type. Capacitors marked 
250 volts A.C. working may not be good 
enough for this purpose. 

(b) In our experience the best way to 
suppress interference at television frequen- 
cies is to fit a self-resonant inductor in each 
mains lead at the motor terminals. 

(c) It is seldom possible to abate electrical 
interference at the receiving end, and even 
if it were, it would involve each viewer in 
cost as against the cost of a single suppressor 
fitted at the source of the interference. 

The Post Office will always help if 
difficulty is experienced in suppressing 
interference. W. T. Beiv 

for Engineer-in-Chief 
Post OFFict ENGINEERING DePT., 
LONDON, N.W.2. 
& 


HIGH FLYING DUTCHMEN 

Sir,—It was very gratifying that Mr. J. 
Gordon Stewart so much appreciated the 
Dutch documentaries presented at the last 
Edinburgh Film Festival, and recognised 
the high level of the Dutch entries. This 
letter is not to correct his. statements but 
only to prevent British amateurs from over- 
estimating and idealising the situation in 
this country. 

It is a fact that De Uitkijk—a cinema in 
the municipal museum of the Hague which 
has to observe certain obligations as to the 
quality of its programmes—has screened a 
number of amateur films as programme 
fillers, but it is the only cinema in the 
Netherlands to do so. An important factor 
in their exhibition is that the manager of 
De Uitkijk is an ex-president of the Student 
Film Society in this town. 
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The committee responsible for selecting 
the films consists of film critics and amateur 
film makers. Coming in both these cate- 
gories, I’m a member of this committee, as 
well as Piet van der Ham (who is, I suppose, 
responsible for Mr. Gordon Stewart's 
information), a film critic, too, and a 
professional, 

As for the relative high standard of the 
Dutch documentary, I don’t think’ that 
competition has anything to do with it. 
But the happy ‘wave’ in film creation during 
the past few years—both professional and 
amateur—has brought about a situation in 
which professionals have become very 
interested in amateur production. It is 
worth noting that Haanstra and van der 
Horst won first prizes in Cannes and Venice 
in 1951 and 1952, and that Dutch amateurs 
won prizes in 1950 and 1951 in the UNICA 
competitions—the first time since 1931. 


ss EMILE BRUMSTEEDE. 
HE HAGue, 
HOLLAND. fe 


USING 9.5mm. KODACHROME 
Sir,—Like R. Collin (Ideas Exchanged 
Here—Jan.) I, too, have had trouble with 
9.5mm. Kodachrome in my f/2.5 Dekko 
camera. On holiday last year my first 


charger went through quite easily but the 
second one jammed and, in fact, I only 
got single shots all through the charger. 

Since then I have got satisfactory results 


by relieving the gate pressure, and I do this 
by not pushing home the sliding lock to its 
full extent. I lose a few extra inches of 
film, getting this correct pressure by trial 
and error, but this, to my mind, is far 
preferable to completely ruining 30s. worth 
of film. Do I see frowns of disapproval for 
this unorthodox idea? But at least I get 
results. 


CHESHUNT, HERTS. D. M. JorDan. 


HAZE FILTER WITH KODACHROME 

Sir,—Though text-books on film-making 
generally give advice to the contrary, I have 
found that it is extremely inadvisable to 
use a haze filter with Kodachrome film. 
It is altogether quite erroneous to suppose 
that it does not affect the exposure or colour 
rendering, as most books allege. What, in 
fact, happens is that it leaves a distinct 
green tinge on all pictures exposed with it, 
and it also reduces the light considerably— 
as if the lens had been closed down a couple 
of stops. Its only practicable use, as far as 
I can see, is with distant shots on black and 
white film. 

Using a Weston meter, it is the easiest 
thing on earth to under-expose snow scenes 
on Kodachrome film, especially if the sun 


is not very bright. ‘The meter reading on 
these occasions is usually most deceptive, 
and I have often found it necessary to open 
the lens at least one stop more than the 
meter reading would suggest. Otherwise 
instead of turning out white, the picture 
comes out a deep shade of navy blue. 

OXFORD. CHRISTOPHER K, ALLEN. 

Always glad to hear the individual point of view, but 
our own experience, Kodak's recommendation and the 
writings of others run counter to our correspondent's. 
We have shot Kodachrome on the some scene with filter 
on and off. The effect on exposure was negligible, but 
there was a perceptible change to colder tone with the 
filter in position, though one cannot particulorise about 
this for, of course, much depends on the set-up. it may 
be thot Mr. Allen uses a too ancient filter. If he repeated 
his tests with a mew one he is likely to obtain different 
results. 

But we'do agree about snow scenes. in some circum- 
stances the snow ‘seen’ by the meter is just one huge 
highlight, so that correction ought to be applied—it may 
well be two stops. Best solution is to use the incident 
light method in such conditions. 


o 
SILENT VERSIONS OF SOUND FILMS 


Sir,—Mr. John Weston’s suggestion (Dec.) 
re silent versions of sound films is the 
silliest and most ill-considered of the year. 
A modern sound film is designed purely 
and simply as a sound film, in that a set of 
images is associated with either speech, 
music or natural sounds, and the impact of 
the film upon the audience depends entirely 
on that association. If one or the other is 
destroyed, we are left with a useless fragment. 
In an inspired film (and I presume Mr. 
Weston is speaking of inspired films as ~ 
opposed to potboilers), sound is not some- 
thing just tacked on because the public is 
used to it but is an integral part of the 
artistic development. 

According to Mr. Weston, instead of 
silent films made purely as silent films, we 
should have silent versions with masses of 
sub-titles slowing down the tempo to a 
tortoise trot. I can’t imagine a silent 
version of La Ronde, High Noon or Monsieur 
Verdoux. And frankly, Mr. Weston, I don’t 
think you could either ! 

ALAN SAUNDERS. 


Eastwoop, 
New SoutH WALES. 8 


AMATEUR FILM LIBRARY 

Sir,—We hear a great deal about amateurs 
having a decided advantage over the 
professional regarding freedom of expression 
in making films, but we feel that this is 
wasted effort if they do not reach more of 
the general public. At present most 
amateur films are available only to clubs, 
and very few can be obtained by the average 
family showman for home presentation ; 
even prizewinners are seen only by a 
limited audience composed mainly of 
amateur film-makers. 
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D. G. COLEMAN. 
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SIEMENS EQUIPMENT 


Sir, I was 
Upton’s art 
Projector 
Model 16m: 
fully his ren 
of its constr 
the benefit 


a Siemens pr 


like to point 


not in the R 
stated by Mr 


Sector, Ber 
Siemens & H 
Sektor, Berlir 
During the 
have purct 


jector direct f: 


ing a new o7 
elements, 
bolts on 


nterested to read Mr 


A. H 
Siemens 
Standard 
endorse 


(Dec.) on the 
have a Siemens 
achine, and can 
concerning the excellence 
and performance. For 
ther readers who may own 
tor (or camera) I would 
that the Siemens factory is 
in zone of Germany, as 
Upton, but in the British 
the following address 
Siemensstadt, Britischer 


t twelve months or so | 
everal spares for my pro- 
Messrs. Siemens, includ- 
ff switch, spare resistance 
OOft. extension arm (this 
ver spool arm, the top 


Stereo attachment used by Mr. P. J. Smith (see 


Fig. | 
“Stereo Pictures’’, below) 

spool arm being able to accommodate 800ft. 
spools), and an instruction manual (printed 
in English) for operating the projector. All 
these were supplied at reasonable prices, 
and charged for in sterling. 

ATBARA, SUDAN. F. B. HARRISON. 


Readers in this country can obtain accessories through 
the British agents, W. F. Dormer Ltd 


& 
STEREO PICTURES 


Sir,—I was interested in the article 
“Stereo Pictures’? (Dec.) describing the 
system used by Mr. C. Leslie Thompson, 
because the attachment he uses is to all 
outward appearances similar to mine, as 
will be seen from the enclosed photograph 
(Fig. 1), though it is apparently different 
inside, for Mr. Thompson uses two lenses 
where I use one—that is, the ordinary camera 
lens and diaphragm in the usual way. 

In my case, the light beam is split in two, 
before reaching the lens, by the prismatic 
unit shown attached to the camera. As 
the beam emerges from the lens in two 
beams, it 1s equivalent to using two “‘sawn 
off”’ lens and, of course, a lot cheaper. The 
unit is attached to the camera by the large 
knurled ring, and has an adaptor similar to 
that of the various vignetting devices which 
fit in the same position. A quarter turn of 
the ring and the attachment is locked or 
released as desired. 

Fig. 2 shows the special mask, which can 
be instantly removed, leaving the camera 
ready for ordinary use. Tests made with 
this camera were reproduced in A.C.W. for 
March and August, 1951. The camera, by 
the way, is a 35mm. professional Debrie. 
Note the two viewfinders. The lower one 
is a Mitchell. I prefer this type as the image 


can be seen from any angle with ease 
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I am curious to know how Mr. Thompson 
superimposes his two images, as he would 
have to do, unless his ‘‘sawn off"’ lenses are 
adjustable, to cause the beams to converge 
at the screen. How does he control his 
exposures if he uses a fixed stop unless his 
camera shutter is adjustable ? 
ALTON, HANTs. Pr. J. 

Mr. Thomson writes : As a long-established reader of 
A.C.W., | was already aware of Mr. Smith's 35mm 
stereo achievements, and have myself, in fact, done a 
considerable amount of experimentation with a similar 


““beam-splitter’’ system. 
The beam-splitter is unquestionably simpler than the 
twin-lens system, but it suffers from a number of defects 


The most important is an inevitable distortion of the camera 


SMITH. 


Fig. 2. Showing mask, which can be removed to leave 


camera ready for normal use. 


images which causes eyestrain on viewing. This distortion 
is not very noticeable if a standard-focus lens is used on 
the comera : but when a short-focus lens is used, to maintain 
correct perspective with the smaller image area, it becomes 
intolerable. Another complication is that if a prismatic 
beam-splitter is to give correct separation ard economic 
utilisation of the film width, specially-manufoctured 
converging prisms—os used in the Leitz ‘‘Stereoly’’ attach- 
ment—must be used. 

The beom-splitter system is less at a disadvantage in 
projection, since longer-focus lenses are used than in 
taking. There is, however, likely to be considerable loss 
of light, as each frame is virtually projected through 
rather less than half of the lens. There is also the complica- 
tion of setting-up and adjusting the splitter, which must be 
of fairly large dimensions if aicleney is to be maintained 

With the twin-lens system, using projection lenses of 
lin. focus, fully two-thirds of each ‘‘sliced’’ lens is available 
for passing the light of its appropriate image. The conver- 
gence adjustment is mode once and for all during construc- 
tion, and the unit is no bulkier than the normal projection 
lens. 

| must ogree that the twin-lens system is more expensive, 
and also that it entails a great deal more work, but having 
made direct comparisons of the results obtained with each 


; 


systern | 
jusufied. 

As the A.C_W. item mentioned, the first version of the 
comera unit wos provided with fixed stops equivalent to 
approximately {/8. With this arrangement, 400 feet of 
Kodachrome were shot in sunshine during last summer 
ond autumn. Of this, only about twenty feet hod to be 
discarded because of underexposure. The modified version, 
which uses |Smm. Tessars, has opertures continuously 
variable between f/11 and {/3.5, using a simple two-bladed 
diaphragm with overlapping V-notches. 

Mr. Smith may be interested to know that a fairly detailed 
account of the construction of these ond other pieces of 
stereo equipment appeared recently in the British Journal 
of Photography 

* 


REDUCING VIBRATION IN KODAK K 

Sir,—Readers who use the Model K 
16mm. Kodak camera may be interested to 
learn of my experiment in effectively reduc- 
ing the vibration which offsets so many of 
the admirable features of this camera. The 
makers admit vibration but appear un- 
interested in improvements. 

It seemed to me it was the unbalanced 
pull-down claws assembly which contributed 
to the noticeable wobble when the camera 
runs at normal speeds. (If it is speeded up 
to 24 f.p.s., the vibration is even more 
apparent.) On the assembly there is a lug 


for one, have no doubt thet the extra effort is 


for pushing back the claws for film loadin 
I drilled a large hole in this lug, reducing it 
to skeleton form and improved running 
was the result. 

It is now a real treat to be able to take 
advantage of the waist-level brilliant finder, 


interchangeable lens and inconspicuousness 
of the camera, without the drawback of 
vibration. If anyone in this district would 
like further information or a demonstration, 
I would be pleased to oblige if at all possible, 

A. Leg, 


36 HARBOROUGH ROAD NoRTH, 
NORTHAMPTON. 


TOO CRITICAL ? 

Sir,—I have the feeling that your Test 
Reporter, when dealing with a good article, 
sometimes goes out of his way to carp. In 
other words, it seems he must find something, 
no matter how trifling, at which to cavii 

Take last month’s effort—the G.B.-Bell 
& Howell 603 16mm. Autoload camera, 
Does anyone really care about the triviality 
of the rubber lens cap ? ‘‘Safety precaution’’ 
says your critic! Does he seriously imagine 
that anyone checking aperture, speed and 
range before shooting could be fool enough 
to do all this and yet leave the lens cap on ? 
Is the average camera user really such a 
nincompoop that he has to be warned of 
the fact that he won't get pictures with the 
lens cap on? If so, why not tell him he 
will also be disappointed if he fails to do all 
or any of the other necessary operations ? 
Or do I move in the wrong circles ? 
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= An understond 


Then we e to the exposure guide. I! 
quote t is a little annoying that it 
should ir a taking speed of 8 frames 
per presumably because this 
camera does t operate at fewer than 16 
f.p.s Ir next sentence your critic Is 
complaining of the fact that the exposure 
guide does not give apertures smaller than 
{/22, though that is the smallest aperture 
of the ler On which side of the fence 
does he st i 

Regarding { 


sex 


and Maintenance”’, 
surely every camera should be serviced 
annually fact that “most users 
obviously w t bother’’ has nothing to do 
with the matter, but equally obviously they 
should be encouraged to keep their apparatus 
always at and reminded that 
lubricants not effective indefinitely. 

I hasten to add that I have no axe to 
grind for the B. & H. Company. I have no 
connection them at all, except that I 
recently pur ed an Autoload from one 
of your regu idvertisers. Itis an excellent 
job throughout and | hope nobody will be 
put off really trifling 
disapproval 


Incidenta 


are 


ihe 


best 


are 


our critic’s 


with an exposure of 1/43rd 
of a second 16 f.p.s., 1s this an “A”’ or 
.‘‘B’’ camera far as the Weston meter is 
concerned \"’ reading plus half a stop, 
| perhaps ? 
RomMiLey, CHES E. C. Bowman. 


e point of view, but it does not take 
t that our reviews are corefully graded 
ype of user for which the equipment is 
excellent Autoload is pre-eminently for 
city above ali Particularly will it 
Oppea! to amateur who likes @ wofer-thin 
stylish little job f pping into the handbag. Such users 
i depend on foo png to on extent our correspondent 
F would perhops ely credit; but our tolks the 
| trade and the 7 we receive leave us in no doubt of it. 
As we o our review, the Autolocd is to be 
wholehearted!y ner but the lens cop, not being 
foolproof ; t e¢ with the comera design, and 
comment or fore surely admissible Similarly, 
aéf it cannot ; exposure guide indication causes 
Pheodaches hence r critic On the other hend, the 
ynakers provid turret mode! aimed at the serious 
Suser who is culating the effect of a filter on 
exposure, s t snreasonabie to suggest thot stops 
Me@bdove (/22 sh dicated to permit him to expose 
with filter ry under these not uncommon 
conditions y enses with smolier apertures than 
{/22 ore fitte f these cameras 
Not knowing to set for A or B Weston is indeed 
awkward ve for years alternated between the 
two ff We odvise B, the error being 
@bout |0 wever, Mr. Bowmon uses @ very powerful 
Projector, i taking ind then 
apening ut be preferred 


8mm. NOT OUT OF IT 
Sir,—-In O =) 


inte occount the | 
according to the 


designed he 
users who wont simp 


the w 


with 


ded 


sm 


nd 


an A reading 


ts George Sewell invites 
comments a worker who 
can't find ar e to pla He writes 
* There's not much fun in belonging to a 
cine societ organisation if all the 


the poor 5mm 


vy with 


other members have different interests from 
one’s own ’’. 

Really, Mr. Sewell, I’m surprised at you ! 
In our small club we have a trickle of 
8mm’s, a flush of 9.5mm’s and a flood of 
16mm’s but, despite occasional good natured 
leg-pulling about ‘correct’ gauges, we get 
along extremely well together. You see, 
our interests are the same: talking about 
films, making films and screening films. 
Potters Bar C.S. J. Woop. 


Sir,—I think George Sewell is mistaken. 
In my club we have at least eight 8mm. 
members, and at several other clubs I have 
visited there always seems to be quite a 
fair number of members who use this size 
of film. In our own case there is at least as 
much 8mm. equipment available as for 
16mm. and far more than for 9.5mm. 
WIMBLEDON C.C. T. STEWART. 

& 


BORROWING 

Sir,—Regarding Mr. Spreadbury’s sugges- 
tion that composers are allowed to use 
passages from other compositions in their 
own works, I do not consider that your 
editorial footnote is altogether suitable. 

To borrow any passage, however brief, 
from another composer’s work without 
permission would definitely be an infringe- 
ment of copyright. Where copyright has 
run out, it is customary, at least in musical 
scores, to place the borrowed passage in 
quotation marks, and to acknowledge its 
source if it is not very well known. No 
composer of integrity would think of doing 
otherwise. 

Such borrowings, however, are not 
common, and are usually limited to a 
fragmentary theme, not to a completely 
harmonised passage, for any composer with 
imagination and-a style of his own could 
hardly create a homogeneous work by 
interpolating passages not of his own inven- 
tion, and a true artist naturally avoids 
copying existing works. Most close 
resemblances between different composers’ 
works are accidental, and not the result of 
deliberate borrowing. 

When a composer wishes to write a work 
based on another composer’s theme, he must 
naturally obtain permission unless, of course, 
the theme is purely traditional. One cannot 
borrow music at will any more than litera- 
ture or other forms of art, and I would 
suggest that the same position applies to 
films. 

I am sure you are quite incorrect in stating 
categorically that shots can be borrowed 
from professional films. Indeed, as you 
know, films cannot even be hired without 
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certain conditions governing their showing. 
Even if there is no copyright in the actual 
scene which a film depicts, there may be 
copyright in the use of the film for the 
purpose of making copies. 
Stoke BtsHop, 

Bristow 9. 

We welcome Mr. Knapman's interesting comments, but 
he has mistaken the point of our footnote which was that 
the inclusion of a few professional shots in on amateur 
film would not—in our view—offect its amateur status. 
Permission for their inclusion would clearly have to be 
obtained. 


Jack KNAPMAN. 


© 
MIRACLE OF MILAN 


Sir,—Leslie Wood’s article, ‘Silence, 


but not Golden’ (Jan.) is admirable but 
there is one point with which I must disagree. 
In talking of Miracle of Milan he says: 
“this is escapism pure and simple’. A 
wonderful comic fantasy it is, but surely it 
goes a little deeper than mere satire of 
“anybody guilty 


of taking themselves 

grotesque portraits of Signores 
Mobbi and Bramba arguing over the price 
to be paid by Mobbi for the waste ground 
cannot be explained in this way. Nor can 
the incident of the salesman passing lira 
notes to those down-and-outs who can 
repeat clearly a sentence of praise for 
Fano’s chocolate but not to the stuttering 
one. These two examples alone show a 
dissatisfaction with the present system of 
society. And a need for improvements is 
suggested by the final spiriting away by 
Toto of the down-and-outs to a never-never 
land where all is good. If escapism, why 


Why the clash between big business and 
the shanty dwellers? Why the unkindly 
portrayal of the industrialists? And the 
unkindly use of the stuttering one ? 

De Sica’s earlier films, too, have shown 
a concern, however slight, for the state of 
society. Yes, a delightful film that is 
proving splendid entertainment but charged 
with a rather fierce satire that is not without 
meaning. 
Lonpbon, N.2. A. STEELE. 

e 
BATTLE SCENES 

Sir,—With reference to your reply to 
2nd Lieut. J.R.W. (Dec.), in which you 
say that you cannot recall any amateur film 
taken under Service conditions in actual 
combat, may I kindly remind you that I wag 
an amateur when I filmed the Battle of the 
Arakan in Burma in March, 1944. I wag 
authorised by my H.Q., 14th Army, toe 
film all and any action I wished. 

New MILTON, A. WHITBREAD (Capt.), 
HANTs. 
Apologies to Capt. Whitbread, No. | badge holder. 


We rather pride ourselves on our visual memory, but it is 
not at all easy to remember details of films one has not 


seen. 
8 
INSURANCE AGAINST WASTE 


Sir,—I have been a reader of A.C.W. for 
about four years, and look forward to it 
each month. But for A.C.W. I think I 
should have wasted many hundreds of feet 
of film, and I find it better than many of” 
the books published on cine topics. 
Wuitcnurcn, SHropsuire. J. N. RusutTon. 





this ending. 





| Want... 


Sir,—I want a short sequence (10-1 5ft.) 
in 16mm. Kodachrome of salmon leaping 
at a weir or waterfall. It should preferably 
begin with a fade-in to an L.S. of a general 
view of the falls, with salmon leaping, 
followed by closer shots of the fish. If 
anyone has such a sequence or could take 
one for me before September, I should be 
very much obliged. I would, of course, 
compensate them for their trouble. 

A. V. OGLEsBY. 
174 STOCKTON LANE, 
York. 
* 

Sir,—I wonder if any reader has taken 
anv 9.5mm. shots of the Romney, Hythe & 
Dymchurch light railway and would be kind 
enough to let me buy a copy ? 

Davip SKINNER (A/C). 


No. 1 FLicut AERW, 
32 MU West Camp, 
R.A.F. St. ATHAN, Nr. Barry, GLAM. 


Sir,—Can anyone help me in my search 
for an 8mm. copy of Charlie Chaplin’s 
Easy Street? There are copies in the 
libraries—I have had one on loan—but I 
want to buy one for my own use, as I give 
quite a number of shows to hospitals and 
other organisations—all free of charge— 
through the local Rotary Club, of which I 
am Chairman of the Community Service 
Committee. 

6 First AVENUE, 
BRIDLINGTON, YORKS 


C. E. Dooks. 


Sir,—I would like to correspond with a 
British 8mm. enthusiast. I am 21, use an 
Emel C93 turret head and am interested in 
hiking, mountain climbing, flying and 
movies, both amateur and professional. Like 
several members of the Tasmanian A.C.S., 
I have an A.C.W. badge. We all agree that 
A.C.W. is the best magazine on the market 
for amateur film makers. 
8 SENATOR STREET, 

New Town, Hosart, 
TASMANIA. 


Bruce W. Davis. 
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The sixth article in a 
series which is win- 
ning golden opinions 


The first 
with the 


everywhere. 


four dealt 


editing of silent films. 


making the sound 


I am all in favour of 


ck work for living. Sound is not 
re just to go 


th the picture—it is there 
@® be used and, as I may have mentioned 
Geforce, it is very handy because it gives the 
editor extra fa ties for 
@eryday probl 
Seventh Problem 


overcoming his 
(two parts). A_ short 
s@quence from Come Saturday contains two 
i@teresting manoeuvres, both utilising sound. 
We have a party of hikers resting on the 
side of a hill after tea, most of them chatting 
@pietly, two or three others jigging about 
t@ the tune of accordion. 

From the ey far below a _ sound 
a@@tracts the attention of the leader of the 
party who shouts the dancers to silence. It 
18 then that a! hear church bells ringing 
We show thx tant church and 
to the interior f the bell-ringing practice 
sequence 

The first assembly was uneventful. But 
soon afterwards there came a change in 
policy it was ded that the leader and 
his voice did 1 irmonise with the restful 
feeling of the afternoon. "Twould be better 
without voices make the most of the 
contrast between the accordion and the bell- 
ringing. Would ? 


dissolve 


' , +4 
please remove the leader ? 











EDITING MANOEUVE 


By JULIEN® 


Well, it was like cutting away the founda- 
tions, because the leader was the one who 
drew the attention of the others to the far- 
away bells. If I took him out how else 
could it be done? As is my custom, of 
course, I did not at once say it was impossible 

I like to put up a show of trying. 

I retired to my sanctum sanctorum 
(cutting room) to think. How was the job 
to be done? I wanted to keep the mood of 
the scene; that is, the accordion stopping 
and all becoming quiet and attentive. But 
without featuring the leader ! 

In a search for inspiration I ran all the 
unused pieces of the chosen takes, plus 
every unused take. At last I noticed one 
hopeful sign. One scene (Fig. 3) showed 
the dancers who gradually ceased their 
antics as they heard the leader’s voice (off 


screen) Then one of the girl dancers 
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RES WITH 


CAUNTER 





SOUND 


points down into the valley at the church 
and the others look. There were several 
takes of this action, and in one of them the 
girl had made a mistake and pointed before 
the others had started to quieten, which 
made it look as if she were responsible for 
stopping them. 


How to Use It? 


Excellent, for that at least gave me a 
visual of someone other than the leader 
performing. But how could I use it? 
What would make her notice the distant 
bells when the accordion was so close and 
she and the others were so active? I could 
have shown the church first and prepared 
the audience for what was coming but I 
wanted to keep that as a surprise, if possible. 

The solution finally arrived : that it could 
be done with sound. You know how, on a 


Shots from a sequence 
which posed a pretty 


problem in editing. 


Take out the leader 


of the party, said the 
powers -that-be. It 
was like cutting away 


the foundations ! 


Fig. 7 


quiet summer afternoon, noises from afar 
vary in loudness, depending on the direction 
of the breeze—at one moment hardly 
audible, at the next loud and clear, out of 
proportion to the distance ? That's the 
effect I decided to try. It could not be 
done properly until the time came for re 
recording but I had a trial mix in the studio 
small theatre with the two sound tracks— 
accordion and bells. 


Solution 


So, there they are dancing when into the 
music creeps the sound of the bells, loud 
enough to be a distraction, and away they 
fade again but not before the girl hes looked 
in their direction. She points and the 
music stops. The bells are now heard 
plainly though distantly and the other 
members of the party look. Their attention 
is held. Cue for next sequence. 

Now for the second part of this problem. 

Whenever possible I change from sequence 
to sequence by means of a cut instead of a 
dissolve. This is not altogether a matter 
of Art—it:is also a question of economics 
because a cut is cheaper than a dissolve. 
It does not pay to be clever without any 
thought for cost. The best practical editor 
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is the one who can balance these two factors 
and get the most value out of both of them. 

Let us co our transition. In the 
first assern! the end of the scene of the 
hikers | h ed from the exterior of 
the church t interior—quite a normal 
procedure ne could not quarrel with 
it; but the with the early part of 
the sequence ; me an idea. Perhaps I 
could make ind carry the transition 


Sound Bridges Distance 


Of cour 
experiment vet 


ild not resist trying the 
it like this: when the 
musical hiker ecome unexpectedly silent 
(Fig. 3) the vent figure in the fore- 
round con and sits up to see what 
t is all al He comes up into a big 
€£U and | nto the valley. 

At last we cut to our first view of 
the churc! The sound to match 
@ is still d . getting louder again 
@ we cut ba BCU of the man, and 
#® soon be fully modulated track 
At that point t to the interior of the 
@hurch (1 the bell-ringing sequence 

es over wit it a change in volume. 

1¢ sound | red the distance between 
location 

® Was it da Yes, but I was in just 

the mood for I never object to learning 


other people's expense! I like to think 
t it was a sound idea, in more ways than 
Manpower there 
mixture of 


Peighth Problem In 
é caused by a 

gue scenes and sections 

and the need for making 


Bre that the ence understood exactly 
= was hap; z 
One of the enes was at Hyde Park 
Gerner and a ox speaker was worrying 
crowd about . He spotted a couple 
a. types at the back of the crowd and 
dfew attentio them They retaliated 
afid pointed out that he was a spiv himself. 


General laughter. The speaker strove to 
recover his composure. 

At this point the commentator took up 
the thread and, over a repeat shot of the 
two spivs, he developed his argument from 
the speaker’s remarks and continued on to 
different scenes. 

The trouble was that, even on first view- 
ing, it was seen that there was a certain 
amount of confusion caused by this 
construction because the visuals were 
similar, making the audience think they 
were still with the orator whereas the film 
was one jump ahead of them. Something 
had to be done to separate the Hyde Park 
scene from the new train of thought, and 
yet the method had to be simple because if 
they were separated too much the flow of 
continuity would be ruined. 


Getting the Right Balance 


Having to get the right balance between 
separating and linking was the difficulty. 
My first thought was a dissolve to the shot 
of the spivs before the commentator started, 
but this was not enough—it just looked odd, 
dissolving for no apparent reason. Fading 
out and in was no good—too much of a 
break. 

Well, the inspiration turned up in the 
end: it was the realisation that the sound 
was doing more than anything else to make 
the Hyde Park scene persist—it should fade 
away to silence. The scheme therefore 
becomes: before the laughter has died 
down we have the orator defending himself 
and trying to change the subject to something 
safer, and during this stream of words we 
dissolve away from him, his voice and all 
the background noises fading away as well, 
leaving a completely silent shot of the spivs. 

This tells the audience that the Hyde 
Park meeting is still in progress but that 
the film has left it, and this obvious change 
prepares them for the next step. After a 
psychological pause the commentator starts 











Fig. 12 


discussing spivs and carries on from there. 


The change has been made, effectively and 
without waste of screen time. 

Notice that the dissolve is here being 
made to serve a deliberately useful purpose 
and is not introduced with the casualness 


one sees so often. Sound is so obliging in 
many small ways. With it we can fool the 
audience into seeing things that never were. 


Ninth Problem. Fig. 9 is from the 
railway terminus sequence of Come Saturday 
and shows a woman searching in vain for 
her ticket while her husband and _ the 
inspector look on. An obvious need for 
the beginning of this shot is a line from the 
inspector saying: ‘Tickets, please !’’; but 
he had not said it, and it was a silent shot, 
anyway. I had a wild track of these words 
but they could not be fitted to the picture 
because the inspector had not made any lip 
movements that I could match. 

The solution is delightfully simple. 
Earlier in this series I pointed out that one 
can hide all sorts of things at a cut—and 
that is the clue. The “ Tickets, please’’ 
starts before the end of the previous shot 
which is a CS of another ticket collector 
at the barrier (Fig. 8), and finishes just after 
the cut. The effect is that the uncritical 
observer (cinemagoer) is convinced that he 
has seen the man speak. 
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That reminds me that I started evén 
earlier in the sequence to ‘create’ the secofid 
ticket collector. Over a CS of tickets being 
punched I ran two sound tracks of “‘ Tickets, 
please,’’ suggesting without any strain that 
there were two collectors at the gate, 
although we could see only part of one and 
indeed there was only one there. It is @ 
small touch but it requires the inspiratidn 
on someone's part to make it happen, in the 
cutting room. 

It sometimes happens that a natural 
synchronised noise, shot at the same time 
as the picture, is not satisfactory on the 
screen and requires a modification of some 
sort. For instance, when one sees in real 
life a man hammering some distance away, 
there is always a delay between each blow 
and its sound. This would occur in a 
cricket LS when the batsman hits out. But 
I have never yet had the courage to allow 
such sounds to remain out-of-synch. I 
always fit them level because, strangely 
enough, they then seem right to a normal 
audience. But other cases are more subtle. 


Tenth Problem. In Come Saturday 
there was a children’s party with the young 
man blowing out the candles on his cake 
and his little friends supplying enthusiastic 
applause. The applause commenced on a 
MCS (Fig. 10) and almost at once I cut to 
(Continued on page 1160) 








WHO PAYS THE PIPER? 


In this, 


the third article in a series comparing magnetic tape 


und stripe, D. M. Neale considers the initial and running costs 
of the two systems and debates their overall merits. 


By D. M 


S. far in eries, we have compared 
operath nal lifferences between magnetic 
tape and stripe lifferences which hitherto 
have been |! nentioned, but which are 
Smportunt none the less. When you come 
Bo use magnetic recording gear, you will 
Boon find the ie of being able to reverse 
the tape or filn check or correct a passage 
without unthreading (I gave the impression 
@arlier that stripe projectors are not yet 
@vailable wit! facility. However, the 
new Bell & He magnetic stripe projectors 
@re provided with a reversing switch for 
Bhis very purpose.) 

You will find also to what extent projector 

oise is a drawback When you apply one 
@emedy, you all too often introduce a new 
@ifficulty If you turn down the volume 
nd speak to the microphone, you 
tone balance, record 


t less at tory 
e.. breath noises and make the microphone 
You can get over 
¢ last problem by holding the microphone 
But when you do this you 


istance more critical. 
your hand 
e plagued 


And thump 


handling noises’’—rustles 


nenever you move. 


Wndetectable Splice 
find only by personal 
how much splices are going 
f0 worry you l'ape is very thin and snaps 
fairly easily if mishandled Fortunately 
You can butt the jagged ends together and 
Patch the back with Sellotape so that the 
lice is undetectable on playback. But 
the adhesive may later exude from the edges 
and give tre There is therefore some- 
thing to be for using splicing cement 
as you would i film 
Splice : nm a striped film produce 
a click if the cer has anv magnetic parts. 
You must eith is¢é a non-magnetic splicer 
or have it agnetised regularly. If 
you make the recording after splicing, this 
defect is eliminated, but a faint “plop’’ 
may remart In either case, be careful 
with the cement, for it tends to loosen the 
stripe on which it gets Most splices are 
made before striping, however, and should 


Again, you 
@xperience just 


NEALE, B.Sc. 


have negligible effect on the adhesion or 
the sound reproduction. 

Cleanliness is another important factor. 
Before striping, your films must be free 
from grease, oil and wax. Afterwards, you 
must keep them clean of any magnetic 
oxide powder which rubs off the stripe. If 
you have already had your films waxed or 
otherwise treated, you should seek the 
advice of the striping agency, since different 
firms recommend different treatment. 


Sprocket Modulation 

The magnetic coating is applied always 
to the side of the film facing the projector 
lamp. With reversal originals the coating 
is therefore on the base, to which it adheres 
well. With reversal duplicates, or with 
negative-positive prints, however, the stripe 
is applied over the emulsion, and it may 
flake off after a time. The method of 
storing the film may possibly affect the 
durability of the stripe. Certainly a 
shrunken double-perforated film is more 
apt to exhibit “sprocket modulation’’ than 
a film in good condition. 

I have deliberately delayed discussing 
running costs because they so easily over- 
shadow other considerations; but, of 
course, for most of us they are a decisive 
factor and cannot be ignored. First of all, 
let us consider the cost of recording on 
tape. Since the tape speed can be chosen 
independently of the film gauge or speed, 
the tape costs are determined only by the 
quality you require and the speed at which 
you must run the tape to get it. 

If you run at 3jins./sec., you can get fair 
quality, although it will be inferior to 
normal radio reproduction. Speech is 
satisfactory at this speed, but music is 
inclined to sound ‘‘woolly’’. The majority 
of domestic tape recorders run at double 
this speed, however, i.e., at 74ins./sec. The 
higher speed gives much better reproduction 
all round and the quality is better than you 
get from either radio or gramophone records. 
Since these are your main source of music, 
there is no point in going to still higher tape 
speeds. 
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Ss ¢ 
16mm. 


Plastic tape costs 35s. per 1,200ft. reel. 
If you use two-track recording at the usual 
74ins./sec., it works out at about 64d. per 
minute, irrespective of film gauge or speed. 
Expressed in terms of film cost, this means 
that you can add sound to an 8mm. mono- 
chrome film for an additional cost of only 
12 per cent of the original film. In 16mm. 
the film costs more, so the additional cost 
of the tape is less as a percentage—only 5 
per cent. In colour it is lower still, only 
3 per cent. 

Stated in this way, it seems that tape 


provides a very cheap way of adding sound 


to a film. Once you have a recorder, the 
running costs are so small as to be almost 
negligible. What does a recorder cost ? 
Upwards of £35 will buy what you want. 
If you have the necessary skill and patience, 
you can save about £10 by building your 
own recorder from a kit of parts. 


Quality and Film Speed 


With stripe, the sound quality depends 
on the speed of the film through the 
projector. In 8mm., 32 f.p.s. should give 
sound reproduction identical to 16 f.p.s. in 
16mm. At 24 f.p.s., both 16mm. and 
9.5mm. move at 7.2ins./sec. The quality 
is therefore almost the same as that of 
tape at 7}ins./sec. However, the high film 
speed adds not only to the striping cost per 
minute, but also -to the cost of the film 
stock. At the more usual speed used by 
amateurs—16 f.p.s.—sound quality is slightly 
inferior to that at 24 f.p.s. ‘It is, in fact, 
closely similar to the best quality optical 
sound obtainable in 16mm. 

Striping costs 14d./ft., irrespective of 
film gauge. At 16 f.p.s. this works out at 
about 3s. per minute for 16mm. and 9.5mm., 
1s. 6d. per minute for 8mm. Expressed as 
a percentage of the film costs, you get an 
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Running costs per minute 
(black) for each of the three 
gouges (A) 16 f.p.s. silent, (B) 
16f.p.s. with sound on separote 
tape running at 7 }ins./sec.,(C) 
16 f.p.s. with sound on stripe, 
and (D) 24f.p.s. with sound on 
stripe The adjacent white 
columns show the frequency 
range with each system. 


increase of 31 per cent 
for 8mm. monochrome, 
25 per cent for 16mm. 
monochrome, or 16 per 
cent for colour. 

You will notice that 
the additional cost is 








most pronounced in the 
“economy gauge’ = 
8mm. Moreover, the 
sound quality on 8mm. is poor because the 
film is travelling at only 2.4ins./sec. The 
larger gauges travel at double this speed and 
give correspondingly better reproduction, 
though there is still room for improvement, 

In consequence, 24 f.p.s. is widely used 
for 16mm. and 9.5mm. and is virtually @ 
necessity in 8mm. However, the higher 
speed immediately adds 50 per cent to the 
cost of film stock. Compared with 16 f.p.s, 
silent, the 24 f.p.s. stripe increases costs by 
97 per cent for 8mm., 87 per cent for 16mm, 
monochrome, or 74 per cent for 16mm, 
colour. Most of us already find film stock 
a sufficiently expensive item but we must 
face the fact that the use of stripe will, in 
effect, increase it very considerably. 


Equipment Costs 


What about equipment ? A stripe 
projector is priced at over £200, whereag 
a good silent projector can be had for about 
£60 (or even much less). So the equipment 
for ‘‘stripe’’ costs over £100 more than 
that for tape. But it must be remembered 
that the stripe projector can also show 
optical sound films. 

Summing up so far, we find that equips 
ment for stripe involves an additional first 
cost at least four times that of tape and an 
additional running cost about five times that 
of tape. The sound quality is not as good 
as tape unless you are prepared to increase 
running costs still more. On the credit 
side you get a system which is very easy 
to handle and which gives perfectly reliable 
synchronisation of sound and picture. 

Whether you are prepared to pay this 
price depends not only on your pocket but 
on your outlook. Some people attach 
great value to simplicity of handling. 
Others declare that handling cine equipment 
is their hobby; the more they have to 
(Continued on page 1152) 
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to Date 
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By LESLIE WOO! 
; 


B your 
becor 
1s passing 
Pnit I 
se da 
CH-Ooccl 
need to « 
is that tl 
moded 
rockets 
plotting 
80 Sensa 
trom 
modern t} 
There 
of thing cx 
such offer 


tears into t ei 


His 


little 


w modern film themes 
lay of the melodrama 
the social docu- 
ce is tinged with irony 
ir film-makers, too long 
type stories, 
tock-taking, for the fact 
tory is becoming out- 
vents, with atoms and 
Nazi come-back 

Curtain intrigues, are 
the public gets its thrills 
pers and films using 


place 1S 


mayazine 


cers, 


large helping of this sort 
Cosh Boy is one 
Gilbert 


ir way 


Director Lewis 


idline subject with gusto. 


played with abominable 


3 ‘ied 
Lining up on a shot of John Mills, in the tug Kenia, below 
Tower Bridge, for a scene in ‘‘The Long Memory"’. Smaller 
picture shows the shot finally used. 


grace by James Kenney, is drawn from life, 
not from type. Here is the smarmy “good 
boy’’ who bamboozles the juvenile court one 
minute but is a terror among his side-street 
pals the next. The comb applied to 
shimmering, home-permed hair flashes 
every other second. 

The film was shot on the biitz sites of 
Hammersmith and Battersea, and few 
indications of its stage play origin peep 
through. It is a brutal picture. ‘The cosh 
boy uses the local Youth Club as his 
headquarters. He is wily enough to get all 
the kudos while making his pals do all the 
dirty work, though he does himself rob his 
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grandmother of her savings and, in the 
climax, shoot up the Canadian his widowed 
mother has just married despite all his 
hysterical ‘mother fixation’’ protests, whin- 
ings and threats. 

The climax is highly controversial. The 
Canadian takes off his belt and gives the 
little hooligan a thrashing. The average 


audience will applaud but the psychologist 
will probably protest. 

The photography is no less daring. A 
location shot outside the cosh boy’s home 
not only has roadway and pavement on two 
widely different levels, linked by steps, but 
also includes, in the background, a railway 


bridge over which electric trains pass. 
Anything more likely to distract from fore- 
ground action is hard to imagine, but 
director of photography, Jack Asher, gets 
away with it by using a short focus lens 
which throws the moving background 


For this shot of Eve 
Bergh and John Mills, 
“The Long Memory" 
unit went on location in 
Kent. John McCallum 
and Elizabeth Sellars 
also appear in the film 
which was directed by 
Robert Hamer (story by 
Hugh Stewart) and shot 
in great part in the 
‘Rank Reach of the 
Thomes' 


objects into just that slight degree of 
mushiness which allows them to be recoge 
nisable without permitting them to dominaté, 

Of the strong cast—it includes the tw6 
Hermiones, Baddeley and Gingold, and the 
new Rank star Joan Collins—Ian Whittakef, 
as a “dim’’ juvenile delinquent who always 
obeys orders with a reluctant whine, standg 
out as so uncannily life-like that he almost 
walks away with the picture. 


Simple Solution 

Just a final word about the imaginativé 
feeling behind the production. The cosh boy’§ 
first victim is an old woman, a later one @ 
street girl. How to differentiate the sequences 
pictorially so that they don’t look repetitious? 
The solution is simple. ‘The first is shot 
on a piece of flat, open waste ground if 
very long shot. ‘The second is staged on @ 
footbridge over a railway, with the camer@ 
looking upward, in a medium long shof, 
the handrails of the starrs down from the 
bridge forming a diagonal across the screen 
One must applaud, too, the imaginativé 
touch of having the hoodlums running from 
one of their crimes, scrambling over a wall 
and finding themselves in-——of all places— 
the Battersea Dogs’ Home, which is at once 
set in an uproar 

In The Net, which stars Phyllis Calvert, 
James Donald, Robert Beatty and Herbert 
Lom, Anthony Asquith tells the story of 


lydia Heaothley (Phyllis Calvert) rushes to the 
control room in search of her husband who she 
fears is endangering his life flying the secret 
experimental plane (From ‘‘The Net'’.) 
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Calvert simply must see “What the Butler 
Saw’. 

The flickering, dog-eared photos flick by, 
an out-dated and childish display of silly 
amorous romping. [om’s head 1s pressed 
to Phyllis Calvert’s as they watch. Then 
in a reverse angle shot, we are inside the 
machine they are watching. Back to the 
original set-up, Phyllis Calvert turns away. 
‘ Well,” she says disdainfully, “if that’s 
all the butler saw— "’ but now she realises 
how her escort’s proximity thrilled her, her 
voice goes halting and toneless, and she 
loses interest in what she is saying—‘ I 
don’t think it was worth . . . (very ; 
quietly) twopence”’. 

The theme of the third British picture on 
this month’s list is, admittedly, an old friend. f 
When John Mills, imprisoned for a murder 
he did not commit, ts released after twelve 
years, he sets out to avenge himself on all 
those who perjured themselves at his trial. 

The film, however, does not concern itself 
only with a wrong righted, but makes the 
point that vengeance isn’t worthwhile and 


that forgiveness ennobles. 4 
Taut Drama hy 

Not that the film preaches. It is, in fact, ui 
a taut drama set in what might now almost i 


be named, after Hunted, Pool of London, 
and several other recent pictures, the Rank 
Reach of the Thames, that great expanse 
of mud, couch grass and rotting hulks which 
spreads on either side of the River at 4 
Gravesend and Tilbury. Py, 
John Mills becomes a squatter in one of ; 
the hulks, and exists on scratch meals taken p 
in a squalid little shack which caters for 
beach-combers. His girl (Elizabeth Sellars) 
has married the detective (John McCallum) 
who arrested him. Into his life, however, : 
comes a refugee girl (Eva Bergh), who 4 
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Powerful composition in a shot from ‘‘The Long Memory’ 
The eye is held by both figures, although they differ greatly 
in relative size 
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James Kenney and 
Joon Collins rehearse 
@ scene for “Cosh 
Boy"’ (director: Lewis 
Gilbert) while light- 
ing cameraman Jack 
Asher studies the 
lighting The film 
(from the stage ploy 
**Master Crook"') also 
features Hermione 
Gingold, Hermione 
Baddeley, Betty Ann 
Davies and Robert 
Ayres 


devotedly tries to make 
his hovel a home. 

How he ‘rounds up’”’ 
each of his traducers 
makes for both drama- 
tic and humorous tell- 
ing. John Slater plays 
one of them with a 
sure sense of character a lumbering 
fellow experiencing both wife and ‘“‘ygirl 
friend’’ trouble ; and he has such a shocking 
cold that both women, in between bouts of 
squabbling over him, have to rub his chest ! 
John Mills’s vengeful advent, excitingly 
presented in a series of eerie, deserted street 
shots, is the last straw to the sufferer. 

There is a surprise denouement, a well- 
arranged, if not particularly exciting chase 
through the docks at Shad Thames, and 
then about as spine-tingling a finish out on 
the mud flats, with Mulls at the mercy of 
the real murderer, as one could ask for. 
One can almost feel (and smell) that Thames 
estuary mud, so purposefully bleak are 
Harry Waxman’s shots across the great 
grey, oozing expanse. 


Effective Camera Angles 

One applauds the low angles of the 
Gravesend sidestreet scenes which alternate 
with hillside angles looking down on police 
cars as giving a fair representation of a 
dispiriting, undulating river-bank town. I 
like, too, the real location shots through 
the echoing, empty halls of the storage 
wharves, but [{ didn’t at all like director 
Robert Hamer (who also co-authored the 
script) introducing newspaper reporter 
characters so far removed from reality. 

And now for our last “‘must see’’—the 
unclassifiable French film and _ Venice 
winner, The Secret Game (Jeux Interdits). 
It is notable for a lot of good things. Its 
direction 1s imaginative, its camera work 
expressive, but it is in its acting that it is 
so uncamnily lifelike that one does not believe 
that many of the leading characters are 
acting atall. They seem to hear the dialogue 
for the first time as they listen to or speak 
it! 
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This is particularly so in the case of tiny 
Brigitte Fossey, who plavs a child orphaned 
when Nazi planes swoop down a _ road 
along which, with other refugees, her 
parents are fleeing. Wandering away from 
the shambles, her puppy dying in her arms, 
she comes to a farm where a small boy 
(Georges Poujouly) takes her under his 
wing and persuades his doltish peasant 
parents to allow her to stay. 


Macabre Commentary 

His family and relatives are almost gaily 
impervious to war and death. The children 
engage in an innocent game with the 
trappings of death, making an animal 
cemetery. Trouble arises, not only with 
the curé, but from feuding neighbours, 
when the youngsters adorn their secret 
graveyard of moles and chicks with crosses 
purloined from the neighbouring churchyard 
and from the church itself. 

There are some people who will read only 
irreverence into this picture, but the more 
percipient will accept it as a macabre 
commentary on a mad world. It points a 
scornful finger at the incredible farming 
family existing in needless squalor among 
fields of rare beauty. One chuckles a 
trifle uncomfortably at the farmer and his 
neighbour fighting in the churchyard, each 
accusing the other of vandalism when all 
the time it is the unsuspected children who 
are to blame—uncomfortably because this 
is more than just a stupid fight. It is all 
stupid fights over matters which probably 
are not wholly the fault of either party. 

Yet this is not wholly a pacifist sermon. 
One could see it a dozen times and still not 
appreciate all of the parables which lie just 
below its surface. And one revels in the 
best child performance yet. 











Plenty of light for 
this shot for a film 
produced by Bristo/ 
A The two 
lighting units seen 
here are suppiemen- 
ted by single jamps 


DENYS DAVIS returns to begin a new volume of his 


MOVIE-MAKER’S DIARY 


January Ist. “We certainly have 
picked an interesting hobby, haven't we ?”’ 

With words I closed my Diary 
after writi 1.C.W. for more than four 
years. ‘Then new clubs were being started, 
or old one ved and, for all the mistakes 
that were the enthusiasts were having 
fun. So sa perfectly sincere comment. 

Now u e more strident publicity has 
been toned down, adventure has yielded 
to routine ar f it is rather more difficult 
to fill the hall for a club show, at least 
one knows who will (and probably who 
won't) be to lend a hand. Yes, there 
was neve! hortage of good “copy’’ in 
those imrne ite post war days. 

Recently ited the comment reported 
after a « how by one old stager to 
you want to have another 
Well, here is your never 
very hun cribe “having a go’”’ in the 
hope that 4 will do the same. Please 
remember t if at heart I am a club man, 
this Diar sull be written for the lone- 
worker because, to my way of thinking, 
i individuals are not readily 
divided separate compartments I 
simply believe in better films—whether 
made by rson or twenty—and, above 
all, decent esentation in the home or to 
our long suffering public. 


another Makes 
go, doesn't 


clubs an 


As for gadgets—well, you can put a thin 
coating of Vaseline on your lathes and 
micrometers because mine will be of the 
penknife and spit variety. One a month 
and very simple! 

Finally, don’t hesitate to write in to make 
this again the clearing house for bright 
ideas and forthright comment. You 
probably won’t agree with all you read 
here, but don’t let that deter you from 
making your point of view known as well. 

January 5th. Flying back today from 
a New Year party in Paris we have a nine 
hour delay due to fog and get shunted around 
to Hurn and Birmingham before landing. 
So I miss a committee meeting of the 
Federation of Cinematograph Societies. 

But the misadventure reminds me of a 
good story concerning the filming of 
Account Settled. George Bunce, the 
leading man, and I flew by the same plane 
to Northolt. As soon as we landed, I 
nipped out smartly from the plane to take 
shots of him alighting with the other 
passengers and crossing to the Customs 
shed. All very irregular, of course, because 
one needs permission to use a camera on 
the airfield. Indeed, a camera should not 
even be carried in a plane. 

However, we got the shots, which duly 
appeared in the film. At a later stage of 
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decided we needed 
and so, rather than 
chance our arm again, we eventually 
secured permission to take the shots. This 
permit had to be handed to the security 
police before filming. When I proffered 
the pass, however, it was waived aside with 
“That's all right! We've seen you here 
before !’’. 

January 10th. Mr. B. T. Smith is the 
president of the Johannesburg A.C.C. and 
I have a bone to pick with him. Once 
again he is offering to his fellow club 
members an award for the best black and 
white unspliced 100ft. film that tells a story. 
This is mot the way to improve amateur film 
making. By all means give an award for 
the best short film edited down to this 
length or less but, for heaven’s sake, don’t 
throw in a rule that encourages laziness. 

I can usually rely on getting a cheap 
laugh when talking to clubs by referring to 
the average 400ft. amateur film as having 
three splices in it but, in fact, this is not 
far from the truth. For the truth is that the 
average film is not like A Dog’s Life or Bill 
Martin’s record of his local sailing club at 
Looe. The average film is of the family 
furiously pointing in all directions, mouthing 
jocular advice, and the whole served up in 
a profusion of pans! The true amateur, it 
might seem, cares only for quantity and 
nothing at all for quality, and is never 
happier than when he has trapped an 
audience with no escape from his sorry 
films. 


production it was 
additional material 


Why Not Try? 


Unkind ? Perhaps, but you will allow 
that closing a neighbour’s snapshot album is 
socially easier than fusing his house mains 
supply. You know, deep down inside you, 
that you wouldn’t give house room to much 
of your personal film records if 
anyone else had made them, so 
why not try to put yourself in 
the other fellow’s shoes for a 
moment? ‘Think how he feels 
about all the bad shots. Why 
not consider him for a change ? 

You have the answer in your 
hands. Get the scissors, cut out 
the rubbish and create something 
from what is left. The pro- 
fessional cannot expect to use 
even half of what he shoots, so 
why should you? Editing can 


** The Mayor, Macebeorer and some 
Councillors dutifully dressed up again 
on the following Sunday to enable the 
Finchley A.C.S. to toke insert shots.’’ 


be just as satisfying as taking the film—it’s 
a good deal cheaper way of passing the time 
and you will learn more of your hobby 
from it. 

So I invite Mr. Smith in Johannesburg 
to have further thoughts in this matter. 
Certainly encourage your members to use 
their cameras but let the encouragement be 
along practical lines. A better way, perhaps, 
would be to give a series of subjects with a 
linking theme—the weather forecast, stories 
on a set of playing cards, nursery rhymes— 
so that the better entries could be combined 
to make an omnibus club film. Planet’s 
Death in a Tube was made by several small 
units in this manner. It can still be hired 
from the club if you should wish to try 
something similar and would like to see 
how to go about it. 


January 15th. Still puzzling over an 
advertisement film that I saw in Paris. For 
a chlorophyll toothpaste, it was in black 
and white. However, when the toothpaste 
came out of the tube on to the brush the 
paste was green. How do you think it was 
done ? 

January 18th. Finchley are showing a 
film to the Middlesex Regiment. Although 
a rush job, they have tackled it well. When 
the boys were on their way back from Korea, 
the local Mayor invited the society to record 
the march past so that the film could be 
screened ten days later to the Council, just 
before they broke up for the Christmas 
recess. 

Three cameras were used and, as the day 
was dull and overcast, the cameramen were 
able to decide in advance what stop to use 
and kept to it throughout the filming. But 
unfortunately they had forgotten to check 
their camera speeds, one against the other, 
with the result that George Watt’s soldiers 

(Continued on page 1150) 











In last Septernber’s “‘Reel’’, I warned you 
that mag triping of 9.5mm. might 
result i f some picture area at the 
left of the ] am now very glad to 
report that t will not generally be the 
case. ‘The netic track 1s about 0.75mm. 
and vht up to the edge of the 
filrn. It fore overlaps the picture by 
0.25mn e the normal camera gate 
is 8.5mn e and leaves a margin of only 
of the film 

rojector gate is usually 
t of the camera. In the 
the gate is 8.0mm. wide 
and mas} at either side of the 
picture re é by the camera. So the 
ll just be hidden behind 
the gate n lhe more modern projectors 
mostly | »wer gates and will there- 
fore allow a factor of safety 

Only « ectors, such as the Home 
Movie so wide as to show the 
stripe on the reen But then you are 
unlikels converting a Home Movie 


to sour 
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0.5mm. at t r side 
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Nations and Notations 


Irs funn. 
to be diff 
their da 
the Ro 
mended tt 
at {/4 ar 
through I f 1/35, 
system ! 


people go out of their way 
1 then spend the rest of 
out the muddle. In 1881 
wraphic Society recom- 
e of stop numbers starting 
w by 2 to 1 exposure steps 
f/11 and so on. This 
been regarded as the 
“English tem—from which you will 
gather that there have been others. 
For a time, photographers in the 
U.S.A. f ed the U.S. scale. The 
initials had 1 nationalistic significance, 
for they denoted ‘Uniform 
this system, f/4 was again 
tum and called U.S.1. Each 
number was double the 
nstead of 1.4 times), so that 
2, 4, 8, 16, etc. Conveniently, 
5.16 to f/16 and the exposure 
proportional to the U.S. 


however 
System”’ 
taken as the 
successive 
previous one 
the scale read 
this equated | 
time required i 
number 


German lenses arriving in this country 
commonly had maximum apertures of f/6.3 
and accordingly a ‘“‘German’’ scale arose : 
{/4.5, £/6.3, £/9, £/12.5, #£/18. Then 
Pathescope introduced 9.5mm. cameras with 
a “‘French’”’ scale: f/3.5, f/5, £/7, £/10, £/14. 

Ever since, reference books and enquiry 
bureaux have been busy helping people to 
use a camera calibrated on one system with 
a meter on the other. 


Toujours la Politesse 


Recently matters have been further con- 
fused by the readiness of all parties to 
desert to rival camps. In America, the 
U.S. scale has given way to the English 
system. In this country I find a book on 
9.5mm. using the French system exclusively 
—presumably because the majority of 
cameras here are Pathescope. Yet the 
French edition of the same book uses the 
English scale re-named the “International 
Scale’. It gives a comparison with the 


German scale, but makes no mention of 
the French one, except for a solitary entry 
for £/3.5! 

Such self-effacement may be very laudable, 
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The ratio of exposures obtained at two apertures is shown 

when a ruler is laid across this nomogram Example 

by joining f/2 on Scale A to f/2.8 on scole B, you find that 

the ratio A/B is 2, i.e., f/2 passes double the light transmitted 
at f/2.8 


1130 





Even though it is a public vehicle 

which does not normally await 

the film-maker's pleasure, shoot- 

ing must not begin until a meter 

reoding has been obtained. 

(Production still from Cardiff 
S.) 


but I have two reasons for 
liking my facts and figures in 
the French system. I like the 
way this system eliminates the 
decimal points as far as f/5 and 
even thereafter gives figures 
which I can (in my English 
way !) think of as f/34, f/24 and 
f/1?. Secondly, | am lazy. My 
camera is calibrated on the 
French scale and I don’t like 
having to guess at intermediate 
values of exposure and depth 
of focus. 

You can reason that neither 
of these arguments carries 
much weight. After all, an 
exposure meter seldom indicates a calibrated 
aperture, anyhow. More often than not, 
the pointer comes to rest between divisions 
and you have to find the correct aperture 
by interpolation. But it is one thing to 
say: ‘‘ One-third of the way between f/5.6 
and f/8, so we set the iris one-third of 
the way between 5.6 and 8’’. And it is 
another thing to say ‘‘ One-third of the 
way from f/5.6 to f/8. That means about 
f/6.3 and f/6.3 is just about two-thirds of 
the way from f/5 to f/7, so I set the iris in 
this position.”’ 


Stop Guessing ! 
You can cut out a lot of the fag by remem- 


bering FEG, a mnemonic for French, 
English, German. This reminds you that 
the three scales of stop numbers are staggered 
by one-third of a stop from one to the next. 
Thus it is a third of a stop from f/3.5 to f/4, 
the same from f/4 to f/4.5 and the same 
again, near enough, from f/4.5 to f/5. And 
a third of a stop is, as it happens, the smallest 
exposure step in which we are interested, 
even with colour film. 

If, for any reason, you want a more 
accurate measure of the relative exposures 
at two different apertures, you can get it 
quite simply with the help of the nomogram 
shown on page 1130. Just place a ruler 
across it to join one aperture (on scale A) to 
the other aperture (on scale B). Then 
where the ruler crosses the middle scale is 
shown the ratio of the exposure at the 
first aperture, relative to the second. 
Incidentally, the two outer scales provide 
useful at-a-glance conversions from one 
system of aperture numbers to another. 


Flicker 


Some of you who have been experimenting 
with my screen brightness standard (January 
issue) may have noticed that your projector 
gives pronounced flicker when the full 
brightness is obtained. This is inherent in 
the shutter design of many 6f the older 
projectors. 

To eliminate flicker on a properly lit 
screen, the shutter must obscure the light 
beam regularly at least 48 times per second, 
the number depending to some extent on 
the screen brightness. A lower brightness 
permits of a slightly lower shutter rate. 
The trusty 200B had a 2-bladed shutter. 
At 16 f.p.s. it provided only 32 obscurations 
per second, and flicker was sometimes 
noticeable in the sky parts of a_ bright 
picture. 


Compromise Shutter 


Projectors having low-powered lamps 
give less trouble unless a very small screen 
is used. Nevertheless, many of them are 
provided with a compromise shutter designed 
to make flicker less troublesome. This 
kind of shutter has three blades and therefore 
cuts the light beam 48 times per second. 
But because one blade is larger than the 
others, there is a slight flicker at 16 per 
second. 

If you are not familiar with the insides of 
your projector, maybe you will now scuttle 
off to examine it more closely! Don’t be 
depressed if the shutter has only two blades. 
You will probably find it is geared to revolve 
14 times per frame and therefore gives a 
flicker rate of 48 per second at 16 f.p.s. 
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Specto projectors actually have a single- 
bladed shutter (plus a very narrow blade 
for mechan balancing) rotating three 
tirnes per frame. ‘This is a trick to provide 
more light. Since the edge of a single- 
bladed shutter moves more rapidly, it wastes 
less time than a 3-bladed shutter in covering 
and uncovering the gate. 

It is interesting to tabulate the various 
projector models according to their shutter 
designs : 


(1) Flickerlese Shutters : 48 Equal 
Obscurations 
(a) 3 me Blades, 1 Rev./Frame Dekko 119, 
Pathe Gem, Son and Pax 
Blades, 14; Revs./Frame Pathe 
{ and Vox 
3 Revs./Frame Bolex DA, Specto. 


b) 2 ‘Equal 
I 
c) 1 Blade, 


(2) 8 Unequal Obscurations 
a) 3 Unequal Blades, 1 Rev./Frame Pathe 
Hi vl e and Ace 


(3) 32 Obscurations 
1 Rey./Frame Bolex PA, Campro, 
iB 


a) 2 Blades 


1 Blade, 2 Revs./Frame Pre-war Dekko, 
Barrel Shutters Coronet (2-bladed), Pathe 
. i imp (single-t laded). 

It look 


been tried 


though most things have now 


Steady Please ! 


These notes on flicker were inspired by a 
letter from the owner of a 200B. As he 
complaine f flicker, I referred him to the 
Decembe O, issue of A.C.W. containing 
recommen ns for 3-bladed shutters for 
this proje One design, giving a fair 
compron between flicker and light loss, 
was a 90° blade to cover the “pull-down’”’ 
of the claw, two 60 blades, and three spaces 
each of 50 

An alternative 
blades and three 35° 
flicker ent y, but 

Moreover, 
istment to prevent 


scheme used three 85° 
spaces. It eliminated 
involves a substantial 
it requires very 
“ghosting’”’ 


loss of lig 
accurate 


—a sort of vertical smearing of the picture 
due to movement of the film while the shutter 
is open. 

After a while, my correspondent wrote 
again complaining of unsteadiness of the 
picture and excessive projector noise. Also 
he asked what I thought of converting the 
200B to sound. 

A common cause of unsteadiness is mal- 
adjustment of the gate pressure springs. If 
these are weakened by the heat of the lamp, 
the film movement is not arrested after 
each action of the claws. On the other 
hand, excessive gate pressure can also 
produce unsteadiness, besides encouraging 
the accumulation of corns of emulsion in 
the gate channel. 


Excessive Vibration 

In either case, this type of unsteadiness 
shows as a dancing of the picture within a 
static image of the gate mask. The 
complaint about projector noise, however, 
suggested that there might be excessive 
vibration. In this case the image of the 
gate mask would be dancing on the screen 
also. And the vibration could easily have 
been due to poor balancing of a home-made 
shutter. 

Either kind of trouble, vibration or spring 
pressure, would be more pronounced at the 
“sound’”’ speed of 24 f.p.s. Projector noise 
would be worse at this speed, too. On the 
other hand, the original 2-bladed shutter 
would give 48 obscurations per second at 
24 f.p.s. and would therefore become 
flickerless. So if a 3-bladed shutter was 
the cause of the trouble, the cure obviously 
lay in a reversion to the 2-bladed one. 


Conundrum 


A reader bought a very old Coronet camera. 
The lens was provided with two stops only, 
marked “Dull” and “Light” (or was it 
“Bright’’ ?). What stop numbers did these 
represent ? 
I will tell you my answer next 
month, and how I arrived at it. 
In the meanwhile, if you can offer 
definite information on the subject, 
as distinct from a good guess, | 
shall be very pleased to hear from 
you. 


No need to tell you that Blackpool A.C.C. is 
shooting a thriller, it is a 9.5mm. produc- 
tion, **Shot in the Dark'', a title which the 
lighting equipment shows to have no justifico- 
tion as for as the filming is concerned | 





Following this shot (for ‘‘Passport to Paradise’’) 
kiosk 


And they a!so took care to secure a shot of the street name plate. 


VOU Smors 


A MATTER OF DESIGN. Sometimes | 
wonder bleakly if designers actually use 
the equipment they design ! Take the 
case of animated viewers. With the excep- 


tion of highly expensive professional models, 


all viewers for narrow gauge film are driven 
by the film being passed through them. 
Successive models get more and more 
elaborate and, provided you place them 
between a pair of rewinds and unroll quite 
long lengths of film at a steady pace, they 
perform excellently. 

But because the film has to be threaded 
through such a serpentine path, the user is 
driven into a frenzy when he has to deal 
with very short lengths. Yet viewers 
produced before the war did not have this 
irritating peculiarity. The lacing path of 
the original Kodak animated viewer, for 
instance, was very simple; and with the 
Bell & Howell you had only to lay the film 
on a flat surface and close a lid down on it. 

It seems to me that viewer mechanisms 
could be reduced to one top guide roller 
and one bottom sprocket, with a slightly 
curved gate between them. Roller and 
sprocket (and possibly the gate) could have 
slightly loaded side guide-plates, like those 
on the old Eumig projector. You snapped 
the film into place and could only get it off 
the rollers by force, yet it moved over the 
sprockets without hindrance. With such 
an arrangement you could readily pull a 
short length through a viewer to locate and 
mark individual frames. 


By GEORGE H. SEWELL, F.R.P.S. 


QUITE A POINT. When I see projection- 
ists struggling to thread film into spools, I 
itch to lend them a pair of scissors, for two 
snips with the scissors would spell the end 
of their troubles. Just cut the end of the 
leader to a point, as the manufacturer does 
with raw stock. Too simple and obvious 
to merit mention here? Ah, but how often 
we overlook the obvious ! 


ON THE SPOT. I thought Mr. Lewis's 
instructions in a recent issue for making a 
spotlight one of the most useful features 
that have appeared for many months. I 
do urge every reader—whether lone worker 
or club member—who does interior work 
to make one or more. If you asked a 
professional cinematographer to ‘light a 
scene for black and white filming, but told 
him he couldn’t have a spot, he would 
laugh at you. Need I say more ? 


FLICKER. “It is generally accepted that 
a picture should be as bright as possible 
without losing highlight gradation,’’ I read. 
That is perfectly true, but I think the 
statement should be qualified, for it is not 
everyone who is able to assess screen 
quality accurately. Those who don’t bother 
to think for themselves are likely to read 
into it a recommendation to pump out as 
much light as they can get. And that will 
—_ in their being plagued with pronounced 

icker. 
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When, ! ever, the projector runs at nd 
24 f.p.s i; can safely have a more brilliant | Join c renc 
light thar e advisable for the same 

size picture ted at 16 f.p.s., since the e 

higher frequ has the effect of cutting Cine Club 

down flicker 


STRIPPE R PI ATE. Do you keep those By R. M. CRAGGS 


films you 1t looked at for years on 


spools t new spools for your latest 


effort 5mm professional knows 
better tl . He stores his film 
without ising (among other things) 
a strippe this is a metal core, on 
which the f youn with a large metal 
disc that ong the core, stripping 
the film Then the film goes into 
its tin 
\ f this device, which I 
have four fu n editing, is a 1#in. 
| th of I held by countersunk 
late of fairly heavy 
ntre is a square hole 
er the spindle of my 


around the periphery 
ur holes drilled down 
le so that they engage 
led ball in my rewind 
» of these plate s——one of 
eter, and the other 7in. 
t useful for winding up 
ng editing. 
gth of film, the end 1s 
vsund the core and held I suppose that amateur cine clubs are much 
| sufficient turns have the same the world over. It is only by 
the core to take up the looking for the minor differences between 
full length has been them that one comes to understand some- 
reversed a couple thing of the essential character of movie 
is held It then making abroad. When I lived in England 
Ips ea I was a lone worker, but I did try to give 
. y aw al. O of the 
BLOOMING Stine cueicaieel Gatien ae we films a wide appeal ne of them 
: , actually escaped into the open: A Koda- 
the excell obtainable with bloomed . ° 
7 : ohill Bian an wali ao Riadions chrome travel piece, Fimistere, Highly 
i¢€ s¢ ‘ WOUIC } ac é “ ° 7 , ry < 
, Commended in the A.C.W. 1949 Ten Best. 
commer! We recently shot the same 
It was as a lone worker that I came to 
me A with both bloomed 
aod live in France, and I thought I should have 
he improved render- 
1 to remain one—-not through language 
he marked raising of the . : 
ag . difficulties (I have spoken French all my 
e darker parts of the scene : rE ‘ 
life) but because in this old town of Fontaine- 
ymmed lenses were astonish- 
' bleau, people keep to themselves behind 
colour balance was better . rT 
the cxtalend closed shutters and high walls. Then in a 
® ft , camera shop I saw a notice about the local 
was the processing that 
in setecion } i ae eee club and I went along to a meeting. 
ariable 8 $ NO, O cr ¢ 
P A love of film-making certainly unites 
and despatch to the . ’ 
wenher of enile muoived folk of otherwise widely differing outlook. 
’ I was most cordially welcomed, and quickly 
made to feel that the only thing which 
DON’T DO IT. “If you don’t know what made me different was not nationality but 
you are g to do, you don’t do it.”’says the fact that I use 16mm. ! France is 
Professor H. R. Hewer, the eminent zoo- faithful to 9.5mm., but 8mm. is gaining 
logist and life cinematographer. But, many adherents. Generally speaking, it is 


against a ids, so many amateurs try only the ‘big’ clubs which use 16mm, 
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The bar retails champagne at the Fontainebleau club's 
show at a public cinema. Profit on drinks swells club funds 


rule 





It seems to me that most British clubs 
exist to make club films, and that quite a 
lot of attention is paid to the social side of 
club life. In my French club we have only 
one dance a year and one outing. And we 
don’t make club films now. One was 
produced some years ago, but it was so 
poor and so tiresome to organise that 
everyone vowed ‘never again’. Perhaps 
the French are too individualistic to take 
to corporate effort in artistic enterprises. 

But we do not show only domestic and 
travel films. Indeed, family film making 
is on the wane with us. Instead, individuals 
will collaborate in units of two or three, and 
one can always rely on getting practical 
assistance in the production of one’s own 
picture. Hence the films are stamped with 
the personality of their producers, and the 
machine-made film does not emerge. 


Stripe Soon? 

The club operates from the beginning of 
November to the end of July, and once a 
month holds a members’ film show in a 
local hall, supplying printed programmes to 
members and guests. Admission is free, of 
course. Some 4-6 films, totalling about an 
hour’s running time, are shown on an 8ft. 
beaded screen on which 8mm. colour, lit by 
a 1,060 watt lamp, shows to great advantage. 
There is a rumour going round that soon 
there will be striped film. 

Technical evenings, reserved for active 
members, are held in between the monthly 
shows. We have no permanent premises 
of our own, so they take place in the Salle 
de la Justice de Paix (the local courtroom) 
where we retail cine gossip and _ invite 
criticism of incomplete epics. 

The great event of the year is the gala 


(Continued on next page) 


A Celluloid 
Processing Drum 


By A. BURNET 


Easily constructed from sheet celluloid, 
my home-made processing drum and tank 
enable me to process short lengths of 16mm. 
film in the minimum of solution. The tank 
requires only 200 cc. (8 oz.) of developer— 
ample for 30ft. of film. 

The continuous spiral makes loading a 
simple matter, and there is no splashing 
when the drum is being turned. Further, 
this type of construction ensures that there 
is always a thick layer of solution in contact 
with the film. 

My drum and tank are made from 0.03in, 
thick celluloid—a material which is flexible, 
does not break easily, can be joined together 
with home-made cement and is resistant 
to most chemicals. I have been using the 
equipment for three years now and theré 
are no signs of deterioration—but this may 
be due to the fact that I use the Gevaert 
1939 formula for it is doubtful whether 
celluloid would withstand for long the 
effects of the strong caustic alkali used in 
some developers. I find the Gevaert 
formula satisfactory for most makes of film. 
In place of the normal second developer, I 
use Amidol since it is simple to make up 
and gives a good blue-black image. 

A strong cement for joining the celluloid 
can be made by dissolving off cuts from it 
in a suitable solvent such as acetone. Make 
it of a fairly thick consistency, for it will be 
required to fill gaps at the joins. 

The constructional details 
which follow are concerned 
with method rather than precise 
instructions. 

You can work out the quan- 
tity of material required for 
your particular job without 
much trouble. ‘The drum is 
2ft. in circumference and 32cm, 
long, which allows for 15 turns 
with 2cm. for the width of the 
grooves. To help form the 
cylinder, roll up the celluloid 
sheet tightly and tie with string, 
leaving it for a few days. 


Some of the equipment used for the 
C.C.A.F."s gala show. The author 
contemplates the Bolex. 








When to join it you will find that 
some form plicer’’ 1s necessary. 
made mine from a board with two pins 
which fitte mall holes drilled fin. in 
from each « r of the sheet. A second 
strip of her screwed or clamped to 
the first, ke the celluloid together until 
the cement et 

The cy! supported internally by 
four discs « iloid, one at each end and 
two equa ed between. ‘The diameter 
of the cir n be calculated by dividing 
Bthe circumference by 11 (3.14). In my 
case the cir ference was 24in. less }in. 
ves a diameter of 74in. 
é I] used engineers’ dividers to score the 
| discs—evet shallow score mark will 
break clea Ihe two inner discs have 
Plin. centre while those of the end 
@pieces shou e a tight fit on the shaft of 
din. dows well waxed to prevent it 
from soa chemicals. 

To et rigid construction the 
discs must i tight fit inside’ the 
cylinder. It a good plan to locate them 
by first cementing a number of jin. 
celluloid squ round the inside of the 
drum. ‘The are then easily held in 


overlap, wi , 
; r 


1 JOINED A FRENCH CINE. CLUB 


from previous page) 


film pre a small public cinema 
in which we 1 selection of the previous 
year’s films It is designed not only as a 
showpiece a bait for new members. 
Last year was every 
one of th seats downstairs booked. 

The balcor e reserved for projection. 
For tl lent of Is. the audience 
saw nine f five Smm., three 9.5mm. 
and a 16: None was a family film. 
Subjects from travel, a carnival in 
Germany operation on a_ horse’s 
j little poem 


leg, to |! and a sad 
about a | f boots. It also included 


a wreat success: 


place while the cement is being applied. 

‘The best material for the spiral is probably 
celluloid “wire” but two thicknesses of 
2mm. wide celluloid, cemented together, 
would do as well. I used string for my 
drum, saturating it first with cement and 
then giving it a number of coats of thick 
cement when it was in position. 

I marked the position of the spiral on the 
drum first, allowing 20mm. for each turn. 
Four rows of marks, each a quarter of the 
way round the drum, with each mark 
displaced from its neighbour by 5mm., 
made the winding of the spiral a fairly easy 
matter. Celluloid hooks can be cemented 
at the start and finish. Rubber bands are 
used to hold the film on to them. 

The tank is shaped to allow about 1cm. 
between its inside surface and the drum. 
I cemented angle strips at the sides and end 
to give added strength. A }in. outlet hole 
at one end of the tank is fitted with a rubber 
bung and has a rubber tube attached to the 
outside for drainage. 

One last point—an important one : solvent 
fumes can be dangerous if breathed for any 
length of time, so make sure you handle the 
cement in a well-ventilated room. 


French 


the disque filmé, a 
Well done, the disque filmé can be remark- 


speciality. 


ably satisfying. You select a record and 
then make a film to interpret it and synchro- 
nise with it, Our secretary has been 
particularly successful in this genre, his 
Feuilles Mortes, shot on 8mm. Kodachrome 
in Fontainebleau’s famous forest, being 
justly admired. I have had a go, too. That 
l6mm. film I mentioned was mine: a 
pictorial accompaniment to Gershwin’s 
“‘American in Paris’. 

Yes, I have found a new and real satisfac- 
tion in film-making; and thanks to the 
club I have come to know half the population 
of Fontainebleau. All for a subscription 
of 300 fr. (6s.) a year. Vive la C.C.A.F ! 
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Meet the 
best in 


Meet Dany Wil son 


FRANK SINATRA 
SHELLEY WINTERS —__ 
ALEX NICOL ~~ 
& And fer your 


poe te a al future entertainment 
er -” OTHER NEW The 1953 


G.B. Cata- 
s - logue gives full 
a details of 


o Pd current and 
/ AVAILABLE FEB.: / Y o- 
Alec Guinness Joan Greenwood — ; (price from Ob esiKe 
, }.F.D. ‘ ST VISION (Depe. A.C.W./3 
MAN IN THE WHITE SUIT (G.F.D. Release) / Aintree Road, Perivale, unket 


Linda Darnell Stephen McNally Middlesex. 
THE LADY PAYS OFF (G.F.D. Release) "soe 


Donald O’Connor Piper Laurie ’ AP meet the 621 
FRANCIS GOES TO THE RACES (G-F.D. Release) , = eee 


16mm. Sound Projector 











with Taylor-Hobson 


/ AVAILABLE MARCH: / APB) Tam. se for se 


trated leaflet. 





Mary Morris Liam Redmond 
HIGH TREASON (G.F.D. Release) / 
/G.B. EQUIPMENTS LTD 


A Company within the 
J. ARTHUR RANK ORGANISATION 
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Anna Neagle Michael Wilding 


THE LADY WITH THE LAMP 
(British Lion Release) 





follows the conventional 
1 designed and made. It 
up of a pair of 
chromium plated, each 
which are 
make a total length ot 
fact that the rods can 
1 into two halves enables 
mall 


made 


o sections 


d into a relatively 
the bed is a cast foot 
ends of the rods after 

embled, and is fixed 
S At the other end 
inently fixed the other 
fox tt t vhich 1s a bracket to take 
the tit This bracket 1s 
adjust: vertical direction, enabling 
the t centred for height with 
the e! an adjustment which, 
once 1 i not be disturbed 


Facilitating Later Set-Ups 
The t { frame fits into a slot in the 
ket t is secured with a thumb- 
ntal adjustment of the title 
{1 by sliding it sideways in 


equired point before tighten- 


imb-screw. 


The user can 
g for his particular camera to 
lent setting-up. 
card frame takes 8in. x 61n. 
re retained by springs at the 
i¢ A feature of the design 
mmend itself to those who 
cels with a covering glass is 
keep the cel pressed into 
background. Pivoted 
le of each side of the title 
Ider assembly, each lamp- 


th the 


TEST BENCH 


Good Design? 


J : 1€$ e orun 


ewed here. 


holder being on a cast arm and 
backed up with a reflector made 
of aluminium alloy, highly polished 
inside, and black outside. The 
refiectors are of ample proportions 
to keep the light from the lens. 
The B.C. lampholders take No. 1 
Photofloods. 
The camera platform—it will 
take most cameras—may be slid 
along the tubes of the optical bed, and 
locked at any desired point. Normally 
the side of the camera is pressed up to the 
raised side of the platform, bringing the 
camera always into the same position and 
pointing straight at the ttle. 

A minor criticism is that the underside 
of the platform is made to fit on both rods, 
instead of guiding only on one of the rods. 
However, the parts are so accurately made 
that this was found to be of no consequence ; 
we did not have to make any change in 
alignment on loosening the locking screw 
to make an “‘advancing”’ title. A centring 
card is provided. 


Titles 

The Brun is a good example of simplicity 
being the essence of good design, each part 
doing its job neatly and efficiently. It is 
built mostly of nicely proportioned light 
alloy castings, with black wrinkle finish, 
and can be recommended as an excellent 
“straight’’ titler. 

Also available are the 
Titles: transparent 8in. x 6in. cels with 
well printed white letters. Subjects include : 
Meet the Family, Summer Holidays, Around 
the Coast, Presenting Our Summer Holiday, 
Christmas Party and Printed and Produced 
By. ‘These cels are used between two sheets 
of glass, to keep them flat, in front of a 
photograph, drawing, or one of the sheets 
of flock paper supplied—black, or red or 
green for colour. 

Prices: Titler, £6 15s. Od; Brun Pre- 
pared Titles, 2s. 6d. each or 12s. 6d. per 
set of nine in folder. (Submitted by Brun 
Educational Films Ltd., 15 Prestwich 
Street, Burnley.) 


Brun Prepared 
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(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


SOUND I6nm., 9.5mm. OR 16mm. 9.5mm, 8mm. SILENT 
PROJECTORS CAMERAS FILMS 


SOMETHING TO SUIT EVERYBODY 








Exciting New Equipment 


BELL HOWELL MAGNETIC-OPTICAL l6mm. SOUND 
PROJECTOR 
The greatest film development since synchronised sound _...€390 0 0 


GAUMONT-BELL-HOWELL MAGNETIC TAPE RECORDER 
Twin tracks—Dual speed—12 watts output—Single case self 
contained with Microphone and all accessories —_ . or Oo 6 


M.S.S. MSR/| HIGH FIDELITY PROFESSIONAL MAGNETIC 
TAPE RECORDER 
Dual speed—Twin tracks—3 motors—Facilities for Power 
amplifier operation ies ie os a6 ina ... £150 0 0 


BOLEX HAS STEREO 
THAT MAKES MOVIES LIVE AND BREATHE STEREOSCOPIC 
IN COLOUR 


ORDERS ARE NOW BEING TAKEN AND DELIVERED IN ROTATION 
DEMONSTRATIONS DAILY 


LOOK OUT FOR THE BARGAINS IN OUR END OF THE YEAR 
CLEARANCE SALES 




















62-64-74 VICTORIAST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334 GRAMS ANIMATED 














ASSOCIATED BRITISH-PATHE LIMITED 
FILM HOUSE , WARDOUR STREET, LONDON, W.1 





SCREEN WHITE 


Here is a material which is decidedly 
pleasant to use, and which gives very 
satisfactory results. It is water-soluble 
and of creamy consistency: we operated 
by pouring a quantity into a saucer, and 
applying with a 1}in. paint brush to a piece 
of typical builders’ brown hardboard. It 
goes on very easily so long as a reasonable 
speed and regularity of application is 
maintained, and it dries in two to three 
hours without showing brush-marks. 

On the brown base we used, it took four 
coats to achieve a perfect surface, though 
three gave a usable surface and two would 
be adequate on a smooth, light-coloured 
base. There is enough material in the 
bottle to apply three coats to a surface of 
about 12 square feet, without excessive 
caution in handling. 


Non-Flaking 


The resulting surface is matt white, of 
ideal pure white ‘“‘colour’’, and sufficiently 
pliable to resist chipping or flaking. It 
should last without cracking on a roller 
screen. The water-soluble feature makes 
the washing-up of brush and utensil easy : 
we emphasize this, since the material will 
also have considerable attractions as a 
finish for reflectors, and these need touching 
up more than do screens, because of the 
handling they receive under the tense 
conditions of filming. 

The projected picture was as bright as 
we have seen on a matt white screen, and 
the surface is perhaps the ideal for colour 
film. The preparation can be used to 
renovate screens but, of course, if it is 
applied over silver or beads, the particular 
properties of these surfaces will be lost. 
Price: 6s. per bottle. Black for the 
surround is also available at 2s. 9d. per 


bottle. 
(Submitted by Dawson & Law, 33 New Brown Street, 
Manchester, 4.) 


PAN CINOR ZOOM LENS 
Variable in focal length between 20mm. 
and 60mm. this lens is invaluable for 
newsreel work, although its necessarily high 
cost will put it beyond the reach of most 
amateurs. The model we tested was 
designed for use with the Paillard-Bolex 
H16 and has a finish which equals that of the 
camera. 

It consists of a casing within which is a 
movable lens mount, the movement of 
which and the consequent adjustment of the 
lens components, is controlled by a single 
lever. Focusing is carried out by rotating 
the front lens mount and is not affected 
when the focal length is changed. The iris 


setting is also unaltered. The maximum 
aperture is f/2.8 and focusing is from 1.5 
metres (5ft.) to infinity. 

The viewfinder is coupled to the lens, so 
that the image seen through it corresponds 
with that covered by the camera lens. 
There is parallax correction at all ranges. 
All lens components in both viewfinder and 
zoom lens are coated. 


Price: £243 13s. 4d. 
(Submitted by Cinex, Ltd., 9-10 North Audley Street, 
Grosvenor Square, W.!.) 


VEBO EDITING BOX 


Measuring 17in. x 13in. overall and fin. 
deep, this is a “ shot rack’’ type of editing 
box. The bottom half of the box is divided 
into 36 numbered compartments measuring 
2in. by 2in. with three larger spaces (4in, 
x 4in.) to take edited sequences. The top 
half fits snugly and will keep the film dust 
free. The whole is sturdily made and 
covered with imitation “ crocodile ’’ figured 
paper. 

A paper scale, giving running time for 
film lengths, is supplied and can be pasted on 
the editing bench. A similar scale is pasted 
on the front of the box. A number of 
** shot index ’’ forms are included. 

Price: 17s. 6d. 


(Submitted by the Bowen and Verney Company, 147 Comptoa 
Road, Wolverhampton). 


Competition News 


Last day for entries for the Federation of Cinemato- 


graph Societies’ contest is March 2nd. All societies 
and individual members of societies, whether in the 
Federation or not, may submit films. Principal 
award is the Wratten challenge cup for the film of 
the year. Trophies are held for a year, when they 
are exchanged for replicas which the winners retain, 
There are certificates for runners-up. Entries should 
be sent to the F.C.S. c/o Royal Photographic Society, 
16 Princes Gate, London, S‘W.7. Federation 
members should enclose Is. 6d. per film, non« 
members 2s. 6d. 

The audience who attended the screening of the 
Scottish Association of Amateur Cinematographers® 
competition films were invited to vote on them, bug 
their placings did not over-ride the decisions of thé 
judges. Both audience and judging panel agreed ig 
placing first Bill Dobson’s Fishers All (600ft., 16mm, 
colour) and second H. Birrell’s The Unconquered 
Mountain (500ft., 16mm., colour, S.O.F.). Both 

rizewinners are former Ten Best winners, Dobson 
he was then only 16) with His Crumbling World and 
Birrell with A River Is Spanned. 

Two films by Dr. I. Dunnachie tied for third place : 
Ardtoe Picnic (250ft.) and Jammy Face (150ft.)}—both 
16mm. colour. The audience placed them seventh 
and sixth respectively. Fishers All took the new 
S.A.A.C. award, the W. S. Smith trophy for the 
best film. ‘The other films mentioned gained Highly 
Commended leaders. Ten films were commended. 

Amateur films on any subject are invited for the 
17th South African Salon of Photography. Entrance 
fee is 5s. Gold, silver and bronze plaques and 
diplomas will be awarded. Closing date: March 
15th. Entries should be sent to J. K. Stokes, 
Johannesburg Photographic & Cine Society, P.O. 
Box 7024, Johannesburg, S.A. The Society states 
that it has ‘overcome all Customs difficulties’. 


1141 











e that tickets are available not from 
it from the addresses below. A stamped 
i envelope should be enclosed with applica- 


s Life, Head in Shadow, Never A 

Portrait of Wycombe, Student of Heidelberg 

Villstream The lst below omits several 

s scheduled for shortly after March 25th. 

about that and can only urge sponsors 

Frame enlargement f Never a Cress Word", a comedy » be more prompt in providing details for publication 
which Joes raise laughs. 





Date of Show Theatre Presented by Tickets 


HALIFAX Feb. 16 Marlborough Hail, \7 Halifax Cine \1s. 6d. and 2s. from D. D. Brook, 
Crossley Street Club Y Heathfield Piace, Halifax. 
" Town Hall 7 ) Huddersfield ls. 3d. and 2s. from N. C. 
WODDERS . Cine Club | Ashton, St. Andre's Road, 
FIELD Huddersfield. 
wilt » 23, 4 Jacksons Ballroom, \7.3 Hull & District) 2s. from Gough & Davy, Saville 
Paragon Street Amateur Cine Street, Hull. 
Socety 


NESSLE , Church Hall, The 7 ) As above 2s. from Alan Sokell, The Weir, 
Square, Hessle Hessle. 
PLYMOUTH , The dbbey 73x Plymouth 2s. from Messrs. Plymouth Cine 
Imateur Cine | Service, 23 Union Street, Stone- 
Soctety house, Plymouth. 


LONDON | Memorial Hall, |7.3 Wanstead and | Admisston by programme 2s. 6d. 
Woodford Green Woodford Cine | from J. E. Pells, 16 Cavendish 


Club Avenue, Woodford Green. 


BRISTOL Th Folk How 30 p.m. Bristol Phoenix | 1s. from A, E. Lord, 29 Warden 
College Green St ca Road, Bristol 3. 
lugustine’s 
a _. ——— - - - — - = - 
BURTON-ON Mar Church Hall, / Derbyshire Free from K. Carter, Church 
TRENT | Woodville Education School, Motra Road, Woodville, 
‘ | (ommuttee Burton-on-Trent 
LINCOLN t | New ¢ » Hal 1S 7 incoln Camera, 1s. 6d. from N Tebson, 10 
° Freeschool Lane hi (Cine | Pennell Street, Lincoln 


LONDON : | Emmanuel Church p.m.Circle Nine-Five| 1s. 6d. from S. E. Agland, 37 
Hall, Lea Bridge Cine Club Middleham Road, Edmonton, 
| Road, F.10 V.18 


B.ASOOW | The Pearce Institute, |7 Pearce Institute | 1s. 6d. from ( Young, 105 

F Govan Road, S.W.1 Amateur Cine | Craigton Road, Glasgow, S.W.1. 
1 Club 

DUADEE : | M.¢ ge |7.30 p.m.| Dundee Cine | 2s. from T. H. Thoms, 21 South 
} hall), tion Society | Tay Street, Dundee. 
| Ro 











“FAIR'S FAIR’? PLAY DATES Sec P. N. Johnson, 4 Oakroyd Avenue, Potters 
Bar, Middlesex). 

LONDON th et 44a and 44b West Aven BRISTOL. March 23rd, 8 p.m., at Y.W.C.A., Great 
Road, W ¥, London, E.17 resent George Street, Bristol 1. Presented by Bristol 
by Cu e C.C. (Hon : A.C.S. (Hon. Sec.: E. J. Worsell, “Ebanan”’ 
Terre ' toad, Walthamstov 17) Maytree Close, Headley Park, Bristol 3) 

KINGSTON it Presented by ngston PRESTON March 26th, 7.45 p.m., at Binfield 
& District { Miss irner Cafe, Garstancy Road, Fulwood, Preston, Lancs 
Meadow f rr Presented by Preston & District C.S. (Hon. Sec 


POTTERS Marc! as nted by J. H. Swainson, 5 Park Road, Fulwood, Preston, 
Potters Da \ d n ect i Lancs.) 


> 





for ever 
‘ Y type 
Projector 16 oo 
5 mm., 8 mm *) 
SOund or silent. 


al 
Film for Film Slide and 
Strip Pr Ojectors 


insist on 


Mazda 


Projector lamps 


precision-built for accurate focusing 


MAZDA Projector Lamps are world-famous for their 
accuracy and reliability. They are the product of many 
years of scientific research and experience in the design 
and manufacture of lamps for the film industry. To 
avoid disappointment to your audience, always keep a 
spare, and make sure it’s a MAZDA! 


(> 
Wa Mazda LAMPS STAY BRIGHTER LONGER 
i Pt 

? i 7) 











and the BTH 16 mm. cine film projector 1s 
the finest in the world. 


THE BRITISH THOMSON-HOUSTON COMPANY, LIMITED 


44234V Crown House, Aldwych, London, W.C.2. (Member of the A.E.1. Group of Companies) 
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Films about 


Switzerland 


Our film library offers you a comprehen- 

sive selection of 16 mm sound and silent TRAVEL 

films in colour and in black and white. EDUCATIONAL 
Please write for full information and DOCUMENTARY 


film list A to 


SWISS NATIONAL TOURIST OFFICE 


‘TRAVELLER’ 
SCREEN S 


FOR BETTER, BRIGHTER. 
CLEARER CINE PICTURES 





35mm, FILM STRIPS 


DAILY MAIL 
SCHOOL AID 
ROSSITE 
STAMP STRIPS 
For superb results use the 
“Traveller'’—the tripod type 
stands anywhere, adjustable in a 
moment, gives square or oblong 
pictures and folds up compactly 
when notin use. Prices: Tripod 
. . type from €10/15/0. Wall type 
THE ‘MARGUET’ SPLICER from €6/12/6. AT YOUR DEALERS 


Best and cheapest for 8, 9.5 and 
t6mm. Films Price only £4, Monufacturers and world distributors : 


R. F. HUNTER LIMITED 


“Celfix House,"’ 51 Gray's Inn Road, London, W.C.I. Phone : HOLborn 7311/2 
1144 





CLUB NEWS 


Des ite the loss of a founder member—on two 
years’ Army service—Anono Films have increased 
their membership and have added another carnera 
and tape recording gear to their equipment. Com- 
letion of “In Bref” and “Ready to Depart’, two 
‘<odachrome shorts, has brought their total to five 
films. Novices of the Ardleigh House Cine Group 
are working on a silent 16mm. film of their own 
while the club’s more advanced workers are preparing 
another S.O.F. production. Scripts are complete 
and shooting has Scenes ‘To acquaint newer members 
with the art of film making, the Auckland 8 Movie 
Club produced a short comedy before an invited 
audience. A well-known Auckland commentator 
made a recorded interview on amateur movie making 
during the evening. The 1949 Ten Best were 
screened recently and, according to the club’s bulletin, 
members learned much that will assist them in 
improving their own work. 

V. Woodward-Smith, head of the Department of 
Illustration, Svdney University, gave a talk to the 
Australian A.C.S. on “mature film appreciation”, 
with illustrations from a number of foreign films. 
The realistic British approach was compared with 
the whimsy of the French and the “essentially 
human” approach of the Italians. The City of 
Belfast YM.LC.A. C.S. held the premiere of 
“Focus on Belfast” (9.5mm.) and screened the 
A.C.W. Ten Best winner “Fair's Fair” at the same 
time, At the recent annual dinner of Bristol A.C.S. 
the chairman, Clifford Stephens, announced that 
they had completed their most successful season 
since the club was formed in 1934, Membership 
is increasing steadily. 


* 


Work on Bristol Phoenix C.C.'s production 
“Black Cat” is complete and a script for another 
film has been prepared. 
9.5mm. section, and new members, with or without 
equipment, are welcome. The second in the “Films 
of Fortune” series has been screened by Cardiff 
A.C.S. The programme is made up of chosen films 
~-from the Society and other clubs—which are 
subjected to constructive criticism. 

As a rehearsal before recording tape commentaries 
for two of their own films, Centre F.U. are spending 
one entire evening matching music to two films on 
hire from other clubs. ‘The club’s first anniversary 
is to be celebrated with a party and a stand will be 
manned at a local hobbies exhibition. Belying their 
name, Circle 9.5 C.C. have extended their member- 
ship to include all three gauges. Screening of the 
club’s latest production will take place in February 
during their annual show of members’ films. 

The second unit of City Film K.S. have completed 
the script for “Situation Vacan®’ which contains 
some 500 shots; it is hoped to use sound stripe, 
but provision has been made for sub-titles. A bali 
house—65—saw the premiere of Crawford F.U's 
animated cartoon in a local tennis club’s pavilion. 
The setretary writes good humouredly on the minor 
mishaps: the door to the pavilion jammed and 
nobody could get in, and when they eventually 
succeeded in doing so, they were seated half-an-hour 
too early. Nevertheless, the evening was accounted 
agreat success, Work has begun on a second animated 
cartoon, “St. George and the Dragon’, but some 
trouble has been experienced in obtaining cellulose 
acetate. ‘The smallest quantity the unit has been 
offered is 24” x 300 yards, costing £22 10s. 

A junior member of Dewsbury A.C.S. won the 
cup for the best holiday picture of the year with a 
camping film. Judging was by the Bradford Cine 
Circle who gave second place to a baby-on-the-beach 

roduction; third place was faken by a travel film. 
The club’s cameo is nearly complete, except for 


The club has started a 


titling. Eccles A.C. are working on the script of 
“The Bullet’, a 16mm. drama, and a Coronation 
film of Eccles (16mm. Kodachrome, S.O.D.) is under 
discussion. ‘The Miracle” by Ace Movies, “Between 
Two Worlds”, the Oxford ballet film, and Cocozza’s 
“The White Lady” and “Robot Three’ are among 
the films to be shown on Feb. 27th in the M.A.P.S 
Memorial Hall. 
* 


Enfield Nine Five C.C. have changed their name 
to Enfield C.C. and extend an invitation to lone 
workers in all gauges to join. Now that “Learner in 
Love” is nearly complete, the club is searching for 
suitable scripts for their next production. A local 
documentary is also planned. A lecture by the 
chairman of Erimus Research Group on the 
reduction of underexposed reversal was illustrated 
by the reduction of a portion of the club’s lighting 
test film. During a lecture on titling, the secretary 
turned the meeting room into a temporary darkroom 
and processed titles shot on itive stock. High-spot 
of the month was a visit behind the scenes at a local 
cinema. A donation of £10 by the President of the 
Film Sextet is the first step towards a projected 
film studio in London. Target is most ambitious: 
£1,000. 

Dialogue for “Recoil”, Fourfold F.S’s current 
production, is being recorded direct on to magnetic 
film synchronised with the camera. Recent interjor 
shots of a car were lit with a special portable light--a 
jelly mould—dinghy mast unit with two 12 volts 
60 watt car headlamp bulbs wired in parallel to ee 
120 watts. Current is supplied by a battery 
containing six nickel alkali batteries which can deliver 
a very heavy current without the plates buckling. Qn 
location it supplied ten amps for a considerable time. 

Lack of suitable equipment—and experience-—hias 
restricted Galleon F.U's first venture to an exterior 
film. With work on the ‘White Goddess” complete, 
Grosvenor F.P. have lined up three films for 
production this year—a thriller, “The Mask”, a 
comedy, ‘“‘Chateau D'Amour”, and a drama, “The 


Night Out’’—which should give every acting meraber 


a chance to compete for the Lena Horne trophy for 
the best performance of the year. 


* 


The 22 members of Gwelo A.C.C., newly formed 
in Gwelo, Southern Rhodesia, are to produce for a 
loca] publicity organisation a film on the advantages 
the town offers. The script is well in hand and 
shooting—with 16mm. Bolex Hi6—will begin 
shortly. Hon. Sec. is J. Angell, c/o Barclay’s Bagk 
D.C. & O., P.O. Box 210, Gwelo. An 8mm. film 
by Hamtune Films, production unit of the 
Northampton F.S., will be handled in three episodes 
by the drawing of lots. Winner will start the film 
with his own ideas and plot, a second member will 
continue it and a third will have the job of completing 
it. A. E. Steel of Harrogate A.C.S. presented a 
programme of 8mm. films recently; it includéd 
“Water”, which gained him the club’s Simmonds 
silvercup. In accordance with tradition the President 
(Chief Superintendent A. Beresford), who is nearing 
the end of his term of office, entertained membegs 
recently at a local cafe. 

A new club in Hong Kong—the Hong Kong 
A.C.C., was formed recently and, for the present, 
meets in the studio of a professional member. Lack 
of equipment is the greatest obstacle but it is hoped 
shortly to remedy the deficiency, and plans are 
already in hand for a competition for the best 50ft. 
monochrome film. Secretary is R. G. Labrum, 
c/o South China Morning Post Lid., Wyndham Street, 
Hong Kong. After screening the Fourfold production 
“Parcel for John’’, members of the cine section of 
Hounslow P.S. had a lively discussion with the 
director Alan Withy. A series of shots taken during 
the year by the President, Dr. H. Mandiwall, F.R.P.S. 
are being made by the club into a magazine film. 

Though the size of the entry for Hull and District 
A.C.S'’s annual competition was disappointing, the 
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standard wa t N. Harmson we 
the President I the London Zoo 
(lomm. Kod In order to foster the 
production new members 
additional tr awarded this 

to E. Whiting 

were screen: 

audience 

Tincipies ar 


? 
has beer Te 


A writer 
comments t “ 
that the 
It is suggest 
of {1, that ’ \ 
should not that the first ze 
ea hundred The History of Walt 
Kingston C : i colour film, was shown for 
a week atal It was given an impressive 
$ront-of-hou A Be li-Howell 613 projector 
Wras used, syr t with music on tape bmg 
oduction of Eadweard Mu idge, 
ho lived in 
Leicester and Leicestershire C.S. 
ttle of the zg n all 
®reened t i 
Men champwn t but, as usual, no definite 
onclusions were The society's prizewinning 
ms had their 1 wing in January to a packed 
yuse Miss Ha Lewester Film Societ 


staged a 
three gauges being 


witions Three spokes 


esented the Dis ons on the script of 
Biverpoo A.P.A. Cine Group's 16mm. production 
IA Boy and a ¢ e begun At a joint meeting 
Pith the Merseyside Film Institute Society, th« 
ogramine 1.CH [en Best winners, 
PMarionett« trieres 1949” as well as short 
mes bv | t | groups 
Winners Melbourne 8mm. M.C’s Ten 
st compet ‘ I’. Stabler and A. Patterson 
th “Ex Franke with “12 Miles to 
ebuck”’ f I er with “Golden Valley” 
swering « that the time limit of twenty 
Minutes per t t rt, one member suggests 
analogy w American President who said 
t he neece ration for an hour speech, 
» days’ not ‘ our speech and a week's 
@eparation for en minutes 
* 


District A.C.A. opened 

w Year in st a Scottish mght Cok 

uw from Du linburgh and Glasgow w 
@reened lw pr ctors were used for 

ywing of ‘J first full length feature 

wn NoNn-stoy New Forest C.C's 

t film ( t d “‘a vindication of the 
Mpporters of u r eadings Their fort! 
@ming showing t Len Best 1s listed in the loca 

onation celebr programme, and a film recor 

the celebrat planned per yitie of 

yeombe’’, j Nail and His rumbling 

orld” were recently by Nottingham 

c.S. Oxford Ams ateur Film Club have embar 
ked on their f production: “The Joker 
I¢ is in Sm t three gauges are represented in 
the club nember recently gave a 
demonstratior m-tape synchronisation 
Intending met ld contact the Hon. Sec 
Miss Barbara | 2 Cowley Road, Littlemore, 
Oxford 

The Paramatta Musical Comedy 
F.U. have just ted their second filn 
blood and tr ! ot Steel (¥. Sinqy 
Recruited fror ‘ that pr 
they are ablet acting talent. Edw 
does the camer editing 
The secrets Views Muriel Simmons 
subscriptions [he ther forty 
“Jury of Stee shown to an audien 
hundred after t! t f their stage production 


of ‘““The Merry W v The murderer, a member 


Newcastle and 


Company 


duces musi 
recting 


mem} 


was hailed as astar. Plans are being 
and one ambitious 
shorts on 35mm 


{ the chorus, 
prepared for a surrealist drama, 
member wants to produce musicai 
sound 

Mr. D. Jenkins has resigned as secretary of the 
Pearce Institute A.C.C. (Glasgow). His duties 
have been divided among minute secretary, Mr 
MeGarr syllabus secretary, Dr. Dunnachie, and 
General Secretary, Mr. Le Young D. M. Elhot, 
Director of the Scottish Film Council, lectured 
on school films Members of the Queens- 
land A.C.S. have gained first place in all local major 


) 


recent! 


t 22 of the 40 entries in their own 
Ten Best competitions were 8mm A new club has 
been formed in Yorkshire—-the Redcar and District 
- (Hon. Se J. Banks, 25 Sandringham Road, 
Redcar, Yorks.). There is a good nucleus of silent and 
sound equipment Sale C.S. have been approached 
by the local borough council to put on two film 
shows and give an exhibition of apparatus during 
Coronation week The society hopes to move back 
to their old headquarters within a month or two 
“The Downfall of Dan McScrew’’, a 16mm. comedy 
scripted by the President, is to be filmed and edited 
in their own club room, 

The South Westmorland Stage and Screen 
Society held the ——" of their first production, 

More Than a Matct in January An 800ft 
lomm. rural comedy it was started in 1951 but a 
number of mishaps delayed completion. 

After the suspension of activities during November 
through lack of members, Sutton and Cheam C.C, 
has been re-organised and work has started on a 
second production New members are needed 
urgently Write the Hon. Sec., F Platell, at 
69 W indsor Avenue, Cheam, Surrey. Local Fisheries 
officers 3 their’ wives visited Swansea and 
District A. ».C. recently when a Ministry of 
Fisheries sound film on trawling was showr Films 
by club members completed the programme 


” 


Members of the Tees F.U. have been re-decorating 
their club rooms and completing a 12ft. portable 
proscenium I'wo films are in hand; the first, a 
comedy, is nearing completion, the other, a documen- 
tary, 18 in the s« ripting, screen test stage. The 
silver cup in Triad F.U‘'s competition was awarded 
to A. Corton and P. Leydon for their “puppetoon’ 
“Boney Has a Go” (9.5mm.), taken on a Coronet 
A. T. Bartlett of Brisbane took first place in the 
Victorian A.C.S's Five Best competition with 
“Christopher Crusoe’, a 16mm. Kodachrome 


sound-on-tape 


open competitions 


“Youth Takes Wings’, by W. G. 
Nicholls, was second ; third place was gained by 
M. Knobel with “Wouldn't It ?”’. Franklin of 
the Wanstead and Woodford C.C. gave a demon- 
stration to members recently by filming them signing 
the attendance book, processing the film while they 
watched, and projecting it before the meeting closed. 
Sam Hall won the major trophy, the Kodak Cup, 
in the Wellington A.C.S. competition with “The 
Sea Hath Its Pearls”. The 20 entries—a record (it 
is stated) for a club competition in New Zealand 
were judged by C. Morton, a producer of the N.Z 


National Film Unit, O. Hughan, who is tn gharge 
colour division, and G. H 


of the Unit's 16mm. 

Thomas 

“Know Your Borcugh’, Wimbledon = C.C's 
l6mm. Kodachrome film made for the corporation, 
had a special showing in the Town Hall during the 
presentation of the Freedom of the Borough to Miss 
Carver Ihe film, which was made by John Ward 
and Terry Barnett, had a commentary written by 
Dorothy Shepphard and spoken by Frank Phillips 
Peter Tanner of Ealing Studios visited the club 
recently and showed two of his own films, both in 
l6émm. Kodachrome Work is continuing on 
Rogues’ Company”, Wulfrun C.C'’s 9.5mm. film 
It is hoped to complete it in the Spring A lecture 
by J. Verney on ‘“Tricks for Beginners’’ proved very 
popular with new members. 
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PRICES 

The novel construction of the Lumaplak Light- Picture Glass 
weight Screen enables erection to be performed in Size — fu“e 
a few seconds. It stands on its own feet on table 32” x 24” 2 6 is 
or may be suspended from picture rail or hook. 32° x 32° 
When not in use the stretchers fold behind top = 
batten, roller clips to front of top batten and the x 36” 
feet fold parallel to top batten. Screen may be x 48° 
stored in its cardboard box. Ox 45 


NEVILLE BROWN & CO. LTD. 


Distributors to the Photographic Trade LONDON, W.I. 
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Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel.: Cen. 6729 Tel.: 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


is at your service, and we shall be happy to give 
you any help you may require in the choice of 
most suitable types. 
THE CELFIX 
Can be raised, lowered and automatically locked 
ready to carry away. 
No. Size Glass Beaded Blankana White 
1 40” £13 12 6 aii 5 0 
2 50” £iS 17 6 £13 12 6 
3 63” 4 422 15 0 £19 10 0 
4 80° PD 433 0 0 4746 0 0 
DE LUXE SELF-RECTA 

ona automatic in Box covered in leather cloth 

Glass Beaded Blankana White 

£9 0 oe 7 


€10 15 £9 0 
£13 12 aii 7 
413 5 ail 2 
VOLTS _ WATTS os AMPS £14 15 £12 15 
All affect the light produced by your Projector 422 17 6 419 7 
But so also does your SCREEN—an item so FOR LARGE HALLS we recommend the Roller 
often a makeshift. Type Screen, size 8ft. x 6ft., complete with side 
How efficient a Reflector of light is YOUR stretchers. 
present SCREEN ? White (Ex Works) .€11 6 7 
We list below a few standard screens of the Silver “a fis . 412 86 9 
highest efficiency—but we can supply and fit Beaded ev 3 os One 0 F 
screens of every purpose from private lounge to Foot supports to stand screen in 
public hall. The advice of our Screen Specialists upright position, per pair . £1144 6 
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Mito indicate tu upse 


YOUR TECHNIQUE 


from page 1106) 


IMPROVE 


Properly pre 
its own 
becomes an ur ‘ 


{ it could have stood on 
well « yugh As it 1s, the story 
sary interpolation instead 
of a contunuit It is the boy-meets- 
girl theme he takes part in the procession, 
but the pro er has mistakenly geared the 
film to her re is an elaborate prelude 
of her being en up in the morning and 
given a cup of tea, and the film ends with 
her getting ed again, but in between 
rising and retiz see her only once. 

And ittempt at fades ? The 
action is continuous There was no need 
In spite of all these 
@strictures, it 1 t be said that A Coventry 
@Maid is a taking record—a_ record 
which supy fugitive evidence of the 
Sclub’s abilit turn out a good picture if 
Sonly they tudy the elements of 
pconstructior closely. 


Holiday Week-End 
The basic situ n of Week-end Quartet 
a S500ft., Kod me, 16mm.) is an amusing 
Jone, and the f as a quiet charm. Four 
Iderly met 1 a week-end in a country 
ottage wher they ‘do’ for themselves. 
frequently happens, all 
door when baker, tramp 
r girl hikes You are amused when 
1e lazy or rea thriller while he 
esultorily | a fowl, what time two of 
is friend »berly proceeding to church. 
The old gentleman who initiates one of 
1e party u the mysteries of angling loses 
is hat swept off his feet into the 
tream Mur his trousers, which have 
“en hung to dry, he takes refuge in 
he shrubbery, to the perplexity of a woman 
ho calls round with eggs to sell. 
But the weakness of the film is that every 
rwcident, wh important to the theme 
mr relative! ignificant, is given equal 
mphasis (tf example, a country walk 
hown in det idds nothing to the plot or 
© our knowledge of the old gentlemen), 
and the cont ty is very abrupt at times 
a fault wi the more noticeable in a 
leisurely fil: But it is pleasant and 
entertaining one remembers it for the 
quiet provides. 


re ad 


we 


why 


‘ou smile 


our troop 


iS a 


and 


chuckk 


HIRE RATES SLASHED 

yearty welcome for the Home 
set up as part of the famous 
rovided the films are screened 
only in the the hurer’s family and frends, 
they may b« at rates which show a striking 
reduction on t ial hire fees For example, 
“ Great Expe hire charge for which is 
normally £6 1 available for £2 10s. Catalogues 
and full deta available free from G.B. Film 
Library, 1 A Road, Perivale, Greenford, 
Middlesex N eposit is required of members of 


the parent li 


There “ 
Users Libra 


G.B, Film | P 
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F.H. Co. present 


“ The 
Daltons’ 


Wemen ” 


(VU) 


RIP-ROARING ACTION ! 
HARD RIDING 
QUICK SHOOTING ! 


Starring 
*LASH’ LA RUE 
‘FUZZY ’ ST. JOHN 
LYLE TALBOT 
TOM NEAL 
PAMELA BLAKE 


(Released Shortly) 


A FIGHT TO THE FINISH 


NO QUARTER ASKED OR 
GIVEN 








The first of our exclusive releases 

in I6mm. Sound. Watch next 

month’s issue for the second and 

the Showman’s Picture of the year 
is coming! 


66 STREATHAM HiIL 
F.H. Co. LONDON, S.W.2 - 
Telephone - Tulse Hill 3584 (day or evening) 


QUALITY EQUIPMENT 


TAPE DECKS, TAPE EQUIPMENT, COM- 

PONENTS, AND COMPLETE TAPE RECORDERS 

Our Stocks Include 

Wearite Tape Decks 

Bradmatic Tape Desk 

Truvox Tape Desk 

Lane Tape Desk 

Simon 2B .. 

Scophony 

Ferrograph 

C.J.R. Portable 

Grundig Reporter 

Qualtape Recorder 

Bradmatic Circuits 

Bradmatic Osc. Coil 

Bradmatic Plate Coil 

Bradmatic M/U Screens 

Bradmatic Guide Pillars 

Bradmatic 6 RP Heads ... P 3 

Bradmatic 5 RP Heads ... , 3 

Bradmatic SE Erase Head 4&3 

Spare Spools (600fc.) ... : 

Spare Spools (1,200ft.) ... a ‘ 

Tapes, G.E.C., Scotch Boy, E.M.1. éi 

Bring your Recording, lification and T.V. 
problems to us. le can help. 

Hire Purchase and Credit Sales Facilities Available 








£42 
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‘* The Hi-Fi ond Large Screen T/V Speciolists *’ 
Addiscombe Rh: 


364, Lower 


oad, Croydon, 
Surrey. ADD. 6061-6062 
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THE 

BIG NEW 
16mm. 
RELEASES 
FROM 


M-G: 


16mm. Division, 
9 Arlington St., 
London, S.W.|I. 
(Mayfair 8864) 


Mario Lanza, Ann Blyth in 
“THE GREAT CARUSO” 


Gene Kelly, 
Donold O’Connor, Debbie Reynolds in 


“SINGIN’ IN THE RAIN” 


Fred Astaire, Vera-Ellen in 
“THE BELLE OF NEW YORK” 


Janet Leigh, Peter Lawford in 
“JUST THIS ONCE” 
Clark Gable, 
Ava Gardner, Broderick Crawford in 
“LONE STAR” 


Errol Flynn, Micheline Prelle in 
“ADVENTURES OF CAPTAIN 
FABIAN ” 

(Republic Production) 


* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 


* 
* 
* 
* 
* 
* 


John Wayne, Walter Pidgeon in 


“THE DARK COMMAND” 
(Republic Production) 
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THEODORE PYKE 


CAMERAS 
8mm. Armor, {/4.5 lens, new .. £26 I 
8mm. Dekko 128, {/2.S lens, new ... £35 14 
8mm. Kodak Eight 55, {/2.7 lens, new £43 0 
8mm. G.B.-Bell & Howell “‘Sport- 
ster’’, {/2.S lens, variable speeds, new £54 3 
8mm. G.B.-Bell & Howell ‘Viceroy’, 
turret head fitted {/2.5 lens, new ... £68 12 
8mm. Miller, {/1.9 lens, variable 
speeds, single pictures, us £32 10 
8mm. Paillard Bolex L8, {/2.8 Yvar 
focusing lens, with case, used ... 49 15 
. £28 13 








Campkins of Chetan 


Kodachrome D l6mm., 100ft. rolls 77/1 
Kodachrome A l6mm., 100ft. rolis 77/1 
Kodak Panchromatic 8mm. Mag. 28/4 
Kodachrome 8mm. Magazine ... 35/6 
Kodachrome A and D, 50ft., 16mm. 

Mag. 52/11 
Kodak Super XX, 50ft., 16mm. reels 31/7 
Gevaert 8mm. Reels (23°, 26°,32°) 19/6 
Pathe 9.5mm. H, P & Baby chargers 11/6 
Kodachrome in Pathe H or P ch’grs 30/- 
Ilford HP3 Roll Films 120 and 620, 

3for . son) 
Kodak 8mm. ‘Camera, {/3. 5 a. 
Pathe H 9.5mm. Camera, f/2.5... £19 
Agfa Movex 8mm. Camera, f/2.8 £20 
Kodak 8mm. Camera Mod. 60, f/1.9 £42 
Kodak I6mm. Camera BB, f/1.9 £42 

£96/5/5 


B. & H. Viceroy 8mm. Turret, 2 
Kodak 8mm. Splicers, to clear ... 5/- 


9.5mm. Pathe ‘H’, {/2.5 lens, new .. 
lémm. Keystone A9, £/2.5 lens, 
variable speeds, |00ft. spools, new £68 15 
lémm. Kodak BB Junior, {/3.5, used £23 0 
lémm. Kodak K, {/1.9 focusing lens, 
2 speeds, 100ft. spools, used ... 44 0 


o eo 2c o 7 — eoow 





iémm. FILM AT BARGAIN PRICES 
Gevaert 23°, 26°, 32° SOft. spools, 18/6 each. 





lenses 
Ensign Splicers, 8mm., eens 
l6mm., each 37/6 
Dekko 8mm. Camera 128, 172.5... . £35/14 
Bolex 8mm. Camera, f/2.5 £59/17/6 
Several surplus 9.5mm. Sound Films at 
specially reduced prices. Send for lists. 


CAMPKINS CAMERA SHOP 
| Rose Crescent, Camb. Tei. 2999 








Gevaert 23°, 26° 100ft. spools, 34/- each. 
Bauchet 26° |00ft. spools, 24/- each. 
(1953 dates) 





HIRE PURCHASE @ 
89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance : Castle St.) ‘Phone : 





PART EXCHANGES 


Kingston 0723 














MOVIE-MAKER’S DIARY 
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march along rather rapidly; and there 1s 
even ar e discrepancy between the 
result tur: it by the other two cameras 

The j ed neg-pos now staging a 
comebach » improved processing 
faciliti t edited the first print for the 
rush r accompanying it with a 

and march music. They 
the negative later to make 
an entire nt film for the Council’s 
archive re Randall and Peter Diffey 
provided ther cameras though it 1s 
rumoured t eter West also did his fair 


taped cor 
plan to re 


share of ¢ ng way up in front of the 


proce 

I wa ear that the Mayor, Mace- 
bearer me dutifully 
dressed on the following Sunday 
so that insert required tor the 
film cou hot The film is called 
The Diehard teturn and runs to 300ft. at 
16 f.p 

January 22nd. John Daborn ts a young 
man wi ide quite a name for himself 
since | 1 hed this Diary I have 
watched yvress of his Walton film 
with part nterest since it was taken 
The conversion 


Councillors 


with n n camera 
of this ordinary cine camera was 
describe | Bowler in the Novem- 
ber, 194 C.u I subsequently took 
hundre of film woth it and Daborn 
tells me th sull going strong So 
much ft \ 

As for t elf, better judges than 
I will dou c John told 
me that the original intention was that he 


; its worth 


should su e the various sequences as 
drawn | irtists But one by one 
they car th excuses and in the end 
he had t the whole job himself. That 
is a situat t unknown in amateur film 
making 

He d nage to organise relays of 
camera working in. shifts who 
“only o had to be whipped into 
action (Hanlon worked with him 
on the ch they revised from time 
to time knowledge and technique 
historical 
Selwyn’s jump from a 


improve For example, the 
accurac 
horse on t deer that was bearing down 
upon Q abeth in the Great Park 
was slight vent’? to clarify the action 
They scr 1¢ first attempt 

Hodkiu rtuitously on holiday at the 
time, org li und on tape accompani- 
ment to film when it was publicly 
screened f whole week at the local New 
Regent « I hear the supporting films 
were (rfrze Keane and the Fall of Berlin! 
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ESTAB - 
LISHED 


1874 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 7 6 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven Projector 
is a machine of outstanding performance at a 
price well below most others on the 9.5mm. 
market. its streamline design, finished battleship 
grey, folds compactly, and the top spool arm, 
when closed and locked in position, acts as 
carrying handle The illumination is by 100 
wart lamp, spare lamps are available. Universal 
Motor voltage 200-250 AC or DC. 


Detachable handle supplied for running in film 
When not in motion a special fall gate drops 
between lamp and film, thereby safeguarding 
damage to film through overheating. All lengths 
of film from 30ft. to 400ft. can be used. One 
400ft. empty spool enclosed with each projector 


PRICE RETAIL ONLY £18 [8 0 
INCLUSIVE OF ONE LAMP 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 8858 

















PROJECTORS 
8mm. EUMIG, 300 watt ... £10 0 
9.5mm. PAILLARD BOLEX 

Mod. D ... £20 0 
9.5mm. PATHESCOPE H_ ... £17 - 
l6mm. PATHESCOPE Gem £25 
9.5mm. DEKKO, 500 watt ... £27 1° 
l6émm. SPECTO Educational £27 10 
8/l6mm. DITMAR Duo . £49 10 


CAMERAS 


KODAK 8mm., f/3.5, as new £19 1 
Ditto with case . 21 
DEKKO 8mm., f/2. 5, as new £35 


FILM HOUSE -:- 





REAL — SALE PRICE — BARGAINS 





JOHN KING (FILMS) LTD. 
EAST STREET =: 


Tel.: Brighton 25918 
7/9, GLENTWORTH STREET, BAKER STREET, 


EX LIBRARY 


9 oS mm. 
SILENT FILMS 


Mreels ... ... W/- 
SG reels... .. Of 


From a selection of nearly 
200 titles. 


each 
each 


BRIGHTON 


LONDON, N.W.I. 





CORONATION 


MUST !! 


THE PROCESSION OR A CLOSE-UP 
WITH THE 


“ZOOM” 


LENS 


WILL GIVE YOU EXCLUSIVE SHOTS 
FULL PARTICULARS FROM: 


HEATHCOTE 


The Camera Shop 
300/302 Radford Rd., Nottingham 


ewe SCREENS FOR OLD!-——— 


with 


SCREEN-WHITE 


The ONLY successful screen renovator 


No other paint has these wonderful and unique 
features 
te it does not crack or ye easily applied by 
flake brush or spray 


*& will not rub off ¥ is non-directional 


¥%& is whiter than white ¥& non-inflammable 





A recent tribute from Mr. A. C, ERICCSON, 
61 Erith Road, Belvedere, Kent... ‘‘i have yet 
to find a screen surface that comes anywhere 
near to SCREEN-WHITE .. . the range of 
tones in the projected picture along with the 
crispness and polish all add up to real theatre 
quality .. . a first class product.”’ 











Have you a roll up screen that is faded, dirty 
or discoloured—are you robbing your projector 
of watt output—did you know that you can have 
Better and Brighter pictures in a matter of minutes 


—THE ANSWER IS SCREEN-WHITE, 6/- per 
bottle; AND BORDER BLACK, 2/9 per bottle. 


Now stocked by leading dealers everywhere. 


If in difficulty please write the sole manufacturers 


DAWSON & LAW 


33 New Brown Street, Manchester 4. 
Phone : BLA 0593. 








jltirompt attention to Dealer Enquiries 
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MOVIE-MAKER’S DIARY 
nued from page 1 0 

The unit ied out a 1,000w. lamp in a 
Bell-Hows 613 projector but, as it gave 
very tle more light than the standard 
750w placed the machine in the 
auditor 

Dabort me that History of Walton 
amateur film, for his next 
omedy—will be undertaken 
A pity. We could use the 
enthusi people who spend three 
years o1 Oft. film 

January 24th. Idle query dept. The 
magnetic iting on striped film is an 
it happens to the picture when 


will be 
produ 


commer 


abrasive 
it wears 

January 26th. My gadget this month 
is really imple. It took me just five 
hour by the clock—to knock up a rough 
‘Two cocoa tins, cut down 
with str sors for the reflectors. Two 
lamp h and some odds and ends of 
flex \ ece of soft wallboard, for the 
busine set exactly three feet from 
the camera len The camera itself drops 
into a cradle that looks clumsy yet 
will ! accurately centre the camera 


and re 


each time t is used. 
I pinned a sheet of newspaper to the 
ran off a few frames of positive 
film wi was immediately developed and 
fixed i iple of tumblers. That gave 
me the wer for the perfect line-up ; for 
exposure setting | will use my meter. 


WHO PAYS THE PIPER ? 
tinued from page 1123) 
handle etter they are pleased. Members 
of this fraternity often have to watch costs 
careful will doubtless use the cheaper 
system 1 pite of the complications it 
involve 

The cr il questions you have to answer 
are H badly do you want sound ? 
How accurately do you want to synchronise 
sound Hiow badly do you want to cut 
cost much flexibility do you want ? 
For the advantages of stripe can back- 
fire ur me circumstances, 

The te synchronisation of a film to 
sic 8 an example. Suppose 
you ¢ picture so that it should fit 
throug! If you record from a gramo- 
phone i striped film, you are going 
to have t of trouble getting perfect 
synchr Both turntable and projector 
run at which are closely controlled 
and ca! e disturbed without producing 
an unpleasant change in the pitch of the 
reproduced music All you can do is to 
keep on trying until, by preliminary adjust- 
ment of the gramophone governor, you get 
what you 


a piece 


med on page 1154 1152 


SEND TWO 23d. STAMPS 
TO 


CYRIL HOWE 


SCREEN SERVICES LTD. 
BATH 
& 

FOR LATEST LIST OF 
NEW and USED 
PROJECTORS 

* 
FILM STRIP PROJECTORS: 
ACCESSORIES : EX-LIBRARY 
FILMS : SCREENS : etc 
& 
at Special Bargain Prices —to 
be published on February !7th. 











CinEMartT 


(rroprietur: 1. Cassidy) 
PROJECTORS 

8mm. Paillard-Bolex M8R; 500 watt, new £68 
8mm. Specto, 500 watt, new £39 15s. 
8mm. ‘Atom’; 200 watt, case, new 425 
8mm. Kodascope 30; 100 watt, used £15 
9.5mm. Pathescope “‘Gem'’, 900ft. arms; 

new ‘ . : £37 10s. 
9.5mm. Specto 100w., 900ft., shop soiled £33 
9.5mm. Noris, 100 watt, AC/DC, new £18 18s. 
l6mm. Bell & Howell, 400w. stills/reverse, 

case £37 





HIRE PURCHASE 
We shall be pleased to quote Hire Purchase 
terms on any equipment priced over £15, for 
delivery anywhere within the British Isles. 


CAMERAS 
!6mm. G.B.-Bell & Howell ‘‘Autoload’’ 603 
magazine loading, f/1.9 lens, Sspds., new £97 10s. 
t6mm. Bolex, {/3.5 lens, case. Used £15 
16mm. Ensign Auto-Kinecam ; 100ft., {/2.6, 
also {/3.5 3° Dalimeyer, 3 spds., case, used 
l6mm. Kodak BB; {/3.5 lens, used £28 10s. 


BEADED SCREEN MATERIAL 
54° wide, £1 per ft. length. 27” wide, 10s. per 
ft. Packing and carriage extra. 


7 The Boulevard, Balham High Rd., S.W.17. 
Telephone BALham 2303 












































| Q, | | 
ws NEWS OF IMPORTANCE | 





Wide range of New & Secondhand |6mm. Silent & Sound 
films offered at rock-bottom prices. You cannot beat this. | 


Secondhand films from 30/- per reel. New Films from £4/10/-. All films in good 
condition — surplus to our requirements send stamped addressed envelope for par- 
ticular lists wanted. Limited number of good used steel cans at give-away prices, 
400ft. — 1/6 each, 800ft. — 4/- each, 1,600ft. — 5/- each (Postage extra). 
16MM. FILM HIRE ON MODERATE TERMS, NO EXTRA CHARGE FOR 
WEEKEND HIRES. BLOCK-BOOKINGS CONCESSIONS. TWO LARGE 

LIBRARIES — SILENT AND SOUND 
Comedies, Features, Cartoons, General Interest. Send for fully descriptive catalogues 
and details. Silent — 2/-. Sound — 1/6. 
MOBILE CINE SERVICE FOR ALL OCCASIONS 
Silent Shows from 3 gns. Sound Shows from 5 gns. 
WE SHALL BE PLEASED TO ASSIST YOU 


_VAUXHALL FILM HIRE LIMITED 
36, VAUXHALL BRIDGE ROAD, LONDON, S.W.! 


TELEPHONE — ViCtoria 5743 

















SPECIAL SUMMER OFFER 


The New DANSON 





| 





Magnetic Sound Projector | | 
Price £225 complete | 


With this wonderful I6émm. Sound | SOUND FILMS 


Projector you can record your own all in Perfect Condition 
voice and music as a permanent commen- 


tary and erase it if you wish when re- | one night per 
recording. Ideal for adding commentary hire reel 


to any filfn at very little cost. 





Deliveries expected in February. Minimum order six programmes of 
not less than eight reels 


Full details on request. Demonstration 
at any time by appointment. Send for Illustrated Catalogue 
Price I/= post free 


RANELAGH | weisteap & son 


CINE SERVICES LTD Home Movie Experts 


6 BOLD PLACE, LIVERPOOL ! | | {2 Madeira Road, Bournemouth 
Telephone : Royal 3006 Bournemouth 1500 
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WHO PAYS THE PIPER ” 


. 11 
m page ii 


$2) 
lot can be done to restore 
Ost Sy Just which methods are 
appli on which synchronising 


system you In most cases, however, 

you can si r lengthen the picture as 

required ely, you can sometimes THE KAY SERVICE 
the t eed slightly by adding or 

removing the beginning or end for 16mm. users 


of the é ingung the reel diameter, Negative Developing 
| tape tension and capstan Film Printing 


e an ideal choice, but it * 
ind at a price most of us Full Studio Facilities 
my next article I shall R.C.A. 16mm. Negative Positive 
Recording 
also Direct Positive Recording 
Title Department 
rwO LAMPS CAN BE ENOUGH Editing Rooms 
1 page 1101) * aa 
where the face of the Finest Quality Colour Printing 
ee that the meter does not * 
—_ hand, and take a Send your negatives to: 
vot, such as one of baby KAY LABORATORIES 


e method he Toul Rr 49a Oxford Road, London, N.4 
vearing (as he should be) 
thing In indoor home Tel.: ARChway 3050 
photog ip! e face of the subject is 
ilmost the most important thing, 


‘ hanyge 


he various ways of 
on tape and discuss 
i limitations. 


and darker t n the scene can be left MIDLAN D FILM 
, t | 


to take care nemseives. 
Remembe t (1) the exposure varies (g AR 
according t listance of the lamps from L R Y 
the subje« e distance between camera 
and subject not affect exposure; and FOR YOUR ENTERTAINMENT ... 


(ii) when t tance between a lamp and 


the subject joubled, the value of the lémm. Sound programmes from él. 


light is re ed to one quarter; i.e., the Double Feature Programmes from 
woth of I : wrecly hiss 30/-. Many New Releases available. 
strength o gnt varies inversely as the 
square of the canine Also l6mm. SILENT and 9.5mm. 
‘y peep ra has provision for shooting SOUND & SILENT FILMS FOR HIRE 
at 8 frames per second you can, of course, 
close dowr stop when working at this LET “7. oe your 
speed, getting your sitter to slow down any prog 
eneverment If you do not possess an Send ipl iagmaintc: Catalogue 
exposure meter, quite accurate results may 9.5mm. ... . Price 6d. 
be obtained referring to an exposure 16mm. ... wax ... Price I/- 
table, such as the one given on page 1101, 


Focusing t be accurate, for we are "Phone : BROADWELL 1214 


ae ay. big ee — 4 137 Vicarage Road, Langley, 
neasur! ; I piece o string notte Oldbury, Near Birmingham 
at each foot ist be used. The distance . ee NE ak a 
to be measur ; that from the eye of the 
subject (or other critical object) to the point CINE CAMERA EFFECTS BOX 
on the « ra corresponding with the Sun Shade, Filter Holder, 14° dia. and 

yr , 1 2° =x 2°. Fits any camera 010 
position « m in the gate his will 
allow for movement of at least a foot towards UNIVERSAL CINE TITLER 
and away from the camera in the case of a Coloured Bees 0 poe mse os © 
close-up, and two or three feet in a medium ale 
shot BRUN EDUCATIONAL FILMS LTD (Box A) 

15 Prestwich Street, Burnley, Lancs. 
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WHAT ARE 


LOOP 


FILMS? 


Write now for FREE Catalogue and special 
EXPLANATORY Leaflet 
detailing the various uses of loop films in amateur 
cine work, and in education, sport and industry 
We are recognised specialists in this type of 
film and invite enquiries from any part of the 
world and from 9.5mm. and 8mm. as well as 
16mm. users. 
Dept. CW 

SCOTTISH INSTRUCTIONAL FILMS 
Eaglesham 33 88 33 Glasgow 








? 








OFFER THE CHEAPEST EASY TERMS 
for any item of home cine equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of a 2 years’ purchase :— 
Pathe “SON” 9.5mm. Sound Projector 


478 9 0 
Less deposit of 3- in £(15°,) €t1 14 0 

£66 6 0 
Plus interestfor 2years (10%) €613 0 

472 19 (0 
Making 24 monthly payments of £3 0 10 
Payments may be made into any local bonk, 
Write for leaflet containing full details to : 
A. G. EGGINTON & SON LTD. 
83 Washway Road, Sale, Cheshire 

Tel. : Sale 3352 


THE CAMERA SHOP 


Phone Phone 
67613 SOUTHEND 67613 
561 SOUTHCHURCH RD., SOUTHEND 


PROJECTORS 

l6mm. G.B.621 Sound “‘Compact”’ £239 0 0 
l6mm. G.B. 613 Silent, 750 watts £87 10 0 
lémm. S/H Ensign 300, Silent 0 
8mm. Paillard M.8, 500 watts 0 
8mm. G.B. Screenmaster, 400 watts 0 
9.5mm. Noris, 100 watts t) 


CAMERAS 

l6émm. Webo Special, 2 lenses 

8mm. Kodak Eight 55, £/2.7 

Emm. Bell & Howell ‘'Viceroy"’ 

9.5mm. Pathe *‘H’’, {/2.5 

9.5mm. Pathe Webo, f/i.9 

LENSES AND ACCESSORIES 

Set of Dallmeyer Lenses for Bolex H. 16, 
{/1.5 W/A, f/1.5 1" ‘“Speed’’,f/2.9 3” 
“Triple’’, all coated £ 

Paillard Pistol Grip 

Paillard Tri-focal Viewfinder 

P.S. Pan and Tilt Heads 

Screens from 

Ensign Junior Splicers, all sizes 
We are registered agents for the following | 
l6émm. Sound Film Renters: G.B., Ron | 
Harris, A.B. Pathe, M-G-M, Columbia, | 

Catalogues 2/6 post free. 
H.P. Terms on all equipment. From 20°, down, 
payments 6, {2, 18, 24 months. 





Wanted. Cine Cameras in mint condition: 

















RECONDITIONING 


ARE Dissatisfied with your definition ? 
Showing veiled and flat Pictures ? 
YOU Spreading high lights into shadows ? 
Uncertain of your focusing ? 
All these protlems are due to lens condition 
and the scratches, abrasions, weathering, con- 
densation, and incorrect register can all be 
corrected by highly skilled optical specialists. 
COATING, POLISHING, DUMARIZING. 
Consult Alec Pearlman, F.1.B.P., F.R.P.S. at 


HARROW PHOTO CENTRE 
24 ST. ANN’S RD., HARROW, MIDDLESEX 














Iémm. SOUND FILMS 


Unusual value in PERFECT PRINTS. 9-teel 
balanced programme from 32/- (post paid). 


Over 1,000 reels to choose from 


C’NEHIRE FILM SERVICE 
Liss, Hants LISS 2310 








WOULD YOU LIKE SOUND ? 


Here is the 


DISCOTAPE 


to convert your gramophone into a high fidelity 

TAPE RECORDER 
The perfect Kit for the Home Constructor. 
Simple to assemble and operate, the DISCOTAPE 
gives you a Radiogram and Tape Recorder in 
ONE Unit! Full instructions and circuit diagram 
for building inexpensive Osc./Pre-amp. unit, 
which plugs in to your radio set, is supplied 
with every Kit. 


SYNCHRONISED SOUND 


An amazingly simple adaptor, costing only a few 
shillings, is now in production, enabling DISCO- 
TAPE users to make their own Tape-to-Film 
Synchronised Recordings of Background Music, 
Commentary, Sound Effects, etc., etc. 


Please write 
NOW for full 
particulars 


N. £. A. L. 
ACOUSTICS 
LTD., Court 
Street, 
Leamington 

















TWO LAMPS CAN BE ENOUGH 
mm pa. ¢ > | 
theese Pesky DON’T CHANCE IT 


And unless , are looking for unusual ; ine 
effects, the carn hould be at approxima- Light conditions vary so much from day 


tely the same it from the floor as the to day that even experienced photo- 
eve of the subj even though this involves graphers are liable to misjudge their 
lying flat on ¢ ground for pictures of | exposure. That is why they use 
baby. 

When we progress to a third lamp, it 
will probably n e for the sake of flooding 
more light on the subject, but to add 
emphasis or to separate a figure from the 
background I light should be switched 
off when the meter reading is taken and 
ignored in « ting the exposure. 

Pleasing re ts may be obtained on 
monochrome t not on colour film) by 
using daylight conjunction with one or 
two lamy it it is a tricky business, and 
an exposure meter is almost essential. The 
value of the light from the window should 
not exceed 1 times the value of the 
light from the mp(s); wf it does, curtains STANDARD CINE LEICA MODELS 
should be par y drawn to reduce the Ask your dealer to sell you one or apply to us direct 


daylight, reflector introduced to 
1. & A. GOSLING 


improve the liows. 
| 70 EMBER FARM WAY 
Se es EAST MOLESEY, SURREY 


from page 1103) oe te 


S repeated, and n until the whole surface | 10 PRINCES ST., CAVENDISH 50., LONDON, W.! 


18 covered 
» ‘The finish thus achieved looks quite 
© professior it note that the process will 


— a qu ty = — grey 3 ne BARGAINS IN GUARANTEED 
> tends to adhere to the surface so, when the 
ee a USED PROJECTORS 


& work is finish give the whole reflector a 
= wash in war apy water. Kodascope 8/45 8mm., 200 watt, com- 
: The only tricky metal work is in forming plete with case, in new condition ... €27 0 
the supports - 1s of which th - Specto Standard i6émm. with De 
‘ ppor leans of which the cones Luxe carrying case, in mint condition £29 10 
) are mounted Each cone is fitted with two | Kodascope 8/46, latest model in De 
cylindrical supports which are a close fit | _Luxe fitted case £29 10 
wesend thes f the batten holders. The Siemens 8mm., 250w. lamp, special 
: . ¥ . ° ¢ | optical system, reverse and still 
tops are f at an angle to match the picture, in mint condition, — 


cone to wh they are bolted, and at the price 
» base they are flanged at ri oa : ole . - Light and Sound Change Over 
; = 7 Sus Bnigees Sik Unit for B.T.H. 301 Projectors ... £10 0 


drilled to take rews which fasten them to ——— 
the timber batten of the mount. SPECIAL BARGAIN 

As this bending met: 
ince é g metal in two | Agia Movector |6mm., 200w. lamp, 
directions is there are four to make, good condition, with case . 417 10 0 
the job i hed by making a wooden 


jig, as show: big. 2. The inside portion 
lala eathader of Gu unten tale ar ee MORTON ROWLAND ¢ CO. LTD 
when tg oem mage raves 126 Old Christchurch Road, Aesactoacstocte 


batten hold se, and the other is cut 
concave to mat but cut back at the top Telephone : Bournemouth 4716 


to match t e of the cone. A piece of Te 
aluminiut s bent to cylindrical form, 9. Seal! SOUND FILM | BARGAINS... 


placed betwee the two blocks of wood and Satisfaction or money back 
enppes in a c Swiss Family Robinson (9) ‘ ye 
The top flange can then be be: ~— Desperate Cargo (6) ; ' 
sen be beaten back, it's You | Want (6) so 











7 10 








the jig tur : ver, and the bottom flange Stamp for details of others, or Library Catalogue 
formed \f trimming with a file and for Pox, Vox, Son, users only. 


drilling the required holes, the cones can METEOR FILM LIBRARY 


9 Merrilands way Worcester Park, Surrey 
*Phon 


mounte ete a handy hor e-f7 B 
be i npiet | I é n nade 2171 
: Derwent 


gadget, 
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l6mm. SOUND FILMS 
SALE — HIRE — EXCHANGE 
we LISTS FREE & 


CLIVE PATMORE FILMS 


76 Grove Ave., Muswell Hill, N.10 TUDOR 7859 








Paillard Bolex G.916, 2” lens, case £45 0 
Kodak 845 £20 0 
Kodak 846 £22 10 
Pullin PP3 F.S.A., 2° lens, case £40 0 


Aldis Belshazzar, Lamp and Film 
Carrier ; . Ss 0 


G.B.621 complete with Speaker, Trans- 
former £200 0 0 


DOUGHTYS ft 














for any 8/9.5/16 Film—or any accessory. 10/—-<41 for 

any camera or projector, write NOW 
USA Super light lenses, 200B, Specto. Brilliant 50% 
increased illumination 47 15 0 
Talkie governor motors, essential ‘conversion purity, 
49 9 0 


and finest sound quality 
Snips—i6mm. Victor Bronze Prijtr.7S0w.—€36; l6mm. 
De Vry Talkie—€75; 9.5/16 Bolex 500w.—€55; |6mm. 
B-H ‘*‘Master’’ talkie—4£135; 8mm. Eumig 300w—424; 
9.5mm. Son—€75; l6mm. Zeiss Maltese super—£95. 
Cameras—iémm. Siemens coupled f/1.5—465; |6min. 
Ensign, multi-speeds, {/1.9, unused—€65; 8mm. Zeiss 
Movikon, super {/2—449; |!6mm. Kodak special super; 
l6mm, B-H Magazine—£36; |6mm. USA slim magazine 
{/1.9, soiled —46S; |6mm. Paillard, unused—4149; 6ft. 
USA screens, snip—é6gns.; 35mm. Zeiss snapshot f/2, 
unused—495; Telephotos-Movikon, special, Pathe, 
Paillard |,600ft. spools 8/6; 8ft. screen £5. 


ae Wanted—Apparatus in exchange for New. Be 


E. GORSE, 86 Accrington Rd., Blackburn 


eeeeeedeeeoeoe@s — 








THE [Sth SCOTTISH 
AMATEUR FILM FESTIVAL 


will be held at 


THE COSMO CINEMA, GLASGOW 
on 19th APRIL, 1953 


OPEN TO ALL AMATEUR 
CINEMATOGRAPHERS AND CLUBS 
SIX CLASSES : y 12 TROPHIES 
CLOSING DATE — 27th MARCH 


bes PUBLIC SESSIONS—3 P.M. & 7 P.M. 
Entry Forms and Tickets from : 
SCOTTISH FILM COUNCIL 

16-17 Woodside Terrace, Charing Cross, 

Glasgow, ; 

















ON THE BEST OF TERMS 


1{/Sth deposit—balance |2, 18, 24 months 

(Our Family Business Gives Personal Service) 
The New SPECTO ‘500° is hard 
to beat. it has many improve- 
ments, with greater brilliance, 
special rotary switch, built-in 
resistance, and can operate on 
both A.C. or D.C. 
A winner in silent projection ! 


The New PATHE ‘SON’9.5mm. 
Talkie and Silent Projector brings 
you sound film projection at 
moderate cost. Very portable 
and compact, in one unit, with 
speaker as carrying case. For 
operation on A.C. 


We will take your present machine in part 
exchange and make you a generous allowance, 
leaving balance on easy monthly payments. 

Leaflets and new Brochure post free 


HOLDINGS FIDELITY FILMS 


39 Mincing cane, Blackburn 
Tel. 44915 


BLACKBURN 








16MM SOUND FILMS 


These are a FEW of the titles with star value 
which are available for hire from 


Colden : Films 


FRANK RANDLE in 
Home Sweet Home 
Somewhere in England 
Somewhere in Camp 
Sorrewhere on Leave 
Somewhere in Civvies 


DINAH SHERIDAN in 
The Story of Shirley Yorke 
Dark Secret 
Pau! Temple's Triumph 

4 Calling Paul Temple 
The Hills of Donegal 


ARTHUR LUCAN & KITTY McSHANE oR 
Old Mother Riley 
Old Mother Riley in Paris 
Old Mother Riley, M.P. 

LAURENCE HARVEY in 4 
There is Another Sun 
Scarlet Thread 


RICHARD HEARNE (Mr. Pastry) in 
Something in the City 
Madame Louise 


Also 
CARTOONS, COMEDIES, WESTERNS, etc. 
Catalogue (1/- post free) and full information from 


5a DRYDEN CHAMBERS 
119 OXFORD STREET .-. LONDON, W.! 
Telephone : Gerrard 5121 
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THE CHANCE OF A LIFETIME ! 


Amazing bargains in 9.5mm. Sound equipment 
and films. Great reorganisation sale. 
Projectors 
Pathe Webo Pax. Guaranteed as new 

750 watt £130 0 0 
Ace unit for Gem projector, superb 

sound, guaranteed 429 0 0 
8mm. Kodascope 300 watt and Kodak 

8mm. camera, perfect condition, 

complete outfit £36 0 0 
Debrie 16mm. Sound. A really superb outfit, 
recently overhauled by Cinetechnic at a cost of 
£30, 20 watts output full ,uaranteed £135. 
Sound Film Bargains—9." am. 
Glass Mountain (9) 
Our Relations (9) 
Swiss Miss (9) 
Tomorrow We Live (9) 
Devi! Bat (6) 
Night Alarm (6) 
Desperate Cargo (6) 
Gabriel Berry (6) 
Juggernaut (6) £6 0 


AND MANY OTHER TITLES IN EXCELLENT CON- 
DITION, SEND 6d. in stamps for sale and hire list. 


THE CINE SHOP 


WINNER ST., PAIGNTON 


Tel : 5490 


eoocooooco 








MORLAND BRAITHWAITE LTD 


MOSELEY VILLAGE, BIRMINGHAM 13 
‘Phone : SOUth 2211 


SALE NOW ON 


Send Iid. stamp for lists. Here are some sample 
bargains 

Silent Projectors 

6mm. Kodascope "'D’’, 300w 417 0 0 
16mm. Kodascope ‘‘A’’ Transf. Blower, 750w., £25 
NEW Specto Projectors: 8mm., 200w., £26; 
9.5mm., 100w., £25 ; |6mm., 100w., £25 ; Dekko 
48, 9.5mm., €£12/10 ; Kodascope 8.46 with case £24 


SPECIAL OFFER—MUST BE SOLD | 
B.T.H. Model 301, 750w. 6mm. Sound, | 
complete £105 0 0) 
Carpenter-de-luxe, 750 watt 475 0 0 | 
(Both machines in excellent condition) | 











For free processing, “processing paid’’ films must be 
returned to their manufacturers. For PROMPT 
PROCESSING SERVICE send all other kinds of 9.5mm., 
d/8mm. and l6mm., film, including BAUCHET, Ex- 
GOVT., FERRANIA, etc., to :— 


MICROFILMS LTD. * ‘Stnore™ 


Reduced C.W.O. charges, including return post :— 
9.5mm. 3/8 ; d/8mm. 6/5 ; 16mm. 7/6 per SOft. 





CINE SERVICE FOR SOUTH BIRMINGHAM 
Second Hand Bargains 
9.5mm. Dekko, 500w Projector (Demonstration 
Model) sn 435 0 0 
9.5mm, Pathe ‘H’' Projector £15 10 0 
lémm. Specto Standard Projector 425 0 0 
Available from stock—a limited supply of 16mm. 
Kodachrome. 
RONALD BRAY (CHEMISTS) LTD., 1164 Warwick 
Road, BIRMINGHAM 27. ACO. 0374 
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The Readers Market for BUYING, SELLING, and EXCHANGING Cine equipment 
ALL ADVERTISEMENTS FOR APRIL 1953 ISSUE MUST BE RECEIVED BY 2nd MARCH 


FOR SALE 


Films and Film Libraries 


16mm. Sound Films for sale on behalf of indisposed 
amateur. Mostly Moviepaks. S.A.E. for list. B.J 
Film Services, Haddenham, Bucks. 
Film Library for sale, 9.5 silent, 
can be run from any home Box 1302. 
9.5 Sound Films for sale. Private, 30/- reel. Details 
Witherley, 75 Porter Street, Sheffield 
African Big Game in colour. 16mm. and 8mm 
filins and 35mm. transparencies, all Kodachrome 
O'Neill Pearson, c/o Barclays Bank, Nairobi, Kenya 
Cartoons features and shorts of every description 
for sale. 16mm. sound. United 16mm. film Distribu- 
tors, Film House, Cox Street, Coventry 
16mm. Silent Films for sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, 
S.W.15. 
16mm. Sound Films for hire, sale, exchange or 
purchased—in perfect condition only Top value 
assured. Cinehire Film Service, Liss, Hants. ‘Phone 
2310. 
Sound 16mm. sale or exchange reel for ree] basis 
Shorts, Features. S.A.E. list. Rudeni Photographers, 
Infant Street, Accrington, Lancs. 
16mm. Films silent and sound, 
BM/Glitter, London, W.C.1. 
Latest and newest 16mm. silent films 
and B. and W. For sale, approval and hire. Several 
secondhand bargains. S.A.E. for full details 
Box 1313. 
Guarantee Film Service, 76 Kilburn Lane, Dews- 
bury. 9.5 Sound (lists free) from 1/9 reel week-end 
hire 
**The Coronation"’ Parts 1 and 2 Colour 16mm. 
£6 10. 8mm. £3 6. 16mm. B. & W. 33/-. 8mm. 21/- 
Abridged version 9.5mm, Colour £6. B. & W. 25/- 
** London in Coronation Year’. Prices as above 
Complete catalogues 6d. Diamond Films, 124, 
Oatlands Drive, Slough. 
16mm. Quality Colour ‘‘Pageantry of India’, 11(ft., 
£4/10/0. 7 days’ approval. Burnham Films, 
Burnham, Bucks S.A.E. for details. 
Silent Films for Exchange—Definitely no trash 
9.5mm, 3/- reel; 16mm. 4/6 reel. Richmond, 
Sandhurst Way, Lydiate, Nr. Liverpool 


well established, 


State interests 


Colour 


Cameras 


B. & H. 16mm. Camera 70DE, 1” f/1.5 T.T. & H 
bloomed lens, spring or crank drive, 7 speeds, new 
condition, carrying case. Offers. Box 1307. 
Zoom lens (any 16mm. camera) £25. ‘“I'weeter” 
speaker £5 5ft. screen {2/17/6 Box 1309. 
athe Webo 9.5mm. with telephoto £37. Pathe 
Motocamera, leather case, portrait, £12. 200B, 
recent overhaul, spare lamp, £16 Specto 9.5mm., 
900ft., £26. All perfect condition. H. E. Abbott, 
Rothesay, Stourport, Worcestershire 
Dekko Model 110 8mm. camera, f/2.5 coated lens, 
four speeds, case, £18 Leeson, 25 Northdown 
Road, Nottingham 77808. 


16mm. Kodak B, 
f 3.5 lens, built-in 
H. \ Barnes, 
8mm. Nizo 
speeds, £22 
Blunton, Staffs 
As new. Latest 1952 Revere 8mm, Cine Camera 
Model 88, coated f/1.9 focusing lens, 4 speeds and 
matched Elgeet super-coated telephoto lens, 14" £/3.3 
focusing Also Tripod. Bargain at £75 0.n.0. Also 
Kodak Model 20 Cine 8 Camera, f/1.9 focusing, in 
case, £17/10/0 o.n.o Owner changing to 16mm. 
Newsweek Advt. Dept., Morris House, Jermyn 
Street, London, S.W.1 WHI. 0967. 
Kodak Cine Camera either Model K or BB Jnr., 
f'1.9 lens, wanted urgently. J. D. Brown, 28 Castle 
Street, Dundee 
16mm. Cine Kodak Magazine, telephoto lens, for 
sale 3” £4 Dallmeyer £20; 44” £/4.5 Kodak £30. 
Howarth, 12 Cecil Street, Royton, Nr. Oldham, Lanes. 
Useful outfit. F/1.5 Dallmeyer “Speed” 20cm. 
f/4.3 Wray 2in., £/4.5 Dallmeyer 3in. standard thread 
lenses ; Muller 9.5mm. camera, all speeds, hide cage 
3 chargers, 3 unexposed films, £28. Also 200B 9.5mm. 
projector, 220v./250w. and 240v./250w. bulbs, 800ft. 
attachment, carrying case, £18/18/0 Pathesc 
film splicer, 7/6. Box 1 " 
Cine Kodak K interchangeable f/1.9 lens, 2 speeds, 
optical and waist finder, 50ft. and 100ft. spool loading, 
magnificent condition, £50. Campbell, 209 Dialstone 
Lane, Stockport 
Paillard L8 Yvar 2.8, case, instructions, yellow 
filter, in original box, used once, £48. Box 1305. 
Kodak BB Junior 1.9, filter holder, case, Kodak 
titler ‘Takes perfect films, which can be seen, £35. 
MOU 5814 


50ft. and 100ft. spool loading, 
portrait attachment, £23/5/0. 
Bridge Street, Belper, Derbyshire. 
Camera, f/2.5 four 


McKnight, Road, 


bloomed lens, 


14 Maythorne 


Rose, 1 Milton Park, N.6 
8mm. Cine Kodak, f 3.5 excellent condition 
overhauled by makers. 19 gns. or offer Box 1 
16mm. Zeiss Movikon, f/1.4 (coated) Sonnar lens, 
coupled rangefinder, 4 speeds, variable shutter sector, 
delayed action, parallax compensated viewfinder, 
single pictures, etc. Hide sling case, excellent congi- 
tion, accept £110. Oddy, 37, Laurel Crescege, 
Illingworth, Halhfax, Yorks 

8mm. Cine Outfit. Kodak 8/20 f 1.9 focusing lens, 
leather case. As new. Tripod Pan and Tilt. Latest 
8mm. Specto 500 watt. Grey projector in de-luxe 
carrying case, used once. Maker's guarantee for 8 
m: nths absolutely brand new, Genuine private sale 

62. 


ust 
16. 


£62 Box 1318. 


2° telephoto and W/A lens for 16mm. Magazine 
Cine Kodak. £45 16mm. Kodak enlarger £7 10 
Allas new. Wanted 4’ telephoto. Greygarth, Cleeve 
Hill, Cheltenham 

Bolex 16mm. Camera, 5(ft. loading, f/3.5 lens, 
vortriit lens attachment, case, Weston meter, £25 
Milne, Coldingham Road, Eyemouth 

Cine Kodak 16mm. BB Junior, f/1.9 lens, £35 
G.LC. 8mm. Cine Camera, f/2.5 coated Berthiot, 
£28 Pathe H, 9.5mm. Cine Camera, f/2.5, Pathex 
as new, case, supp. lens and hood, £19/10/0. Armours, 
119 Yorkshire Street, Rochdale. ‘Tel. 47651. 
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IF IT DOESN’T RUN SWEETLY 
Continued from page 1158) 
pressure plate made removable for this 
purpose 
Rainbows are any form of coloured 
blemish in should be the uniformly 
white rectangle of light projected on to a 
perfectly flat reen They are due to 
misalignment maladjustment of the 
projector opt ystem To cure them, 
first be sure that the filament plane is 
paralle! to the ndenser, and then check 
that the lamp filaments are central in 
relation to the gate aperture. 
This is done by setting up a flat, matt 
white screer ich as a sheet of blotting 
S paper fixed to a wall, at a distance of about 
three feet from the projector. ‘Then, with 
ino film, run the machine, switch on the 
lamp, and 1 magnifying glass a few 


inches in front of the projection lens, to 
give an ima f the filaments on the 


screen Be that the framing lever is 
“in its normal tion 

If the filarne are not centrally disposed, 
the lamp ne idjustment, as advised in 
the handbx If the lamp has only one 
pplane of filarme then the filament images 
Bcast by the 1 tor behind the lamp should 


efit neatly between the spaces of the filaments : 


rotate or otherwise adjust the mirror until 
Sthis is achieve 

certain amount of 
ectrically minded operators 
halving the voltage applied 
ng the adjustment by means 
istance in series, such as an 


ppatience I 
Pfacilitate 

to the lam; 
Pot a suital 
Selectric fire element. 

Such are »f the occasional troubles 
Mthat may beset the projectionist. Next 
month we are due to examine the gadgets 
he makes and the frills with which 
the gets ins on the whole, a pleasanter 
caper than the above 


EDITING MANOEUVRES 
i from page 1121) 
ithe baby high chair for us to watch 
fhis antics hers, I forget which) while 
we continued to hear the other youngsters 
off scree: 

Now, the int was that, although the 
MCS sour perfectly all right on its 
own before embly, it became just that 
much too leisurely in the cut sequence. 
What could lone about it? For it was 
plain to see the MCS exactly when the 
clapping started, and I dared not start it 
earlier 

At least 
but the direct 
out that such earlier clapping could quite 
easily come from the children not in picture. 


what I gave as my opinion 


ion page 1162) 
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WOOLLONS OF HENDON 
SPECIAL OFFER 
l6mm. Bell & Howell Cine Camera, 
Model 70 DE, with:— 
16mm. f/2.8 Kern Yvar, lin. f/1.9 TTH 
Super Comat, 2in. f/1.4 TTH Cooke Ivotal 
all coated, 3 lens positive view-finder 
turret with all objectives, 12v. motor 
unit, standard and 90° shutters, 200ft. 
magazine, accessories, and leather cases 
THE OUTFIT INDISTINGUISHABLE FROM 
NEW OFFERED AT THE BARGAIN PRICE 
OF £350 
(About £100 lower than current list price) 


256 HENDON WAY, LONDON, N.W4A. 
HENdon 3341 (3 lines) 











GB L516 SOUND 
PROJECTORS 


GUARANTEED SIX MONTHS 


OUR PRICE STILL 


£89 


€29 13 4 Deposit and 12 months at asi3 9 
Tn «= “409 


Hire Sound Programme at 30/- weekly. 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 








*Phone: HAYES 0742 


CROOKES souno SERVICES 


CORONATION YEAR SPECIAL 


FREE FILM HIRE 


LIBRARY SERVICE TO ALL BUYERS OF i6mm. 
SOUND EQUIPMENT AND ACCESSORIES. 
FILMS, ETC., 


FROM NOW UNTIL OCTOBER 
(CASH OR EASY TERMS) 2id. STAMP FOR 


DETAILS 
DON’T MISS THIS OFFER 


10 & 11, QUEENS TERRACE, 
SCARBOROUGH, YORKS. 


Telephone : SCARBOROUGH 3189 (2 Lines) 











i 
Leonard Reeve, pointed | 





@ HAVE A GOOD SHOW © 
lémm. Sound .. ... ... 9.5mm. Silent 
This is a certainty if you hire your films from us, 
cheap 2 day rentals. Send 6d. for list stating size 
of projector. 

Service and Satisfaction Guaranteed 
PREMIER FILM SERVICE 
Manchester Rd., Westhoughton, Lancs. 
Phone: 3154 

















Ensign Super-Kinecam Sixteen, {/2.8 Taylor- 
Hobson, five speeds 8-64 frames, leather case, very 
condition, £42/10/0. 
Suildings, Maidstone 
Most attractive bargains. Kodak 16mm. Magazine 
Cine Camera, f/1.9 lens, in leather case, with 3° £/4.5 
lens, £75. Bell & Howell-Gaumont Model 601 
Sound Film Projector, £150. 2 Covers and Projector 
Stand for above, £7/10/0. Weston Exposure Meter 
£7/10/0. 40° x 30° Beaded Screen £5. 11 Movie- 
Paks, each £3/15/0. Offered for executors. Can 
be inspected at Marsdens, 115 Church Street, Preston. 
8mm. Amateur selling up. Sportster camera, 
Kodachrome Super X films, Weston Meter, Dekko 
118A Projector, Screens, Viewer, Titler letters, etc. 
110. May separate. Seen Oxford. Box 1324 
tine Kodak 8-20, f/3.5 lens, leather case, perfect 
condition, £20. Box 1325. 
PROJECTORS 
G.B. Model “B” 16mm. S.M.P.E. ‘Talkie, twin 
speakers, 1,600ft. spools, brand new P.E. cell, com- 
plete new set of valves, first-class job, snip, £45. 
A. Reed, 260 Friern Road, S.E.22. 
Pathe Ace (motorised), 1,540ft. film, as new, £8. 
61 Alexandra Road, Erith, Kent. 
Sofil Minor 16mm. sound, as new, 5ft. x 4ft. screen, 
£79 o.n.0. Box 1311. 


lomm. Agfa Movector silent projector, 400ft. reel 


capacity, 250 watt lamp, motor 200-220 volts, 
excellent condition, with case, £10. Box 1312. 
Bell Howell 8mm. Model 606 Projector, perfect 
condition, spare lamp, case, £42. Leeson, 25 
Northdown Roatl, Nottingham 77808. : 

For sale. Ex W.D. B.T.H. 16mm. sound projector 


Model S.R.B., £6 down and eight monthly payments | 


Also two-way fibre transit cases for 1,600ft. 
Gerrard Trading Co. 
Street, London, W.1. 


of £6. 
of 16mm, film at 7/6 each. 
(A.C.W.), 21 Bateman 
GERrard 1123. ; 
Complete 16mm. Cine Outfit for sale. 
Silent Model 129D, fitted Dalimeyer f/2 bloomed, 
1,600ft. spools, case and spare lamp. Kodak Magazine 
Camera, f/1.9 bloomed in case, and for same 3” 
Dallmeyer Telephoto f/3.5 bloomed. Also 15mm. 
Kodak wide-angle £/2.7. Both in chamois lined 
case. Ensign Universal Rewinder, chrome splicer, 
Celfix glass beaded screen approximately 5ft. by 4}ft. 
self supporting. All the above in truly perfect condi- 
tion. Best offer secures for the lot or separately. 
Allan Arnold, The Thatch, Prestbury, Cheshire. 
Prestbury 8510 or 8766, or Ardwick, Manchester 
361/7. 
por La Stylist silent convertible, complete, as 
new, £90. Plant, Asfordby, Melton Mowbray. 
Bell Howell 16mm. Sound and Silent Projector, 
12.000 feet feature films (sound), glass beaded screen, 
film rewinder, projector stand. Perfect showing 
Everything equal to new. Bargain £225. Delivered 
personally any distance. ’Phone 6367. H. Broome, 
691 Brookside, Chesterfield, Derbyshire. 
16mm. **Victor’’ Talkie equipment, complete with 
metal folding stand, 6’ x 4’ apis screen, by rr 
: ew, one owner, rice nearest £225. 
seeobatecn Box 1300. 
7 Sound Projector No. 39289, good order, 
oo Youatt, 6 Regent Road, Birmingham 21 
B.T.H. 16mm. sound projector Model S.R.B., good 
working order, 2 screens, § licer, rewinder, £50. 
W. Ridley, 8 Nelson Road, Hillingdon, Middx 





PHONE 
your advertisement to 
MUSEUM 9792 
Ext. 14 





R. E. Sloman, 5 Market | 


Bell Howell 


CLASSIFIED ADVERTISEMENT SERVICE 
RATES 


7d. per word (7/- min. charge) 
1/- for Box Number services. 


All advertisements pre-paid 


Cash Bargains. Specto standard projectors. 
Stamp for details. 54 Norwood Avenue, Shipley. 
Triplico 9.5mm. Projector as new, £15. Reeves, 
21 The Crapen, Woodfields, Dursley, Glos. 
Bolex G916 Projector with B.T. soundhead (16 
and 9.5 mm., sound or silent), complete with accessor - 
ies and films, £75. Nelson, 20 Rosetta Road, Belfast. 
16mm. Silent Specto Projector, 250 watt, built-in 
transformer, £29/10/0 o.n.0. Box 1304 
Siemens 16mm./9.5mm. including dual soundhead, 
amplifier, speaker, spares, perfect, £60. Farmer, 21, 
Colchester oad, Leicester. 
Pathescope 200B plus; extension arms; 900’ 
reels; 7,000° films; splicer; spare lens, lamp, reel 
etc, Carrying case. Pathe camera. Selby, Whinacre, 
Bassett, Southampton. 
Dekko ‘8" projector, 750 watt 2° bloomed lens, 
mint. Requires transformer or resistance only £33. 
Box 1315. 
Pathe Super Vox complete, spare lamp, good 
condition £55, nine reels sound film 30/- reel also 
Cinecraft utler 30/-, Phone: Wigan 5120. 372, 
Atherton Road, Hindley, Nr. Wigan, Lancs. 
G.B. Compact, i6mm. sound £145. M.S.S. dise 
recorder £95. Box 1317, 
Debrie 16mm. sound and silent projector, two case 
model 750 watt. Good condition, recently over« 
hauled, several spares, £85. “ Ellesmere-House ”, 
Peakirk, Peterborough. “el.: Glinton 206, 
Paillard Bolex MER, 8mm., as new, £48/10/0 for 


quick sale. 78 Bromsgrove Road, Redditch, Worcs. 


16mm. Kodascope D, 300 watts, excellent condition, 
24. 
May. 7878. 
16mm. Amprosound Premier 
Just overhauled by * 
Macmillan, 304, 
Telephone he 


carryi case, accessories, 2 spare lamps, 
Archbald, 439 Oxford Street, W.1. 
**Sound”’ bargain. 
20 projector, with speaker, etc. 
Ampro. £100 for quick sale. 
Finchley Road, London, N.W.6. 
Hampstead 9076. 

Bolex 9%.5/l6mm., 400 watts, transformer, case, 
spare lamp. £36. Farmer, Chemist, Spilsby, 
Lincolnshire. 
Pathe H_ projector, case, lamps, splicer, screen. 
Offers. s8d N anchester Road, Over Hulton, Bolton, 
Lancashire. 

35mm. Sound Projectors from £16. G.B.N. and 
Kalee Invicta’s at bargain prices. Films and Accessor- 
ies. Send for list. Fairfield Cine Service, 16 Kelso 
Road, Liverpool 6. 

G.B. L516 Sound Projector, in really first-class 
condition. Exceptionally good sound. £85. Purdis 
Croft, Bucklesham Road, Ipswich. 

Danson D23 sound projector, 16mm., 1,600ft. arms, 
excellent condition, £75. pro Stylist 16mm. 
sound, slightly marked but little used, £120. Ampro 
Stylist, shop soiled only, £140. Kodascope 16mm, 
sound, 750w., 1,600ft. arms, good condition, £90. 
Sofil Minor, shop soiled, 16mm., 1,600ft. sound, £50. 
B.T.H. 301 16mm. sound, complete with screen, £150. 
Kodak Press Button 1f¢mm. silent projector, almost 
new, £69. Ensign 8/1t: Dual complete, 500w., good 
condition, £25. Bolex G916 dual, complete in case, 
excellent condition, £55. Siergens 16 Beta Movement 
complete, needs repair, bargain, £10. Kodascope 
Mod. 35, 200w., good condition, £18. Keystone 8, 
500w. 110v., complete, £18. 1 St. Mary’s Passage, 
Cambridge. 





POST 
Send a S.A.E. to A.C.W. 
| 24 Store Street, London,W.C.1 


for an advertisement order form. 
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first assembly, the party 
hort scene of a man and wife 
kchairs in the garden having 
disturbed by the man next 
rts mowing his lawn The 
transition was good enough 
tea, to older people 


incident 
dissolved t 
sitting 
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door wi 
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youngster na ny 
having te 
But th 
to put in a clock 


of the 


was disturbed when we had 
to fix the time of day for 
contunuity It was a fanty cuckoo 
clock and 1 he the advantage of giving 
me an excuse to put in another cutaway of 
the baby in the high chair (Fig. 11) busy 
covering f (or herself) with squashy 
food g to look up at the cuckoo 
(Fig. 12 was good but the link with 
the garde (Fig. 13) was correspond- 
ingly wea Could it be strengthened ? 

Ayain director Reeve who had the 
inspiration ention this to prove beyond 
any dout hat editors are not the only 
people with leas). We used sound as a 
reinforcement The motif of the transition 
was change yrds the dissolve the 
cuckooing ! ved into the sound of a canary 
singing, w! over the garden 
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BURGESS LANE & CO. 
We can now offer a completely new service to the 
discriminating camera user, hitherto only available 
to the trade. We dismantle your camera, check, 
clean and lubricate it, clean lenses and take a film 
test, Carrying Out minor repairs at the same time, 
at the following inclusive rates 8mm. 38/-, 


9.5mm. 35/-, 6mm. 47/6d. 


Sunleigh Works, Sunleigh Road, Wembley 
Tel: 2378 








OPTICAL AND MAGNETIC RECORDER 
REPRODUCER PROJECTOR with Sound 
Equipment by CINESMITH now in production 
for distribution next month Complete 9.5mm 
Sound Projector less than £100. Also an 8mm 
model and !6mm. model to follow MAKE 
YOUR PERSONAL FILMS TALK! and hire 
professional sound films. Stamp please for 
illustrated brochure shortly available. 

CINESMITH PRODUCTS, Britannic Works, 
Barnsley. Cine apparatus manufactured since!932 








The London Camera Exchange Co. Ltd. 


will Purchase for Cash. Exchange or Sell on 
Commission all good serviceable types of second- 
hand Photographic and Optical Apparatus and 
Accessories in sound condition. Good prices 
allowed. Call, write or phone. No. 35 Bucklers- 
bury, Queen Victoria St., London, E.C.4 (City 
4591) (Minute only from Bank and Mansion 
House Stations.) 








8mm TITLES 


1-8 words 3/-, additional words each, 
Tinting 6d. per title extra. Delivery $10 days. 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES ®8c™/Movietities 


LONDON, W.C.!. 








SCANRITE 


de luxe soundhead units for Pathe, Specto, etc. 
in 9.5mm. and l6mm., all models, £10 10 0. 
All dry pre-amplifier to feed soundhead into 
gram sockets of any radio, £6. Send stamp for 
illustrated literature to 


Jj. H. BALCHIN 


Woodham Park Road, West Byfleet, Surrey 








¥ lomm. SOUND 


Charges & Quality 
UNBEATABLE 


Cat. & Mem. Form FREE on request 
Young Folk’s Film Library 


8 CLIFFORD ROAD, MACCLESFIELD 
Telephone 4352 











8mm. and I6mm. SOUND AND SILENT 
FILMS—HIRE AND SALE 
9.5mm. Silent for sale. 
NEW AMPROSOUND MAJOR 
MINT PREMIER 20, as new £190 0 0 
Ampro, Specto, Bolex, Dekko, Ditmar, etc 
Mobile Cinema Service 


JACK PEARSON, 84 High Street, Old Hill, 
Staffs. el. : Cradley 69317 


Lists 6d. 
£265 0 0 
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| S.P. (Oehmichen) Sprocketless Projector for 
Your dealers will be | SMTE or DIN sound film without use of prism, 
BOLEX pleased to also silent films Equipment includes 3 lenses, 750 
Ange film sup- | watt lamp, transformer, amplifier, loudspéaker, ‘rigid 
plies and other probems few bargains in | tripod projection stand ‘and strong wooden travelling 
l6mm. silent shorts. Please aaa write. cases All in good condition and running order 
| First offer of £50 secures Box 1320. 
ore HAWLEY & SON, LTD. | Bell-Howell Gaumont 601, complete with spare 
ones (Chemists), 331 Locking Road, lamp, reels. Also P-J non-stop device. All excellent 
Obligation. Weston-S-Mare, Som. Tel. 2043 | condition. Complete outfit £190 Box 1319. 
I'wo ‘‘Falcon’’ Episcope Projectors. Latest 1952 
twin lamp type Projects large clear picture. No 
slides or film required. Hours of fun with magazine 
pictures, cigarette cards, photographs Life-size 
SALE OF PROJECTORS pictures from postcard. Useful visual aid : £4 each, 
cnrieae - , W ryt on Street, € nema 2 
aillar olex 9.5l6mm., 400w. spare lamp anc 
e KEYSTONE 750w., 16mm. = belts, case, perfect, £30 : Box 1322. 
ca PANTALUX, 400w., |6mm. és Dekko 118a 8mm. projector, 500w., as new, £30. 
@ VICTOR, 500w., 16mm. Box 1323. 
@ KODASCOPE 300w., EE, |6mm. Accessories 


@ SIEMENS Standard, 16mm. fe Kodak 16mm. Super X Cine Film. Dated 1954, 
@ SIEMENS Dual 9.5/16mm £2 per 100ft. Sent C.O.D Box 1299. 
50ft. lomm. Kodachrome A_ Jan., 1953, 25/- ea. 

All guaranteed 50ft. Mag. Kodachrome A, Aug., 1952, 20/- ea. 

AGENTS FOR THE NEW 50ft. lomm. Mag. Super X, Jan. 1953, 20/- ea, 
“GRUNDIG” TAPE RECORDER 50ft. 16mm. Mag. Super XX, Aug., 1952, 15/- ea, 


50ft. 16mm. Bauchet, Feb., 1953, 12/- ea. 25ft. 8mm, 
Price 75 gns. Send for leaflet to Bauchet, Feb. 1953, 10/- ea. 25ft. 8mm. Gevapan, 
Feb., 1953, 14/- 25ft. 8mm. Kodak Panchromatic, 


MIDLAND CAMERA CO., LTD. | | keb...1953, 14- Box 1301, 


Pre- tee us Projector lamps, ex-ministry All 

106 GRANBY STREET, LEICESTER brand new in roje nal Pare nt 100v. 300w. 12/6 

Phone 65351 each; 120v. 750w. 20/- each; with black top 25/< 

each. M. Marder, 197 Golders Green Road, London, 
N.W.11. Speedwell 4279 

Projector Lamps 115v. 750w., Class A.1 E.L.M.A, 

becdl makés. Special offer 15/- each. Packed cartons of 

J. N. Somers Ltd., Crown Street, Acton, W.3. 

Acorn 1928/3110 
. White Screen £3, one 36” x 30” 12/6, 16mm, 
Musical Miniature 12/6 69 Mundella Road, 


oe 
ss 
es Nottingham 
i 

















= 
cd For ALL TYPES of 
aad 


' Projection Equipment 
Cine Cameras & 
Accessories 


“Crowtown"’ Titler. Cost £12, accept £6/10.0 
(new) “Soundmirror” tape, 4 reels 15/- each. 
Whitfield, 27 Hill Park Avenue, Fulwood, Preston. 
Weston Master II Cine Exposure Meter. Nearly 


SERVICING DEPARTMENT : : new, original box and instructions. £6 or nearest. 





BRITISH & AMERICAN Kodachrome 16mm. spools only Scott Cine 
Services, 8 Portland Place, Stalybridge, Cheshire 

AMPRO SPARES Viewer, 16mm. Haynor animated, little used, £8. 
Amplifier (A.C.), very portable, little used, £12. 


* 
* 
se ; Campbell, 209 Dialstone Lane, Stockport. 
se 
= 
M. W. DUNSCOMBE LTD. Tripods for heavy cameras. 41° £4/10/0, Lat 5/0. 


- INTICTINE’S Postage 4/- BCM Carlin, London, W.C.1 
5-7 ST. we E _ PARADE ; Bargains by post. 8ft. x 6ft. fine white screens. New 
‘ fess: - pry roller and battens with rolling cords and pulleys. 

Telephone BRISTOL 2215 Half price at £7 each. 6ft. x 6ft. ditto 80/-. Special 

21769 offer, 18 only, 5ft. x 4ft. washable white screens on 

7 roller/battens with adjustable side stretchers and feet. 
vamesiemiiesi — - dk Complete in waterproof carrying/storage bag. Only 
85/- each. Two only. silver screens 5ft. by 4ft: as 
above but no storage bag, no feet 70/- each. Silver 


16MM. yx FILMS x 16MM. roller screens 24” x 18” 12/6. 40° x 30° 25/-. 4ft. x 


3ft. 35/-. Sft. x 4ft. 60 -. pm ae —— 
lamps. Reduced prices. All types so 35mm 
SALES AND EXCHANGE filmstrips at half prices to clear. ‘‘ Trooping the 


Colour” 2” x 2” Colour slides. 10 set 15/-. New 








: sé fire and weather resisting fibre screen carrying cases 
Immediate cash paid if you post us your with handle. Length 86%. Half price #8 . each. 
i “Stadium Thrills” 16mm. Sound. ew 70/-. 
unwanted films. The sending of apes Hire Cine Service, 69 Fortis Green, N.2. 
films places you under no obligation to Brand New Weston Master cine exposure meter 
model 1,£7/10/0. Case for Weston 1,15/-. Armours, 
conclude a sale. Send for our latest 119 Yorkshire Street, Rochdale. i os 
; ; Complete sound equipment for cine theatre, 25 
Lists of Films for Sale. watts, twin turntables, auditorium speakers, muicro- 
phones, portable generator, demonstration given. 
Ing, 36 Sunny Gardens Road, London, N.W.4. 
PINEDENE FILMS Hendon 8583. 
For sale. Cine film stock 16mm. Gevaert Ultra Pan 
76 Belmont Road, Portswood, rev. 32° dated Nov. °52, £1 per 100ft. Cine film 
stock 16mm. Gevaert Ultra Pan rev. 32° dated Feb. 
Southampton Tel. : 57709 '53,£1 per 100ft. Apply Secretary, Tavistock Clinic, 
2 Beaumont Street, W.1. 
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EDITING MANOEUVRES 


ued from page 1102) 
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VEBO COMBINATION TITLER 

“ ACW.” says : . cleverly designed for portability 
We were very pleased to note that this apparatus is 

extremely solid . . . Workmanship and finish very good 

indeed All the parts very well engineered.’ 

“BJ.” says: “ - Provides ali that is necessary for 

the titling of cine films . . an extremely useful accessory. 

AN INSTRUMENT WITH MANY USES 4418 6 

VEBO CLOSE-UP LENSES. in universal mounts, 

1S/- each ; Extra lenses to fit mount S/- each. 

VEBO EDITING BOX. With shot index sheets, 17/6. 

Obtainable through your Dealer. 


-—MID-CHES—— 
Film Library 


8mm., 9.5mm. and 16mm. 
Silent Film Library 


Catalogue Price 6d. 


16mm. Sound Library 
Catalogue Price I/-. 


Cine and phecographic spelen in stock for 
cash or easy eee 


40 HIGH STREET, 
NORTHWICH, CHES. 


Tel. : 
2506 








The Merseyside Cine Centre—— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


Kodachrome ‘“A’’ 16mm. Magazines, 
Dated 1953 ag ) Half List Price, 
n fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES—— 


122 SOUTH ROAD, WATERLOO 


LIVERPOOL 22 
Waterloo 3123 and 3904 





Telephone - - «+ = « 


——JRDER FORM—— 


FOR AMATEUR CINE WORLD 





Hand to your newsagent or post to AMATEUR CINE 
WORLD, Link House, 24 Store Street, London, W.C.1. 


Please deliver AMATEUR CINE WORLD monthly to 
the following address : 


Name 


Address 


N.B.—14s. Od. per annum (post paid). 
Overseas 15s. Od. or $2.10. 
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RECORDERS 
Portable Tape Recording Machine for sale in new 
condition. Ferrograph tape deck with special record- 
ing and playback amplifier built by Trix_ Electric. 
Bargain at £75. Box 1310. 
New “Grundig"’ models from stock, 75 gns. 
Bradmaster ‘Tape Desk, 3 heads, 3 motors, push 
button control. £35 or exchange for films or 16mm. 
Cine Camera.. Plant, Asfordby, Melton Mowbray 
*“*Soundmirror’’ Magnetic ‘Tape Recorder, cabinet 
model 'T.P.411, complete with Acoustical microphone 
and spare tapes. Little used, and condition perfect 
Cost £80 in 1951, offered for £45. Apply Box 1314. 


MISCELLANEOUS 
Unrepeatable Bargains. Cine and other sound 
equipment. ‘Talkie projectors from £45. Silent 
from £10. New cameras: 8mm. from £27; 16mm. 
from £40. Splicers, Screens, Lenses, Films, Micro- 

hones, Amplifiers, Recorders, etc. All at rock- 
,0ttom prices. Send stamp for list, or call. Sound- 
Film Services, 27 Charles Street, Cardiff. Tel. 25715. 
Enlargements from your cine films. 8, 9.5 & 16mm. 
B. & W. or colour. Any size prints supplied. Send 
S.A.E. for details. ALSO perforated white rubber 
screen 8’ x 6’ with eyelets, perfect. £3. Soundtrack 
a 149a Leigh Road, Leigh-on-Sea, Essex. 
Tel. 74752. 

Wilson, Cine Engineer. §&, 9.5, 
stockist. List 2$d. Repairs 
Walthamstow, London, E.17. 
Title cards printed. Details, and specimen ‘ 
card from BCM ‘Carlin, London, W.C.1. 
Cine Film Processing ; repairs to all Cine 
Apparatus. S.A.E. list. Howell’s, 23 Holtwhite 
Avenue, Enfield, Middx. ENF. 566 
Title ‘‘Deeds’’! ‘Medici’ 16mm Personal Titling 
from 8d., 9.5mm. 6d. Announcements ae 
Certificates", Effects Box 1321 


16 and 17.5mm 
17 Roberts Road, 
Larkswood 1473. 
*‘End” 


BOOKS AND MAGAZINES 
31 copies of ““Cine World” from June, 1948, to Dec.; 
1950. Mint condition. What offers ? Barrow, 
Hillyside, Chobham. 
60 American ‘“‘Home Movies" 1948-1952, 1/- 
each; 300ft. tins outdated 16mm. negative film, 
ideal for leaders, 4/6 per tin. 3 Harcourt Road, 
Camberley, Surrey. 
Borrow Books chea ly through | our 
Catalogue S.A.E. Sook Dept.”, 5 
Grimsby. 
American Magazines. One year's supply American 
Cinematographer 28/6; Home Movies 35/-; Movie 
Makers 35/-; Modern Photography 32/-; Photo- 
raphy 35/-. Free Booklet quoting all others from 
W ion Ltd. (Dept. 18), 101 Fleet Street, London, 


stal library. 
lark Avenue, 


WANTED 
Wanted. Cine-Kodak Model BB Jnr., f/1.9. Please 
state condition and price. L.B., 23 Frognal Court, 
London, Te 
9.5mm. Animated Viewer wanted. Send particu- 
lars and price. Also A.C.W. issues 1934 to 1944 and 
Jan. and Aug. 1949. BM/BJBR, London, W.C.1. 
Wanted. F/1.9 focusing lens for Pathe ‘H’ Moto- 
camera, Please state condition and price. Box 1303. 
Wanted for cash or exchange, 8mm., 9.5mm., 
16mm. films. Cine cameras, projectors, cine accessor- 
ies, etc. Hayes, 37 Warden Avenue, Romford, Essex. 
Best prices paid for 300ft. silent 9.5 films. Frank 
Films, Florentine Road, Liverpool 13 
Pathescope 9.5mm. silent films, 200 300ft. (good 
condition) wanted for cash. Send list of titles for our 
offer by return. Cinemart, 7 Boulevard, Balham, 
London, S.W.17. 
Top price paid for 16mm. s‘lent features, comedies, 
and serials. Hampton, 611 North Fairfax, Los 
Angeles 36, California, U.S.A. 








Wanted for cash. Cameras, projectors, films and 
apparatus. Good prices paid if in first-class condition 
Penrose Cine Ltd., 69 Streatham Hill, London 
’Phone: Tulse Hill 5602. 
8mm. Films, pre-war 200ft. 
London blitz scenes, travel, interest. 
Polworth Road, Streatham, 5.W.16. 
Kodachrome Colour Films, in date, 16mm. Kodak 
Magazines. Johnston, New Park, Cranleigh, Surrey. 
9.5mm. Films, M/WFS50, M/WFSS5i, M/WFSS2, 
M/WFSS3, M/WPSS4, M/WFSSS, M/WFSS56, 
M/WFSS8, M/WFSS57. H. Bamber, 4 Lauderdale 
Crescent, Ribbleton, Preston, Lancs. 

Urgently Required, 15mm. wide angle lens in 
standard C mount for 16/9.5mm. cameras, 1" x 32 
T.P.1. Aperture not less chan f/2.7, reasonable price 
please, trade or private offers welcome—Miullhawk, 
Chapel Hill, Odcombe, Yeovil, Somerset. 

Double 8 Kodachrome. Wil! pay cash and postage. 
Also require spool loading 16mm, camera Miller, 
“Broxbourne”, Dunstable, Beds. 

Negative Reversal 16mm. film, outdated. Stretton- 
Ward, 11 Radford Road, Leamington Spa. 


newsreels, air-raid 
Priest, 17 


REPAIRS 

The Repair of cine cameras and projectors calls fer 
specialized knowledge and equipment. We have both, 
Works reports and estimates submitted free and with- 
out obligation. Burgess Lane & Co., Sunleigh Works, 
Sunleigh Road, Wembley. Wem. 2378. 

Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighte 
Fully equipped workshops and trained staff. Quitk 
and efficient service. on King (Films) Ltd., 7/9 
Glentworth Street, N.W.1 (WELbeck 1157), amd 
Film House, East Street, Brighton (25918). 
Exposure Meter repairs are the speciality of G. Bi, 
Bennett, 64 Southend Road, Grays, Essex. 





IDEAS FOR SHORT FILMS 
By Alex Strasser. A valuable guide to the 
technique of creating imaginative ‘shorts’. 
Translated by P. C. Smethurst. Price 3s. 9d. 
post paid. 








TRICK EFFECTS WITH THE CINE 
CAMERA 
By H. A. V. 


already familiar with the simple tricks of filming 
will want to know how to produce some of the 


Bulleid. Amateur cine workers 


subtle illusions described by the author. Price 


3s. 9d. post paid. 








CINE TITLING SIMPLIFIED 
By Harold B. Abbott. A complete and 
authoritative manual on titling, containing 
details of the latest titling equipment. Rich 
in practical data and tables. Price 3s. 9d. 
post paid. 











LINK HOUSE PUBLICATIONS LTD 


24 STORE STREET, LONDON, W.C.| 











9.5 SILENT FILM HIRE 


Friday to Monday ... soo ee. OS 
i ie Sa 7 ay a fo 


WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 


11 Haldane Road, East Ham, 
London, E.6. Phone: GRA 5429 
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Howorth, H. E., Led 
Jones, J. Allen 
Kirkham Film Service 


Excel Sound Services 

Roya! Sutcliffe Cine Equip. 
Led. ne , 

Saville, John, & Sons 

Sheffield Photo Co. Led. 

Simmonds 


. 1087 
1096, 
PROVINCES 1088 


Berks. 
Specto Ltd 


Cambs 
Campkins Camera ‘ 1149 


Ches. 
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R. G. LEWIS LID 202 wich nowsorn, w.c.1 


if it’s CINE and GOOD — it’s at ‘202’ CHANCERY $208 


BRANCHES mn STRANO & SHREWSBURY Ta on | 


WALTON COLOUR FILMS OF 


Che Coronation 


Walton films have made their pians to produce a memorable series of films of this historic occasion, 
films which will be worthy of a place in Your Home Library to keep and treasure for all time Ten 
cameramen will be stationed at key points along the route to bring you in detail a fine record of the 
scene, rich in colour, magnificent in ceremony. And for the first time in the history of Home Movies 
they will be able to supply KODACHROME Colour copies in all sizes—!6mm., 9.5mm. and 8mm 
The following films wil! be available 

THE CORONATION Part I. Roya! departure from the Palace and the drive to and arrival at 
Westminster Abbey 

THE CORONATION Part 2 The great procession through the streets of London with many 
shots of the Roya! Coach The final return to Buckingham Palace with shots of the Royal Family on 
the balcony 

LONDON IN CORONATION YEAR. The decorations, i!luminations and gaiecy of London's 
celebrations 

THE CORONATION (Abridged Version) A condensed version of Parts | and 2 available in 
9.5mm. only 


Prices will be as follows 


Kodachrome Black & White 
13 0 


16mm. 100ft 
9.5mm. 100ft 
8mm. 50ft 





VERSATILITY = PLUS 


**Multum-in-parvo was surely never more accurately 
applied to anything in the cine sphere than to the Vebo 
Combination Titler which, as our illustration shows, packs 
into pocketable compass. Smal! though it is when collapsed, 
the Vebo is nevertheless superbly effic:ent, and as a matte 
box for ‘professional’ effects, is as effective as in its main role 
No cine man, least of all the one who ‘‘titles as he goes 


should be without the 


VEBO COMBINATION TITLER £4 18 6 





SECOND-HAND 8mm. CINE CAMERAS 


Camex GS, {/!.9 Berthiot, variable speeds, backwind, ever-ready case 

Dekko, {/2.5 Anastigmat, variable speeds 

Cinemaster II, straight or double-eight film, {/2.5 Anastigmat 

Kodak 8/25, {/2.7 Anastigmat 

Ditmar, {/2.5 Berthiot, photo-electric meter 

Christen 8, {/2.5 Berthiot, interchangeable anastigmat 

G.1.C., £/2.5 Berthiot Som, as new 

Stewart Warner ‘“‘Buddy’’, {/3.5 Anastigmat 

Paillard Bolex Model H8, {/|.9 Pizar, backwind, turret head, multiple focal finder, rear 
focuser, Malor carrying case 

Kodak Model 8/60, {/!.9 incerchangeable anastigmat 

Miller, {/|.9 Dalimeyer, 5 speeds 

Eumig Electric, {/2.9 Anastigmac 

Revere Moael 88, {/2.8 Anast:gmat 

Revere Magazine, {/2.9 Anastigmat, 5 speeds 

Bell & Howell Sportster, {/2.9 Myca! 

Revere Ranger, {/2.5 coated Anastigmat 

Revere Model 855, {/2.8 Anastigmat, built-in fading device 

Camex Model OS, {/2.5 Berthior 
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AMATEUR CINE WORLD 1953 


ene 


REVERSAL 
CINE FILMS 


Sold inclusive of processing. Safety base. Anti-haio 
layer between base and emulsion which disappears in 
reversal processing. 


GEVAPAN MICRO 23 REVERSAL 


Practically without grain. Yields crisp brilliant positives 
for projection. Perfect panchromatic rendering of all 
colour values. 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradation, 


e-8 very fine grain and perfectly anti-halo. Panchromatic. 
Doubl a Suitable for indoor as well as exterior work. 


Single-8 mm. 


95 mm. GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially coated for filming by 
artificial light. Its enormous speed (4 times faster than 


Obtainable from all 
Gevapan Super 26) opens up new filming possibilities. 


photographic dealers 


Ask for ‘Gave-Art’ PACKINGS (Sold inclusive of processing) 
l6émm. 50ft. and 100ft. daylight loading spools. 
8mm. 25ft. daylight loading spools of double-8 film. 

ell Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc. cameras. 
9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for 


Gevaert Limited darkroom loading into chargers. 50ft. and 100ft. 
London, N.W.10 daylight loading spools. 





